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GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 











PRIZE MEDAL, PARIS, 1878, 
FOR GOOD AND CHEAP PIANOS. 

















] PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘‘ excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 25 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. 

“T can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
and touch, they are excellent; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
of Musicin King’s College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 32 GUINEAS. 


“The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”—William H. Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—Al/fred Gilbert, R.A.M. 








CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son's Pianos. Their qualities of tone and touch can be at once estimated; but I 
can furthermore bear testimony to their great durability.”—Lindsay Sloper. 

“ CHALLEN & Son is aname synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 








May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WCRKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 
MRS. WARREN (Soprano). 


Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and ‘R, Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS FARBSTEIN (Soprano). 
For Oratorios and Concerts, address, 20, Story Street, Hull. 
MISS FANNY CHATFIELD (Soprano). 
For Concerts, Oratorios, Dinners, Lessons, &c., 11, St. Ann’s Road, 
Brixton, London, S.W. 


MRS. BROOK MYERS (Soprano). 

For Oratorios, Concerts, &c., 53, Blenheim Place, Idle, near Leeds. 
MADAME GRAYSTON (Mrs. C. G. TayLor, Primo 
Soprano Vocalist). 
For terms, Oratorios, Concerts, &c., address, Ivy Cottage, Stow Hill, 
Newport, Monmouthshire (late of Leeds, Yorkshire). 

MISS HELEN SWIFT (Soprano). 
For Oratorios, Concerts. &c., 15, Cecil Street, Greenheys, Manchester. 
MISS J. NICHOLSON (Soprano). 


For Concerts, Church Festivals, &c., 45, Elsley Road, 
Shaftesbury Park. 


MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 42, St. George’s Street, 
Cheltenham. 
MISS JOHNSON (Soprano). 
For Oratorios, Concerts, &c., address, 134, Egerton Street, Oldham. 
MRS. NEESHAM (Soprano). 

For Oratorios, Concerts, &c., address, 1x8, Burley Road, Leeds. 
MISS ANNETTE IVANOVA (Soprano). 
Pupil of Signor Lablache and Signor Odoardo Barri? 

For Concerts, &c., address, Brooklyn, Howard Road, South Norwood. 
MADAME DAGLISH (Soprano). 


For Oratorios, Concerts, &c., address, Newark, Notts. Reference, 
S. Reay, Esq., Mus. Bac., Newark, Notts. 









































MR. VERNEY BINNS (Tenor). 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. HENRY BRIGGS (Tenor). 
For Oratorios and Concerts, address, 7, Brunswick Street, Leeds. 
MR. T. BUCKLAND (Tenor). 
For Oratorios, Concerts, &c., address, Gibbet Street, Halifax. 


MR. W. MANN DYSON (Tenor). 

For Concerts or Oratorios, address, Cathedral, Worcester. 
Répertoire includes Macfarren’ s « Joseph” and “St. John, ”’ and Bach’s 
“ Matthew Passion.” 

MR. H. PIERCEY (Tenor). 

For Oratorios, Concerts, &c., address, care of Truslove and O’Neill, 
36, Union Passage, Birmingham. 

MR. N. DUMVILLE (Principal Tenor). 

For Oratorios and Concerts, address, Cathedral, Manchester. 
MR. JAMES ERRINGTON (Tenor). 


Communications respecting engagements for Concerts, &c., to be 
addressed to Messrs. Novello, Ewer and Co., 80 & 81, Queen St., E.C. 


MR. T. BALLAM (Tenor). 
For Oratorios and Concerts, address, Waterloo, Ashton-under-Lyne. 
MR. ISAAC MOSBY (Tenor). 
For Oratorios, Miscellaneous Concerts,'&c., address, Highfield Terrace, 
Mexborough, Rotherham, Yorkshire. 
MR. ROBERT MASON, R.A.M. (Tenor). 


Gentleman of Her Majesty’s Chapel Royal. 
For Oratorios, Concerts, &c., also Lessons in Singing, Pianoforte, &c., 
address, 9, Great College Street, Westminster. 


MR. J. GAWTHROP (Tenor). 
MR. R. MILLS (Bass). 


For Oratorios, Concerts, &c., address, the Cathedral, Wells. 


MR. THEODORE DISTIN (Baritone). 


For Oratorios, Concerts, Operas, &c., address, 96, Penrose Street, 
Sutherland Square, S.E. Pupils prepared for Concert or Stage. 


SIGNOR E. TESSITORE (Baritone). 
Communications respecting ENGAGEMENTS for the Oratorios of 
ELIJAH, ST. PAUL, &c.,and MISCELLANEOUS CONCERTS, 
to be addressed to Mr. N. Vert, 52, New Bond Street. 









































MISS CATHERINE PICKERING (Soprano). 
Hawthorn Cottage, Cheadle, Manchester. 
MISS ROSA BAILEY (Mezzo-Soprano Vocalist). 
Of the Bath, Clifton, and Bristol Concerts. 
For Oratorios, Concerts, Soirées, &c., 15, Brigstock Road, Bristol. 
MISS LOUISA BOWMONT (Contralto). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 
MISS FLORENCE FRAZER (Contralto). 

For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Concerts, Soirées, Dinners, &c., address, 95, St. Paul’s 

oad, Lorrimore Square, 
MISS CRAGG (Contralto Vocalist). 
Of the Leeds, Bradford, and Halifax Concerts. 
For Oratorios and Concerts, address, 12, North Castle Street, Halifax. 
MADAME PATTIE KEATE (Contralto). 
For Concerts, Oratorios, &c., address, 66, Fentiman Road, S.W., and 
City Arms Hotel, Bristol. 
MISS KERSHAW (Contralto). 
For Oratorios, Concerts, &c., address, Clarksfield Teicace, Lees, 
near Manchester. 
MISS PATTI HARGREAVES (Contralto). 


21, Belle Vue Terrace, Victoria Street, St. John’s Hill, Leeds. 


MISS ADA MOORE (Soprano) and MISS MARIE 
MOORE (Contralto). 


For Oratorios, Concerts, &c., address, 95, Bristol Street, Manchester; 
or Mr. Stedman’s Musical Agency, 12, Berners Street, London, Ww. 


MISS BUTLER (Contralto), R.A.M. 


Highly commended at the last examination in July, 1878. Is open to 
engagements for Oratorios, Concerts, a Religious Services, 
Lessons, &c. Address, 498, ‘Wandsworth Road, S 


MR. STEDMAN (Tenor). 
12, Berners Street, W. 
MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 


MR. CHARLES BLAGBRO (Tenor). 
Principal of Parish Church, Leeds. 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 












































MR. THOS. OLDROYD (Tenor). 


For Oratorios and Concerts, address, Queensbury, Bradford, Yorkshire. 


MR. RICKARD (Bass). 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 
MR. D. SUTTON SHEPLEY (Bass). 


For Oratorios, Concerts, &c., address, 1, Hope Street, Halifax, Yorks. 


SIGNOR VICTOR LARZONE (Bass). 
For Oratorios, &c., address, Rushall, :aear Walsall, or 122, Derby 
Road, Bootle. 


MR. W. MORTON (Bass). 
(Leeds Parish Church). 
For Oratorios, Concerts, &c., 3, St. Helen’s Terrace, Hunslet, Leeds. 
MR. JAMES BUDD (Bass). 
For Oratorios, Concerts, &c., address, 25, Stockwell Green, S.W. 

MR. SKELTON (Bass). 

Address, Ambleside, Westmorland. 

MR. FARLEY SINKINS (Bass). 

14, Cumberland Street East, Regent's Park, London, N.W. 
MISS MARGARET BUCKNALL, A.R.A.M. 
(Pianiste), 

For Concerts, address, Lawn House, 35, South Lambeth Road, S.W 

MR. J. SHARPE (Oboeist). 
For Oratorios, &c., address, 235, Lidgett Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe. 
Best Oboe Reeds, 2s. each. Staples recaned, Is. each. 
MR. A. SLADDIN (Flautist). 
For Oratorios, &c., address, Brighouse, Yorkshire. 
MR. WALTER MORROW (Trumpet). 
Address, 21, Palmerston Road, Finsbury Park, N. 
MR. J. F. KEARNEY (Solo Horn, De Jong’s 
Orchestra). 
For Oratorios, Classical or Miscellaneous Concerts, address, 15, Harper 
treet, Chorlton Road, Manchester. 
R. H. T. BYWATER (TENOR) is OPEN to 
ENGAGEMENTS for ORATORIOS and MISCELLA- 


NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


Mé: HENRY STIEHL, Professor of Music, has 


returned to town. Address, 97, New Bond Street, W. 
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FOR ORATORIO OR OTHER CONCERTS, &z., 
MADAME CROSS LAVERS, 


Soprano; 
MR. HENRY CROSS, 


Bass. 


ENGAGEMENTS :— 


November 8, London. November 30, London. 


- 19, Newbury. December 2, Aylesbury. 

nie 20, Salisbury. pe 3, Leighton Buzzard. 
Pee 21, Southampton. 9 4, Luton. 

see 22, Scarborough. a 5, Daventry. 

” 23, Bath. ‘ 


. &c., &c. 
Address, Mr. Henry Cross, the Cathedral, Scifebary. 
M®& HENRY CROSS (Bass), Salisbury Cathedral, 


having been appointed to St. Andrew’s, Wells Street, will 
Engagements 





reside permanently in London after January 1, 1879. 
accepted as if now resident. 


ISS MARIE WARWICK (Contralto) will sing 

at the Royal Aquarium, Westminster, for one week, commenc- 

ing November 25. Engagements, &c., address, Warwick House, Elgin 
Road, Notting Hill. 


AAR. BRIDSON (BARITONE).—Communications 
respecting ENGAGEMENTS for Concerts, Oratorios, &c., 
to be addressed to Mr. N. Vert, 52, New Bond Street. 


D. COLLET, Vocal Bass and Teacher of 
e Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 


HORAL CONCERTS.—The Conductor of some 
Select Subscription Concerts in London seeks the assistance 
of three or four SOPRANO and CONTRALTO VOICES in the 
Choir. Good voices and knowledge of the standard choral works 
indispensable. Remuneration for services will be privately given if 
desired. Address immediately, stating voice, previous experience, and 
whether remuneration be desired, to M., Messrs. Novello, Ewer and 
Co., 80 & 81, Queen Street, E.C. 


. I ‘WO BOYS WANTED for a Church in Hornsey. 
Must possess good voices and slight knowledge of music. Two 
services on Sunday, and one weekly practice. Salary, four guineas per 
— Apply, by letter, to A. J. D., 3, Mount Pleasant Villas, Crouch 
ill, N. 
OY (LEADING) WANTED. Salary, £8. Apply 
to R. W. Tayler, 13, Barclay Road, Walham Green, S.W. 


OYS.—TWO leading TREBLES WANTED, for 
St. Saviour’s, Clapham. Good pay. C. F. Pascoe, 18, Fitz- 
william Road, Clapham. 
ANTED, a LEADING TREBLE for the Choir 
ofa City Church. Age 10 to 13. Must possess a good voice, 
and be able to read music well. Salary, £15 per annum. Apply to 
Mr. Burgess, 124, Long Acre, W.C. 


REBLE WANTED (BOY) for S. Michael’s, 
Burleigh Street, Strand. Sunday evenings only, and one practice 
weekly. £4. Apply at the Church on Wednesday evenings at 7. 


LTO, TENOR, and BASS VOICES WANTED 


for the Voluntary Choir of St. Anne’s, Soho. Apply, by letter, 
to the Choir Secretary, 28, Soho Square, W.C. 


Alte and BASS WANTED for St. Stephen’s, 


South Kensington. Choral services. Stipend, £15. Address, 
Mr. Albert Lowe, 111, Abingdon Road, Kensington, W. 


RINITY COLLEGE, CAMBRIDGE.—There is 

J a VACANCY in the Choir of the above College fora TENOR 

Singer. Stipend, £100 per annum. The duties are light, there being 

no week-day morning service. Applications (inclosing testimonials 

as to character and efficiency) to be sent to the Rev. L. Borissow, 

Precentor, on or before the 18th of November next. None but really 
competent solo singers need apply. 


ENOR WANTED. Salary, £10. Two months’ 
holiday in the year. Surpliced choir. Address, Principal, South 
London Musical Training College, S. James’s, Hatcham, S.E. © 


REQUIRED, a TENOR Singer for a City Church. 
Good voice, correct reader. Communicant preferred. Salary, £8 
perannum. Apply, Choirmaster, 4, Primrose Street, Bishopsgate. 


ENOR, with a strong voice, WANTED for a 
Nonconformist Church in the N.W. district. Salary, £15 per 
annum. Two services on Sunday and practice on Friday. Plain 
service. Apply, by letter only, to C. C. C., 21, Lansdown Crescent, 
Notting Hill, W. 


ASS (not Baritone).—A VACANCY in the Choir of 

Y SALISBURY CATHEDRAL. Salary, £93. Age not to exceed 

thirty. Apply, with copies (not originals) of testimonials, to J. E. 
Richardson, Esq., Organist of the Cathedral, The Close, Salisbury. 

ASS WANTED for Church in S.W. district. 


Salary, £15. Must be communicant. Apply, by letter, to 
P. G. B., 6, Graham Street, Pimlico, S.W. pte ‘ 


ASS WANTED for the Evening Service, St. 


’ Saviour’s, Southwark. Salary, £5. Also volunteers. Service, 
semi-choral. Organist, 104, Walworth Road. 



























































ANCHESTER CATHEDRAL.—There is a 
I VACANCY in the Choir for a powerful BASS VOICE. Quali- 
fications: strong voice of full compass, age about 30, good testimonials, 
earnest communicant. Stipend for thoroughly efficient singer, who 
would be on the Foundation, £94 15s. Apply, at once, to Rev. E. F. 
Letts, Manchester Cathedral. 


T. MARTIN-IN-THE-FIELDS, Charing Cross.— 

There is a VACANCY for a BASS (not Baritone) VOICE in 

the Choir of the above Church. Salary, £15 per annum. Duties: 

Sunday, morning and evening; Friday evening, practice; and on 

alternate Wednesday evenings during about half the year. Address, 
Mr. F. A. Bridge, Choirmaster, 207, East India Road, London. 


REBLE.—A Good SOLO BOY also required. 


Salary according to ability. Address as above. 


RGANIST and CHOIRMASTER WANTED 

for St. Philip’s Church, Kennington Road. He should be 
specially efficient in the management and training of a choir. Salary, 
£40. Address, Rev. Allen T. Edwards, 123, Kennington Park Road, S.E. 


RGANIST and CHOIRMASTER WANTED 

for St. Benet’s, Stepney, London, E. Salary to commence, £15. 

The organ is a fine new instrument, by Brindley and Foster. Applica- 

tions, with testimonials, to be sent not later than the 4th of November to 

the Rev. Thos. Richardson, St. Benet’s Vicarage, Mile End Road, E., 
from whom all particulars may be obtained. 


Bgl and CHOIRMASTER WANTED 

for the Church of Long Melford, Suffolk. Three full services 
on Sunday. Large surpliced choir; full choral service. , Salary, £50 
per annum. Address, Rev. C. J. Martyn, Melford Rectory. 


RGANIST and CHOIRMASTER for Renfield 
Street U.P. Church. Salary, £60. Written application. Mr. 
Graham, 79, Sauchiehall Street, Glasgow. 


RGANIST WANTED for a new church in the 

S.E. district (near Old Kent Road). Full choral service; sur- 

pliced choir. Salary, £20per annum to commence. Address, with full 
particulars, Secretary, 19, Longley Street, Bermondsey, S.E. 


























N ORGANIST and CHOIRMASTER WANTED 

at Christmas for the Parish Church of Westerham, Kent. 
Salary, £45. The neighbourhood affords a fair opening for a competent 
musician. Apply, the Vicar, Westerham, Kent. 


HOIR-TRAINER WANTED, to Train Choirs 

in the Archdeaconry of Brecon, preparatory to a Festival to be 

held at the end of May, 1879. Salary, including travelling expenses, 

£4 per week. Must be acquainted with Gregorian and Anglican music. 

Applications to be sent to the Hon. Sec., Rev. J. Price, Llanfigan 
Rectory, Brecon. 


RGANIST DISENGAGED after Christmas. 


Daily service, if wished. Present appointment seven years. 
Harmonicon, 4, Bonchurch Road, Notting Hill, London, W. 
of 


RGANIST.—A_ Lady, experienced, pupil 
James Coward, desires an ENGAGEMENT. Country town 
preferred. Choral service. V., 314, Clapham Road, London. 


()RGANIST desires PRACTICE on a good Organ 
in the City, would take week-day servicesin return. R. A., care 
of Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


HE ORGANIST and CHOIRMASTER of 
St. Andrew's, Pimlico, is open to RE-ENGAGEMENT. 
Address, Mr. Elson, 51, Cumberland Street, Pimlico. 


A® Experienced ORGANIST and CHOIRMASTER 
desires an ENGAGEMENT. Full choral service preferred. 
Highest references. Address, Mr. Edwin Cox, Gainford, Darlington. 


‘THE ORGANIST of S. Margaret’s Church, Liver- 
pool, requires an ASSISTANT (salaried); or a really gifted 
youth would receive perfectly gratuitous instruction in exchange for 
his services. Applications, by letter only, to Organist, S. Margaret’s 
Clergy House, Prince’s Road, Liverpool. 


A® Experienced ORGANIST and CHOIR- 

MASTER, occupying a high position in the profession, desires 
a RE-ENGAGEMENT. Special qualifications: choir-trainer; con- 
ductor of choral society. Near London, with a large organ, preferred. 
Address, Alpha, 65, London Road, Liverpool. 


N ORGANIST and CHOIRMASTER, of twelve 
years’ experience, desires a RE-ENGAGEMENT in a few 
weeks. Accustomed to Anglican or Gregorian services. Has had 
large experience in teaching choirs and pupils (late Organist, English 
Church, Rome, 1874-75, and Dinan, 1875-76). For testimonials and 
references address, Organist, Lime House, Cobham, Surrey. 


YOUNG LADY, accustomed to full Choral 
Service, is desirous of obtaining an appointmentas ORGANIST 
or ASSISTANT-ORGANIST in or near London. Moderate salary. 
Address, R. R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, in January, 1879, 2 MUSICAL 
GOVERNESS, for a County Girls’ School, recently esta- 
blished, in Devonshire. Class singing from notes, as well as piano, 
required. Salary at present, £50 per annum, with board and lodging ; 
to which £20 would be added if she would act as organist of the 
Parish Church. /ddress, Rev. C.S. Bere, Uploman, Tiverton, Devon, 
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CCOMPANIST.—A Lady (Student at the Royal 

Academy of Music), who has had two years’ experience as 

accompanist at Choral Rehearsals and Performances, desires similar 
or private ENGAGEMENTS. F. H. P., 28, Surrey Square, S.E. 


HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor 
of Royal Academy of Music. Fees, two or three guineas a term. 
Pupils not in the school pay an entrance fee of one guinea. 
FRANCIS J. HOLLAND, Chairman. 
The half-term begins November 14. 


RTICLED PUPIL.—The Organist of S. Peter’s, 

Eaton Square, has a VACANCY for a Gentlemanly Youth, as 

above. Cathedral services. Address to S. Peter’s Vestry, Eaton 
Square, S.W. 


RTICLED PUPIL.—Mr. T. H. I. PETHERICK, 

Organist of the Parish Church, Ventnor, Isle of Wight, can 

receive into his house one or two Young Gentlemen for the study of 
Music. Choral services; good choir. Climate excellent. 


R. CHARLES BANSON, Organist and Choir- 

master of St. John’s, Torquay, can receive a Gentleman as 

RESIDENT PUPIL. Daily choral services. Large four-manual 
organ. Address, Abbey Mount, Torquay. 


A PROFESSOR of Music and Organist of the 

Parish Church of a large country town in the West of England 
is desirous of meeting with a gentlemanly YOUTH to ASSIST in the 
MANAGEMENT of a PIANOFORTE and MUSIC BUSINESS. 
He would have an excellent opportunity to improve himself in all 
branches of the trade and profession. No premium required. Address, 
with particulars, J. S. B., care of Novello and Co., 1, Berners Street, 
London, W. 


W. HINTON, M.A., Mus. D., continues to 

e Orchestrate or Revise Compositions. Harmony or Counter- 

point by post, if desired. Address, care of Messrs. Weekes and Co., 
16, Hanover Street, W. 


R. E. W. TAYLOR, Mus. B., Oxon., L. Mus., 

1 T.C.L., PREPARES CANDIDATES for Musical Examina- 

pve - gives lessons in Harmony, &c., by post. Ebenezer Place, 
tafford. 


M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the ‘Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” ‘Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, W. 


HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


R.-3. CORBET 1, Mus. Bac., Cantab., F.C:0., 

L. Mus., PREPARES CANDIDATES through post for 
Musical Examinations. Twenty-six pupils have passed various 
musical examinations this year. Address, Bridgnorth, Salop. 


ANDIDATES for the NEXT EXAMINATION 

in MUSIC at Cambridge should apply to J. M. BEenTLEY, 

Mus. B., Cantab., for Instruction in Harmony, Counterpoint, and 
Acoustics, 18, St. Ann's Street, Manchester. 


USICAL EXAMINATIONS.—CANDIDATES 


TRAINED for Examinations, either personally or by corre- 
speeience. Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 












































O COMPOSERS.—Dr.. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publication. 

Students prepared for the Profession or for Examinations. If residing 

at a distance, lessons can be had by post. Faults pointed out, and 

every information given to the young aspirant. Dr. Holloway, 51, 
St. Paul’s Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION.—Dr. Arthur S. Holloway, 
51, St. Paul's Road, Camden Square, N.W. 


D®. ALLISON instructed by post Candidates who 

passed the following Examinations, viz.: Oxford final, Mus. 
Bac., October, 1878; Mus. Bac., Cantab.; C.O.,and T.C.L. 206, Mary- 
lebone Road, London, and 120, Cecil Street, Manchester. 


hart PRACTICE, at the South London Organ 
’ Studio, on a three-manual instrument. Blowr by hydraulic 
engine. 343, Cold Harbour Lane, three minutes’ from Brixton Station. 











B greece PRACTICE (Private) on exceptionally 
moderate terms. Three manuals, thirty-four stops; separate 
edal organ of four stops. Blown by engine-power. Five minutes’ 

fee the ‘“ Angel.” Apply to Ewald and Co., 16, Argyll Street, Regent 
ircus, 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN LESSONS.—The Organist of a suburban 

Church (S.W.)is open to receive a few additional PUPILS. 

Ample time allowed for practice on good two-manual Organ. Address, 
H. W., 172, Adrian Terrace, West Brompton, S.W. 


TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS IN MUSIC, 
JANUARY 8, 9, I0, 1879. 


All names and entrance-fees for the undermentioned Examinations 
must be sent in by Monday, December 30 :— 

1. Licentiate and Associate in Music. 

2. Higher Musical Certificates to Women (Harmony, Pianoforte, or 
Singing, &c.). 

+ ve a Certificates for Technical Skill (Harmony, Counterpoint, 
Pianoforte, Singing, Organ, Orchestral Instruments, &c.). 

Candidates may sit for any one or more subjects in Nos. 2 and 3, at 
their option. 

Music Exercises must be sent in on or before Friday, December 20. 

The Theoretical Examinations will be held simultaneously in Lon- 
don, Manchester, Dublin, and Shrewsbury. The Vocal and Instru- 
mental Examinations will be held in London only. 

Further particulars may be obtained on application. 

By order, 
A. W. S. HOARE, Resident Sec. 
Trinity College, London, Weymouth Street, W. 


TRINITY COLLEGE, LONDON. 


INCORPORATED BY SPECIAL CHARTER. 
THE HALF-TERM COMMENCES ON 


MONDAY, NOVEMBER 18. 


THE EVENING CLASSES anp LECTURES in the Faculty of 
Music comprise the following: Harmony (Prof. Saunders, Mus. B.); 
Counterpoint (Prof. Edwin M. Lott); Composition (Mr. Edward 
Silas); Orchestration (Mr. Henry Smart); Ladies’ Harmony Class 
(Mr. Humphrey J. Stark, Mus. B.). Each Student receiving in- 
dividual instruction. 

Among the Vocal and Instrumental subjects are: Solo Singing (Mr. 
i. C. Beuthin, A.R.A.M.); Classes for Choral Practice (W. J. West- 

rook, Mus. D.); Organ (Mr. W.S. Hoyte); Pianoforte (Mr. Bradbury 
Turner, Mus. B.,M.R.A.M.); Harp (Mr. J. Cheshire, M.R.A.M.); Flute 
(Mr. Radcliff, M.R.A.M.); Violin (M. Buziau); Violoncello (Mr. 
Walter Pettit, M.R.A.M.); Harmonium (Mr. King Hall), &c. 

Students may enter for a single subject. 

Particulars of Awards for Students may be obtained on application. 


A PROSPECTUS of CLASSES, and LISTS of FEES, &c., may 
be had on application to the Resident Secretary, Trinity College, 
London, Weymouth Street (corner of Little Marylebone Street), 
Portland Place, W. 




















The College is within a few minutes of the Metropolitan Railway 
and Oxford Circus, aa = er accessible from all parts of London. 
y order, 
A. W. S. HOARE, Resident Sec. 


OLLEGE OF ORGANISTS.—The Council much 
regret that no MS. sent in for Essay on Fugue-playing Com- 
petition was found by the umpires to be worthy of the prize. Appli- 
cations for the return of MSS. may be made at the College up to 
November 30. E. H. TURPIN, Hon. Sec. 
41, Queen Square, Bloomsbury. 


“PRE Committee of a Private Choral Society, 
meeting for Rehearsal near Gower Street Station on FRIDAY 
evenings, invite APPLICATIONS for MEMBERSHIP. Nominal 
subscription; professional organist and conductor. Works proposed 
for this season: “Creation,” “ Jephtha,” “ Ruth,” “God, Thou art 
great,” Bach’s “Passion Music,” “Christus,” “St. Paul,” &c. 
Address, G. H.B., care of Messrs. Novello and Co., 1, Berners Street. 











()8Gan PRACTICE at the Camberwell Organ 


Studio. 3 manuals, 20 stops, 4 composition pedals. Terms 
very moderate. Entwistle, 1, Charles Street, Camberwell New Road. 





RGAN LESSONS or PRACTICE, 140, STRAND 

(opposite the Gaiety, and at St. Michael’s, Lorn Road, Brixton 

Road, S.W.), on fine two-manual C ORGANS (Hit and Son). 

Pedalling specially taught. W. VENNING SOUTHGATE, “ The 
Strand Organ Studio,” W.C. Established, 1867. 





AUTHORS’ WORKS 
CORRECTED, REVISED, AND PRINTED 
WITH DESPATCH 

On moderate Terms. 2 
QUOTATIONS GIVEN ON RECEIPT OF MSS. 
Lonpon: B. WILLIAMS, 60, PATERNOSTER Row, E.C. 
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TO COMPOSERS. “ 
USIC PRINTED and PUBLISHED in the 
best style at unusually low prices. Estimates free on receipt 
of MSS. Simpson and Co., 33, Argyll Street, London, W. 


O MUSIC TEACHERS, SCHOOLS, &c.— 

Selected parcels of best MUSIC for teaching sent, on Sale or 

Return, on most advantageous terms. Reference requested. Simpson 
and Co., 33, Argyll Street, W. 


NEW MUSIC PRINTING PROCESS. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
PATENT PAPER TYPE COMPANY, 
8a, Rep Lion Square, Lonpon, W.C. 


Mus or any COPYING, English or French. 


Good Musician. E. V., 22, Acacia Grove, West Dulwich. 


USIC COPYING.—AIl who copy music should 
possess “‘ THE EXCELSIOR MUSIC COPYING APPA- 
RATUS.” Second thousand, with improvements, now being issued. 
With its aid Music may be copied in remarkably close imitation of 
engraving. Easy to use, thoroughly effective, and durable. Price 
1s. 6d.; post-free, 1s. 8d. Metzler and Co., Great Marlborough Street, 
London. 


OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Roytance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 


[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. WILLIAMs, 60, Paternoster Row. 


AUTION.—BOND’S CRYSTAL PALACE 
GOLD MEDAL MARKING INK. Some chemists and sta- 

tioners for extra profit deceive you. Genuine label, “ Daughter of late 
John Bond.” Works: 75, Southgate Road, N. No heating required. 


AUTION.—BOND’S CRYSTAL PALACE 

HAIR RESTORER for the MILLION. In bottles at 6d., 1s., 

and 2s. It is nourishing, strengthening, and developing. Genuine 

label has the words, “ Prepared by the daughter of the late John Bond, 
the great marking-ink maker.” Trade mark, Crystal Palace. 


\ X JANTED, for the Country, a good PIANO- 
FORTE TUNER. Situation permanent. L. W. B., care of 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


et respectable YOUTHS WANTED to learn 
PIANOFORTE, REGULATING, TUNING, and REPAIR- 
ING in one of the largest houses in London. Premium required, 
returnable as wages. Address, Messrs. Kelly and Co., Pianoforte and 
Harmonium Bazaar, 11, Charles Street, Middlesex Hospital, London. 


ANTED, immediately, a Young Man of good 

address as ASSISTANT inacountry MUSIC SHOP. Aknow- 

ledge of Sheet Music and General Repairing necessary. Apply, by 

pwd inclosing carte, testimonials, &c., to Alpha, 73, Abbey Street, 
erby. 


FIRST-CLASS TUNER and REPAIRER 
wishes for a permanent ENGAGEMENT. Good references 
can be given: Address, Tuner, 174, High Street, Burton-on-Trent. 


PIANOPORTE TUNER is open to a permanent 
SITUATION. Good references. Address, Mr. McGordons, 
Chemist, Ranelagh Road, Dublin. 


A QUALIFIED TUNER and PIANIST, of good 

experience, and now with a leading firm, wishes to meet with a 
good outdoor APPOINTMENT. Caleb C., care of Messrs. Novello, 
Ewer and Co.,1, Berners Street, W. 


IANOFORTE TUNER.—A gentleman (26) pos- 
sessing high testimonials from a first-class house of business, 
where he has had long and practical experience, desires PARTIAL or 
MORNING EMPLOYMENT in or near London. Address L., care 
of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“PURER and REPAIRER open to an ENGAGE- 
MENT. Good references. Address, W. X. Y., 96, Upper Brook 
Street, Chorlton-upon-Medlock, Manchester. 


ANTED, a SITUATION in a MUSIC SHOP 

as ASSISTANT, or Teacher of Pianoforte, or in any capacity 

connected with the Music Trade. Address, Alpha, Cowm’s Villa, 
Kirkheaton, near Huddersfield. 


ANAGER.—Advertiser, who has had many 

years’ experience, seeks RE-ENGAGEMENT in the MUSIC 

TRADE. Highest references. Good pianist. Age 30; married, and 
of good address. Lex, care of J. Williams, 24, Berners Street, W. 


GENTLEMAN, aged a1, practically and 

theoretically acquainted with music, desires to enter a PIANO- 
FORTE WAREHOUSE or MUSIC PUBLISHER'S, as AS- 
SISTANT, at a low salary. Used to office-work. Premium, if 
necessary. Address, W. G., 108, Albany Street, London, N.W. 


PIANOFORTE or PIANOFORTE and MUSIC 
WAREHOUSE WANTED immediately. Address, stating 
price and full particulars, Aquila, 80, Brownlow Road, Dalston, E. 

































































Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5 ; Saturday, 10 to 1. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


M®&. STEDMAN begs to inform Projectors of 


Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 





application. 





TO THE CLERGY. 
R. STEDMAN, whose long experience in the 


house of Messrs. Novello, Ewer and Co. has shown him that 
there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, has _ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open to the inspection of the Clergy, who are invited either to call, 
or to write stating their requirements. From his personal know- 
ledge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
P -aeamemeins for Church Festivals, Choral Weddings, Con- 
certs, &c. : 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


MUSIC FOR GARDEN PARTIES, &c. 
R. STEDMAN will provide BANDS or GLEE 
PARTIES for Garden Parties at the shortest notice. 
ORCHESTRAS AND CHOIRS. 


M®: STEDMAN is prepared to provide CHOIRS 


and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


THE STANDARD QUARTETT (MALE Voices) 
AY be ENGAGED for GARDEN PARTIES, 
&c., &c. Address, Mr. Stedman, Musical Agency, 12, Berners 
Street, W. 
R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


ESTABLISHED, APRIL, 1866, 


THE ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. FRED. H. COZENS 
(Alto). (First Tenor and Pianist). 


Mr. FOUNTAIN MEEN' Mr.ALBERT HUBBARD 
(Second Tenor and Pianist). Bass). 

















ASSISTED BY 
Madame ASHTON 
(Soprano). 
For terms, either separately or collectively, address, Mr. H. ASHTON 
Secretary, Ivy House, Stamford Hill, London, N. 


THE NORTHERN COUNTIES MUSICAL AGENCY, 
HALIFAX, YORKSHIRE. 
R. RICKARD (BASS VOCALIST, &c.) begs to 


inform Concert-givers and Choral Societies he has OPENED 
a MUSICAL AGENCY for the Northern Counties. Concert-parties 
supplied. Lists of Artists, with terms, sent onsapplication. Address, 
King Cross, Halifax. 


UB-AGENTS WANTED in all the leading 
Provincial Towns for first-class FOREIGN PIANOS (Uprights, 
Upright Grands, and Short Iron Grands). Central Depét in London. 
Address, with full particulars as to capability of doing business, 
D. G., May’s Advertising Office, 159, Piccadilly. 


GENTLEMAN visiting all the large towns in 

the kingdom, with twenty years’ connection in the Music Trade, 

will be opentoa CCMMISSION for SALE of INSTRUMENTS, &c., 

7 senneny next, Address, A. B. C., Messrs. Novello, Ewerand Co., 
ondon. 
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ARTNERSHIP.—In a long-established MUSIC 

BUSINESS, in a central situation at the West-End of London, 

an active PARTNER REQUIRED to take chiefly the financial part 

of the business. A large connection is insured. For particulars, apply 
to Mr. Frederick Lucas, 20, Great Marlborough Street, London. 


IANOFORTE BUSINESS FOR SALE of 4o 
years’ standing in one of the leading thoroughfares in New- 
castle-on-Tyne, carried on by the Widow of the late James Shields, 
who now wishes to retire from business. Stock at valuation. Lease 
granted. For particulars, apply to H. J. Wilson, 38, Grey Street, 
Newcastle-on-Tyne, executor to the late James Shields. 


USIC BUSINESS for SALE, on the South 
Coast. About £600. Apply, by letter, to Johnson and Co., 
Hesse House, Shaftesbury Road, Hammersmith. 


OR DISPOSAL.—A good TEACHING CON- 
NECTION in South Wales. Organ appointment might be 
obtained. Address, Professor, Mr. Neild, 7, Park View, Manchester. 


RGANISTS and PROFESSORS of MUSIC.— 

For SALE, a long-established Teaching Connection. Organist 

(good organ) and introduction to schools. Situated in the most 

fashionable and healthful town in the south of England. A bargain, 

and genuine affair. No agents. Address, Latona, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


“7TSOWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. TT. Willis, 29, Minories, London. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


CCURATE METRONOMES, s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rinets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


S ECOND-HAND PIANOFORTES.—150 by 
_“ Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 
































LARGE AND VALUABLE COLLECTION OF MUSIC AND 
MUSICAL INSTRUMENTS. 

ESSRS. PUTTICK and SIMPSON will Sell by 

Auction, at their House, 47, Leicester Square, W.C., on Fripay, 
November 22, at One o’clock precisely, a large COLLECTION of 
MUSIC in all classes, from various private sources; also a valuable 
assemblage of Musical Instruments, fine Grand and Cottage Piano- 
fortes, a 74 octave Orchestral Grand by Hatvett, Davis and Co., a 
Pianoforte by RoLFe, with self-acting appliances, double-action Gothic 
Harps by Erarp, American Organs, Harmoniums by the best makers, 
Italian Violins, Violoncellos, Double-Basses, Wind Instruments, &c. 
Instruments (or full descriptions of same) intended for insertion in this 
Sale should be sent not later than the 13th inst. 


GREAT and IMPORTANT SALE of MUSICAL PROPERTY.— 
125 Pianofortes by Broapwoop, CoLLARD, KIRKMAN, ALLISON, 
ERARD, ZIEGLER, JOHNSON, &c.; Harmoniums and Organs’ by 
ALEXANDRE, CHRISTOPHE, Ketty, &c; Harps by Erarp; Violins 
by great makers; Pianoforte Small Work adapted to the Trade, 
many Sundries, &c., being the unredeemed pledges from various 
Pawnbrokers and goods sent in for realisation. 

MESSES. KELLY & CO. beg to announce they 

are favoured with instructions to SELL the important PRO- 

PERTY as above described at their Great Metropolitan Mart and 

Repository, 11, Charles Street, Middlesex Hospital, London, W., on 

WepneEspay, November 13, 1878, at twelve o’clock precisely. May be 

viewed and catalogues had the day prior and morning of sale. 


O RGAN for SALE, built by the late J. BisHop. 

Two manuals ; two octaves of 16-feet pedals; fifteen stops. Just 
cleaned, and new action work with other improvements putin. Price 
200 guineas. Further particulars on applying to Alpha, care of Mr. 
Treadwin, Cathedral Yard, Exeter. 


\ | AGNIFICENT new REED ORGAN for SALE. 

Largest in England. Three manuals, separate pedal, 30 notes, 
27 stops (all throughout), 15 rows vibrators, 5 composition pedals. 
Polished oak case. Decorated front pipes. With or without hydraulic 
engine. Price, complete, £125. On view at any time. W. Uridge, 
Bromley, Kent. : 


RGAN for SALE (New). Two manuals, Io stops, 
fuli compass pedals, prepared for bourdons. Built by Rosson, 
Apply to J. L., 225, Cable Street, St. George’s, E. 


RGAN for SALE, very cheap. CC, 3 manuals, 
31 stops, pedals, &c. Can be seen, and price obtained, at T. S. 
Jones’s, Organ Builder, 25, Pentonville Road, N. 


QO GAN to be SOLD, rebuilt by Grern. Equal 
tonew. Two manuals, 14 stops, separate pedal organ. Alsoa 
second-hand: one manual, 6 stops. Bargains. Gern’s Factory, 
Boundary Road, Notting Hill. Estimates and testimonials on 
application. 
Fok SALE, several small Second-hand ORGANS, 
suitable for small places of worship. Apply to Mr. J. Porritt, 
Organ Builder, Leicester. 
RGAN WANTED, for a small Church. Par- 


ticulars, by letter, to F. W. Turner, 33, Grosvenor Road, High- 





























O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. (Established, 1794.] 


MONK’S ORGANS, warranted First Class, at 
e moderate prices, from 50 guineas. 100-Guinea Organs, 2 CC 
manuals, 10 stops, 16-feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&c. Specifications and Estimates sent free. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 


RGANISTS.—IMPORTANT NOTICE. Viol 

d’Amour, Voix Célestes, Echo Dulciana, Vox Humana, and other 
modern stops inserted, at trifling cost, in place of twelfth, mixture; or 
any stop easily spared. Unsatisfactory stops exchanged. Organs 
completed as regards stops, couplers, movements, on exceptionally 
favourable terms, the completing work being guaranteed of at least 
equal excellence as the original. Pedal organs strengthened by octave 
coupler, &c. Reference to organs which have been remodelled and 
improved to complete satisfaction of all concerned. MORTEN anp 
TAYLOR, ALBANY ORGAN FACTORY, REDHILL STREET, 
REGENT’S PARK, N.W. The clergy and organists are particularly 
requested to call and personally examine the quality of our work, 
which is not and cannot be excelled by any firm; vide testimonials. 


RGAN for SALE.—Swell: Fifteenth, twelfth, 
principal, keraulophon, great to pedals, stopped diapason bass, 
stopped diapason treble, opendiapason. Great Organ: Swell to great, 
bourdon, oboe, cornopean, fifteenth, principal, diapason stop, dulciana, 
— diapason. Apply to C. Hoggett, 6, Bridge Road, Stockton-upon- 
ees. 














RGAN for SALE, suitable for Church or Music- 

hall. 2 manuals, 16 stops, compass CC to F in Alt, with separate 
pedal organ, 29 notes, in handsome Gothic case. To be sold cheap. 
Apply to W. Hobday, 1, Guildhall Street, Canterbury. 








bury New Park, London, N. 
ANTED, Second-hand ORGAN. Two CC 


manuals and full pedal, About 12 speaking stops. B. S., 
Messrs, Novello, Ewer and Co., 1, Berners Street, 


RGAN PEDALS to Pianos, with action complete; 
within twelve miles of London. Price £4 10s. Apply, by letter, 
J. F. H., 179, Drummond Street, Hampstead Road, N.W. 


O RGAN METAL PIPES. Best quality. Zinc 
front pipes. Voicing and tuning. S. Fowler and Son, 127, Pen- 
tonville Road. 


IANOS for HIRE.—New COTTAGES, by Erarp, 
CoLLarD, and Broapwoop; also Dresden Short Iron Grands. 
Charges unusually moderate; carriage and tuning (for a term) 
included. Any part of London or suburbs. Professors or Teachers 
able to introduce customers for hiring very liberally dealt with. 
C. J. Fox, 34, Finchley Road, St. John’s Wood. Adjoins Marlborough 
Road Station. Atlas omnibus to door. 


i PATRIOT EXCELSIOR PIANOFORTE, 
HARMONIUM, and ORGAN COMPANY, High Street, 
Chesham, Bucks. Intending purchasers are requested to send for 
illustrated lists, prices, terms, &c. Harmoniums from Four Guineas. 
A liberal discount is deducted for cash. ‘The purchase may extend to 
one, two, or three years, if desired. Address, the Manager, Mr. 
Leadbeater. 


IOLINS.—The Guarin1 Violin, under the recom- 

mendation of Sivori, Léonard, Remenyi, Maurin. Send for 
testimonials. Price, single copies, £7 ros. Agents wanted. One old 
“Craske” Violin on sale, 20 guineas. Apply, W. Hargreaves, 61, 
Dale Street, Manchester. 


bboy &c., by CraskE, some of them fifty 
years old, and equal to Straduarius and Guarnerius, except in 
name only. The whole of this great maker’s instruments on SALE at 
Edward Crompton’s, 54, Barton Arcade, Manchester. Will be sent 
for trial on receipt of satisfactory reference. 


TERY fine Amati VIOLIN for SALE. Apply, by 
letter, for appointment to view, to C. Broad, 38, Netherwood 
Street, Kilburn. 
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“THE OCARINA.” 


This new Musical Instrument forms a charming accompaniment to 
the Pianoforte. 


PRICES, INCLUDING BOOK OF INSTRUCTIONS :— 
No. 2. No. 6. 
1s. Qs. 





No. 4. 
1s. 6p. 


Sold by all Musicsellers, or by the Manufacturers, 
BARNETT SAMUEL AND SON, 


32, WORSHIP STREET, FINSBURY SQUARE. 


Samples in boxes, sent by post at an extra charge of 2d., 3d., and 6d. 
respectively. 


THE “STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, AND CO., 
NEW YORK, 


Are celebrated for their organ-like quality of tone and general good 
workmanship. 





PRICES, TEN GUINEAS AND UPWARDS. 





To be seen at the principal Pianoforte Saloons in the kingdom, or at 
the London show-rooms, 


32, WORSHIP STREET, 
FINSBURY SQUARE. 





IMPORTANT TO THE TRADE. 


MORLEY, JUNE. 


Music Publisher and Printer, 
70, UPPER S™ LONDON, N. 


SHIPPERS AND THE TRADE SUPPLIED ON LIBERAL 
TERMS. 


Accounts opened on receipt of satisfactory reference. 
Lists post-free to any part of the World. 
Authors’ works engraved and printed at moderate charges. 


LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of “47 Pedals, 30 notes (C to F), with action and printed 
instructions, ‘ How to Attach,” price £4 10s. Or Radiating and 
Concave Pedal Board, with action, price £5 10s. 








TESTIMONIAL. 
“Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“$S1r,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 


‘ I remain, Sir, yours truly, 
“To Mr. J. Hamilton.” “Jj. J. CALLIS. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HamILTon, 6, Chesterton Terrace, City Road, Bristol. 





SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 
FOR 
CLARINETS, FLUTES, PiccoLos, Osoes, Bassoons, Cor 
ANGLAIS, FLAGEOLETS, AND SAXOPHONES. 


P. GOUMAS & CO. 


(Late Burret, Crampon & Co.), 
ESTABLISHED 1830. 

Eight Prize Medals have been awarded to Goumas & Co. for 
general excellence and improvements in the Manufacture of Wind 
Instruments with Keys. 

Manufacturers of all kinds of Wood Wind Instruments for Military 
Bands, Musical Instrument Makers to Her Majesty’s Army and Navy, 
and to the Armies, Navies, and Conservatoires of France, Belgium, 
Italy, Russia, Austria, Spain, America, &c. 
Manufactory at Mantes (Seine et Oise), France. 

Grand Cerf, 18 et 20. 
LONDON: 5, MADDOX STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 


Paris: Passage du 





J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFint’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. VurLLaumeE, of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new 
Patent Improved Chin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 





Paris ExposiTION UNIVERSELLE INTERNATIONALE, 1878 
FRENCH SEcTION, GRouPE II., CLAsse XIII.—MusiQueE. 


MILLEREAU’S BAND INSTRUMENTS 
Highest class of Excellence for Artists. 
Cornet-a-pistons, Horns, Trombones, Altos, Baritones, Basses. 
Boehm and English Clarinets, Conservatoire and Boehm Oboes, 
Cylindrical Boehm Flutes, 

IN WOOD, METAL, AND VULCANITE. 

Priced Catalogue and Designs post-free to any part of the world. 
PARIS. 66, Rue d’Angouléme. FRANCE. 


F. T. MERZ, 
MARKNEUKIRCHEN, SAXONY, 
MANUFACTURER AND EXPORTER OF MUSICAL 
INSTRUMENTS AND STRINGS, 

Violins, Bows, Guitars, Flutes, Piccolos, Band Instruments of Brass 
and German Silver, Clarinets, Accordions, Concertinas, 
Harmonicas, Toy Instruments, &c. 

ViIoLiIn STRINGS OF THE FINEST QUALITY. 

Specialty: ARTIsT VIOLINS, fine copies of the Old Masters, Guarne- 
rius, Stradivarius, and Stainer, perfectly made and varnished, 
so as to almost deceive even connoisseurs of the highest order. 
Low Prices. Best QUALITY. 








D’ALMAINE’S PIANOS 


AT HALF-PRICE. 


The whole of this splendid Stock, perfected by the successors of this 
long-standing firm of 100 years’ reputation, and to effect 
a speedy Sale, easy terms arranged, with 


SEVEN YEARS’ WARRANTY. 


Cottages, 15 and 17 Guineas ; worth 30 and 34; 
20 and 26 Guineas ; worth 4o and 50. 
Some good Cottages returned from hire or taken in 
exchange, 13, 14, and 15 Guineas. 


All warranted. On view. 





5, FINSBURY PAVEMENT, MOORGATE STATION. 


ESTABLISHED 1785. 


| ee SALE.— Fine Genuine Old VIOLIN, by 

ANTONIE PALLusHA, Rome Fecit, 1687. ‘Travelled twice round 
the world. With bowand case. Applyto E. Seamark,7, Lancel Place, 
Church Street, Stoke Newington, N. 


AMAM VIOLONCELLO.—A superb NicHoLAs 

Amati ViotonceLLo for SALE. Lovely varnish and wood, 
exquisite tone, and in « plendid preservation. Authenticity guaranteed, 
and satisfactory reasons given for parting with it. Address, Cremona, 
care of J. Walker, Esq., 9, The Avenue, Acre Lane, Brixton, London. 
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REEVES’ 
MUSICAL DIRECTORY for 1879. 


Price 2s. (cloth, 2s. 6d.), post-free. 
To subscribers 1s. 2d., post-free (or cloth, 1s. 8d., post-free). 


AN ALPHABETICAL LIST of Professors and Teachers of Music, 
Organists, Choirmasters, &c., and the various branches of the 
Music Trade. Arranged under NAMEs and Towns. 

It is intended that Reeves’ “ Musical Directory” shall be the most 
complete and fullest one issued, having full Christian and Surnames, 
Addressés, Degree, Certificate, &c. (if any), Appointments and Branch 
of Profession or Trade. : ae 

«*_ Will all who have not yet received a form kindly intimate the 
same to the Publisher or send particulars as noted above? 

No CHARGE WHATEVER IS MADE for insertion of particulars as noted. 

«*, If a copy is desired, please send ts. 2d. (or 18. 8d. for cloth one) 
as early as possible: the work when ready will be 2s., and 2s. 6d. cloth. 

ADVERTISEMENTS.—Special terms for prepaid advertisements, which 
should be sent in at once. Page £1 15s., half-page 12s. 6d., quarter- 
page 7s. 6d., eighth-page 5s. (Special positions at double these prices.) 
The regular prices will be nearly doubled shortly. 

No.I. Ready this day, price 3s. net. 
(Annual Subscription for twelve numbers, £1 1s. post-free.) 

ENGLISH ORGAN MUSIC, cHIEFLY FoR CHURCH USE, 
under the direction of the Editor of the Musical Standard. 

Contents of November number:—A Little Fancy for the Organ, by 
Dr. Henry Hives; Postlude, Alla Marcia, by E. H. Turpin; Fugue, 
tot, W. Youna, Lincoln Cathedral; Prelude, by CHARLES J. Frost, 
B. Mus., Oxon. 

x*, Full oblong music size, with pedal obbligato. 

The following gentlemen have already promised to write original 

compositions for the series:—A. Alexander, Dr. H. Allison, Dr. Armes, 
. F, Barnett, Rev. E.S. Bengough, A. E. Bishop, Otto Booth, Arthur 
riscoe, Dr. Bunnett, A. J. Caldicott, B. Mus.; J. B. Calkin, Alfred 

Cellier, P. H. Diemer, A.R.A.; C. J. Frost, B. Mus.; F. E. Glad- 

stone, B. Mus.; E. Griffiths, F.C.O.; G. H. Gregory, B. Mus.; 

G. A. Hardacre, Dr. C. S. Heap, Dr. Henry Hiles, H. G. B. Hunt, 

B. Mus.; C. Warwick Jordan, B. Mus.; Dr. Haydn Keeton; Dr. 

Longhurst, Dr. G. A. Macfarren, Dr. Marks, Dr. Naylor, C. H. 

Nottingham, A. Page, F.C.O.; J. K. Pyne, B. Mus.; J. E. 

Richardson, Dr. Roberts, Dr. Roland Rogers, Dr. W. H. Sangster, 

F. J. Sawyer, A. Simms, Dr. Spark, F. Spinney, F.C.O.; T. H. Spinney, 

H. J. Stark, B. Mus.; Dr. Stainer, Dr. W. Statham, Dr. Steggall, 

C. E. Stephens, J. Stimpson, E. H. Thorne, H. C. Trembath, B. Mus.; 

E. H. Turpin, Dr. Verrinder, Dr. Westbrook, Dr. D. G. Wood, J. M. 

W. Young, &c. 


ORGANS and ORGANISTS in PARISH CHURCHES; a Hand- 
book of the Law relating to the custody, control and use of Organs, 
and the duties, rights, and disabilities of Organists, with a chapter 
on Hired Pianos and the “ Three Years’ System,” by W.C.A. 
Blew, Barrister-at-Law. Cloth, 2s. 6d., post free. 


ROBERT SCHUMANN’S LIFE and LETTERS. Translated by 
A. L. ALGER. Preface by W. A. BARRETT. Crown 8vo, 8s. 6d. 
MUSICAL SKETCHES ABROAD and at HOME. By Professor 
ELLA. 3rdedition. Edited byJ. BeEtcner. Thick cr. 8vo, 8s. 6d. 
MUSIC AND MUSICIANS. Essays and Criticisms by RoBEerRT 
ScHUMANN. EditedbyF.R.RittTerR. 2ndedition. Cr. 8vo, 8s. 6d. 
LETTERS ON MUSIC. Addressed to a Lady by Louts EHLERT. 
Translated by F.R. Ritter. Cr.8vo, 4s. Superior edition, 4s. 6d. 
LIFE OF MENDELSSOHN. By Lampapius. Translated by W. 
L. GAGE; with additions by Sir Julius Benedict, Henry Chorley, 
Bayard Taylor, J.S. Dwight, C.L. Gruneisen, &c. 2nd edition. 5s. 
LIFE OF CHOPI By Franz Liszt. Translated by M. W. Cook. 
Crown 8vo, 6s. ‘A charming sketch of Chopin’s ‘ Life and Art.’” 
HISTORY OF MUSIC, from the Christian era to the present time. 
By Dr. RitTER. Crown 8vo, 7s. 6d. ‘An admirably written work.” 
LIFE OF CHERUBINI; Memorials illustrative of his life, by E. 
BELLAsIs. Portrait. Thick crown 8vo, 5s. (cost 10s. 6d.) 
LETTERS OF DISTINGUISHED MUSICIANS: Gluck, Haydn, 
Weber, Mendelssohn, &c. Plates. Cr. 8vo, 6s. 6d. (cost 148.) 











DR. HILES’ HARMONY OF SOUNDS. A Treatise on Music. 
Third edition. 3s. 6d. in cloth (cost 8s. 6d.) 

THE ORGAN. Hints on its Construction, Purchase, and Preserva- 
tion. By W. SHEPHERDSON. Is. 6d. 

SOME FAMOUS SONGS. An Art Historical Sketch. By F. R. 
RITTER. 8vo, sewed, Is. 

WOMAN AS A MUSICIAN. An Art Historical Study. By F. R. 
RITTER. 8vo, sewed, Is. 

VIOLIN MANUFACTURE in Italy and its German Origin. An 
Historical Sketch. By Dr. E. ScHEBEK. Sewed, 2s. 

LETTERS OF SAMUEL WESLEY TO MR. eg relating 
to the introduction into this country of the works of Bach. 1s. 

RULES AND MAXIMS FOR YOUNG MUSICIANS. By Rosert 
ScHuMANN. Sewed, 4d. (or 100 at 2d.) 

—— OFFENBACH’S AMERICA AND AMERICANS, 

usic and Manners of the Americans. Cloth, gilt, 2s. 6d.; cheap 
edition, with design printed in five colours by FAusrTINn, Is. 

MUSICAL GAZETTE AND REVIEW VOLUME. Of Music 
and Letterpress. Thick 4to. 18s.; post-free, 1s. 2d. 

CHOIR LISTS for filling up the Music to be used at the Sunday 
services. Printedin red. No.1, 1s. 6d. per 100, post-free. No. 2 
(with afternoon service), per 100 1s. 8d., post-free. No.3 (printed 
in red and black), per roo 1s. 1od., post-free. 

REEVES’ CATALOGUE of Music and Musical Literature, Ancient 
and Modern. Second-hand and new. 36 pages, free on application. 





Wi.uiaM REEvEs, 185, Fleet Street, London, E.C., 
Publisher of the Musical Standard. 





THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH MONTH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 
= Gy a 
Tw TA iis ccs) Cag? | ale ee ee OS 
For every additional Line oop ove oe 0 010 
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Special Pages (Cover, &c.) by arrangement. 


A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements ; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 
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POLYEUCT 


OPERA IN FIVE ACTS 


WRITTEN BY 


JULES BARBIER 


AND 


MICHEL CARRE 


THE MUSIC COMPOSED BY 


CHARLES GOUNOD. 





Vocal Score, 25s. 
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SIR GEORGE BOWYER ON MUSICAL 
EDUCATION. 


WHEN a man sits down to write a letter to the 
Times he is not expected to compose an essay 
fortified at all points against attack. It is, perhaps, 
enough if his statements are sufficiently correct to 
warrant his writing at all. In this country more 
than in any other there are gentlemen of leisure 
who spend a great portion of their lives in angling 
for grievances. They are not always very sports- 
manlike; they will occasionally bag a specimen a 
trifle “spent,” a little ‘‘coppery,” and out of season, 
and not of much weight. But it proves there is 
something to be had, and is often of value in attract- 
ing attention to a particular spot. We are not at all 
inclined to underrate the importance of the letters 
Sir George Bowyer has recently addressed to the 
Times on the subject of musical education. A great 
deal of what he avows or suggests is perfectly 
correct. We have the authority of the Govern- 
ment Inspector himself for the fact that, whether 
the {£100,000 a year expended on teaching the 
children in elementary schools to sing is too 
much or too little, it is all but wasted under the 
existing system of instruction. We quite understand 
that the point with Sir George Bowyer is not whether 
the system be good or bad, but whether the “ indis- 
criminate teaching” of singing is not only a waste 
of money but a positive injury to the general musical 
taste of the country. It is fair to Sir George Bowyer 
to transfer a part of the question to our indivi- 
dual experiences in our own families. There area 
great many to whom very similar views must have 
been suggested when signing a cheque for twelve 
months’ musical instruction to a large family of girls, 
amongst whom there may be only one who is ever 
likely to play a tune on the piano with tolerable 
accuracy. If Paterfamilias is unwise enough to 
think aloud, his objections are generally overturned 
by an equally influential member of the small com- 
munity in this way: ‘‘I don’t care whether they 
have any talent or no, they shall learn. It looks so 
stupid for girls not to know something of music.” 
We doubt very much if Sir George Bowyer, with all 
his masculine common sense, legal training, and 
knowledge of the geographical distribution of musical 
talent, is prepared with an answer to the ordinary 
version we have given of a woman’s instinctive reason- 
ing on the subject. If we ourselves were ever dis- 
posed with the majority of Englishmen to disparage 
the “indiscriminate teaching” of music, we confess we 
have lately been induced to alter our opinion. The 
recent revival of the education mania, particularly 
as regards music, dates from the terror—not to mince 
matters—which was inspired by the rapid invasion 
and conquest of France by the Germans. Previously 
to that epoch the Times itself was accustomed 
to sneer at the Germans as‘a race of dreamers, 
musicians, metaphysicians, and makers of lucifer 
matches. The idea of singing oneself into combat 
was looked upon by Englishmen as unmanly. Gra- 
dually the truth began to dawn upon us that 
people could sing and make good music, or bad 
metaphysics and worse matches, and fight too; and 
not only with mere animal courage, but under a 
discipline and military organisation we had com- 
placently imagined would have been more possible 
with ourselves as a practical, business-like, un- 





zsthetical nation. Contemporaneously with our 
Chinaman-like imitation of the German military 
system, lately capped by the “helmet,” came our 
present edition of the Prussian scheme of education, 
which included the elements of music. Dr. Hullah, 
who is deputed by our Government to report on the 
systems of musical education adopted on the Conti- 
nent, will by-and-by tell us if the Prussians under- 
stood the ‘elements of music” to mean the method 
he so justly condemns in this country of teaching 
children to sing by rote or by ear. Perhaps Mr. 
Barnby, the Professor of Music at Eton, who has 
succeeded in persuading the authorities at that 
College to make the learning of music compulsory in 
all, irrespective of talent or inclination, will tell us 
the result of his experiences, and how far, in his 
judgment, the method he has employed, and which 
we know to have already gained a marvellous success, 
could be applied to the very different materials in 
respect both to teachers and pupils we have to pro- 
vide for in the National Schools, and out of the 
wretched grant of public money Sir George Bowyer 
thinks so startling in amount. It would be, and is, 
an abominable amount to expend in teaching children 
to sing by ear, which to the musician means simply 
not teaching music at all. The moment we teach a 
child to sing by note he commences to learn the 
‘elements of music,” and we have conformed with 
all that is expected of us in what is called ‘‘ elemen- 
tary instruction;” that is getting a boy through the 
drudgery of the letters of the alphabet, the notes of 
music, or of pothooks and hangers, he finds so difficult 
to attack when he grows older, even if he have the 
opportunity or desire of acquiring knowledge. As to 
Sir George Bowyer'’s statement that only 2 per cent. of 
our male population are capable of being made to 
sing, his data must evidently have got ‘ mixed.” 
Another correspondent of the Times has suggested 
what Sir George Bowyer probably meant himself, 
that only two per cent. cannot be made to sing. If 
from the context of his letters we are to understand 
that only two per cent. can be made to sing well, he 
might then have said two per mil or two per milliard; 
but that is not the question. The {£100,000 are not 
given to promote the training of great singers any more 
than of great composers. To our conception of the 
case the grant is like any other for elementary 
educational purposes. Putting aside the enjoyment 
derived from music, and its supposed moral benefits, 
music is a branch of knowledge, which in its most 
elementary form may become an incentive in the 
poorest and most illiterate to extend his acquire- 
ments. The elements of reading, writing, and 
arithmetic do nothing more; and are in themselves 
almost as useless, except as a means or an incentive. 
Amongst a higher class it may be nothing to know 
music, but it often amounts to a great deal not to know 
something about it. ‘It makes a man look likea 
fool” not to know the right end from the wrong, 
except by the picture of that elegant song the title of 
which we have quoted. Besides, men of the highest 
cultivation, particularly English men of science who 
happen to have been born some years ago, deplore 
bitterly the fact that they were not taught the mere 
elements of music. Continental writers on all sub- 
jects, the most abstruse, are now in the habit of 
drawing largely their illustrations from that micro- 
cosm we call music; and with many of our own . 
literary men there must be pages and pages which 
are to them caviare. 

The letters addressed to the Times by Sir George 
Bowyer really cover the whole ground of musical 
training in this country. It would be easy to take 
exception to some of his statements and to ques- 
tion his logic, but we prefer to receive what he 
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tells us as it is meant. There is no doubt about it 
that, whatever may be the cause, we are too fond in 
this country of ‘‘noise”’ and ‘“‘monstrous choruses.” 
It is equally true that to a certain extent in musical 
training we are “fighting against nature.” There is 
one point, however, as to which it is perhaps worth 
while to differ distinctly with Sir George Bowyer. 
He seems to think that the English climate not only 
affects the voice and general constitution, but the 
ear. From our own experience, whatever may be 
their musical defects in other ways, there is no 
people who sing better in tune than the English. 
Even if the English were more deficient than 
they are in goodness of ear, it would be no reason 
for giving up as hopeless the task of teaching them 
music. As a rule, girls have a much better and 
quicker ear than boys; but the boys make the best 
musicians, and can be taught harmony with much 
less trouble. What is vulgarly called an ear for music 
is perhaps a much more complicated business than 
the present state of the science bearing on such 
questions will enable us to decide with any certainty. 
At all events it is not wholly a question of east 
winds, as Sir George Bowyer appears to imagine. 
We quite believe him to be a musical connoisseur, 
and to know more or less what he is writing about; 
and at first sight one might appreciate the common 
sense of his suggestion, that it is wiser to spend 
£10,000 in assisting really gifted musical pupils 
than to waste {£100,000 on a rabble who can 
never be made to learn. But, as happens with 
many people of good common sense, his suggestions, 
though right enough in themselves, are irrelevant 
in their relation to a whole subject. We cannot 
muddle up the question of elementary education with 
Royal Academies, Conservatoriums, and Grands 
Prix de Rome. Indeed, we’should have been better 
pleased had he left the school-children with their 
£100,000 to yell in peace, until-Dr. Hullah has time 
to attend to them, and assisted some of us in the 
much more difficult question how “at a comparatively 
little cost” to raise, as Sir George Bowyer said, 
“the musical science and taste of this country.” 
He cannot suppose that the training of two or three 
dozen gifted singers or players will accomplish all 
that, more particularly if, by withdrawing the grant 
for elementary education, we limit the number of 
people who will care to hearthem. It is not our 
business to know or to inquire whether Sir George 
Bowyer objects to the interference of the State in 
education of any kind, or to any system of national 
schools. What we are obliged to know and to 
deal with is the fact that day by day the 
continental system of centralisation is more and 
more recognised in this country; and as regards 
music, it is becoming a very interesting question 
where and in what way the first efforts of an im- 
perial policy in that direction will strike. We beg to 
say we have no old-fashioned prejudices in favour of 
the laissez-nous faire. We admit that the marvellous 
inventions of science are so altering even our daily 
habits of life that our former notions, however sacred 
and respectable, must accommodate themselves to 
the new conditions. But it is in periods of transition, 
when neither we nor our legislators are quite 
certain what we are about, that the most fatal 
mistakes are made; and naturally, under these 
circumstances, our mistakes assume the shape of ten- 
tative measures, commonly called ‘“ half-measures ” 
or “shams.” If Sir George Bowyer means to say 
that our present system of elementary musical 
education is in that category, he only confirms 
what all sensible people have acknowledged. If 
he would look further he might tell us that, in- 
complete as the national system of education may 





be, the “voluntary system” in music, as ex- 
emplified in ladies’ boarding-schools and private 
tuition generally amongst the middle classes, is a 
thousand times worse. He might certainly point out, 
greatly to their own credit, the useful work which has 
been accomplished by an intermediate class of musi- 
cal institutions that neither trust to State aid nor to 
haphazard individual efforts, but to the power of as- 
sociation, in promoting their own systems of notation 
or whatever they may be, and at the same time, with 
due deference to Sir George Bowyer, “raising the 
musical taste and science of this country ;” although 
they may occasionally rejoice in ‘monstrous cho- 
ruses” not equal, we willingly concede, or anything 
like equal, in effect to the “forty picked voices of the 
papal choir.” That choir, Sir George Bowyer knows 
better than we do, is the representative of art tradi- 
tions no other country can compete with, and also 
of State and municipal schools for music which are 
amongst the oldest and most celebrated in Europe. 
We would gladly take the Pope’s choir as an ex- 
emplar; but what we want to know is how to employ 
the same system of State aid in musical education 
without needlessly interfering with independent as- 
sociations or with institutions like the Royal Academy, 
already partially endowed and doing its work well 
as a little republic of musical professors. We are 
not at all disposed to look at the Royal Academy as 
the sum of perfection, nor should we altogether 
build our hopes on the first and successful ap- 
pearance in public, a week or two ago, of the pupils 
of the “National Training School for Music.” 
Both institutions may possibly be able to go their 
own way, and with equal advantage to the public. 
But there is apparently a notion abroad that some- 
thing of grander dimensions than either, which could 
be accomplished by rolling both into one, would be 
more suited to modern views of a high-art institu- 
tion. We all of us remember Grétry’s estimate of 
the carpentering of the arithmetical musicians, who 
‘* spoiled two good scales to make a bad one;” and 
in the case under consideration we have to avoid 
a similar piece of jobbery. If the proposed ‘ Royal 
College of Music” is to be another “ Royal Academy” 
or another ‘‘ National Training School” on a larger 
scale, we think it will be a failure. Comparing 
State institutions with private institutions generally, 
each of the two existing schools we have named 
can only be classified as neither one thing nor the 
other; and as such, they may both of them work 
better on a comparatively smaller scale under the 
immediate supervision of their respective principals. 
If the promoters of the ‘‘ Royal College of Music” 
contemplate any improvement on the Paris Conser- 
vatoire, then Sir George Bowyer and his friends who 
are “startled” at having to pay for the purposes of 
musical education the fifth part of the price of an 
ironclad, or probably the tenth part of the price of a 
steelclad of the future, will have yet another grievance 
of more weight than the one they have pounced upon. 
Separating the interests of Art from the question of 
the private feelings of the Chancellor of the Ex- 
chequer, and dismissing from our minds all ultra- 
magnificent views, there is not one of us who would 
not second in every possible way the project of a 
“ Royal College of Music,” if the thing is to be truly 
a State institution well endowed, and not a sham; 
and something that peradventure might eventuate in 
our being able to give a concert, in this country 
teeming with wealth and possessing half a dozen 
cities each more populous than most continental 
capitals, without having to scour the land for a stray 
tenor, a disengaged fiddler, or for a man who does 
not play the pianoforte and can take the drums. 
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THE LITERATURE OF NATIONAL MUSIC. 
By Cart ENGEL. 
(Continued from page 535.) 

Tuts may be the place to notice a very interesting 
work entitled ‘‘ Germaniens Volkerstimmen; Samm- 
lung der deutschen Mundarten in Dichtungen, Sagen, 
Mahrchen, Volksliedern, &c.,” edited by J. M. Fir- 
menich (Berlin, 1843-66; three vols. royal 8vo; with 
an Appendix, Berlin, 1867). This important work, 
compiled under the auspices of the King of Prussia, 
contains popular songs in various dialects of the 
German language, but without the airs. Many con- 
tributions of popular poetry were sent to the editor, 
in answer to his appeal in public papers, from dif- 
ferent districts of Germany, and even from German 
colonists in foreign countries, who, living together 
in villages as they did in their fatherland, have 
retained their mother-tongue. In the year 1851, 
Napoleon, then President of the French Republic, 
resolved to have a similar work for France entitled 
“Recueil Général des Poésies Populaires de la 
France.” A decree referring to it, which appeared 
in the Moniteur of September 16, 1852, has, among 
other introductory remarks by H. Fortoul, the 
Minister of Public Instruction, the following: ‘‘ Les 
chants populaires ont été, depuis le commencement 
du _ siécle, l’objet des recherches de 1’érudition. 
Notre pays posséde, plus qu’aucun autre, de précieux 


restes de ces poésies, aussi bien dans la langue | Music”.(London, 1833; sm. 8vo). 





People, as illustrative of Slavonic Mythology and 
Russian Social Life”’ (London, 1872; 8vo). 

Sir John Bowring: ‘Servian Popular Poetry” 
(London, 1827; 8vo); ‘Specimens of the Polish 
Poets” (London, 1827; 8vo); ‘‘Specimens of the 
Russian Poets” (London, 1821; 8vo, two vols.); 
“Poetry of the Magyars’’ (London, 1830; 8vo) ; 
‘“‘Cheskian Anthology, History of the Poetry of 
Bohemia” (London, 1832; 8vo); ‘‘ Ancient Poetry 
and Romances of Spain” (London, 1824; 8vo). 

Thomas Rodd: ‘Ancient Spanish Ballads” (Lon- 
don, 1812; 8vo, two vols.). 

J. G. Lockhart: ‘‘ Ancient Spanish Ballads, His- 
torical and Romantic” (London, 1823; sm. 4to: illus- 
trated edition, London, 1841}; 4to). 

C. B. Sheridan: ‘Songs of the Greeks, from the 
Romaic Text, edited by C. Fauriel, with additions, 
translated into English verse” (London, 1825; 8vo). 
The title of Fauriel’s work is “‘ Chants populaires de 
la Gréce moderne” (Paris, 1824; 8vo, two vols.). 
There is also a German translation of Fauriel’s work, 
by Wilhelm Miller, entitled ‘‘ Neugriechische Volks- 
lieder, iibersetzt und mit des franzdsischen Heraus- 
gebers eigenen Erlduterungen versehen” (Leipzig, 
1825; 8vo, two vols.). 

Leo M. Alishan: ‘“‘ Armenian Popular Songs trans- 
lated into English” (Venice, St. Lazarus, 1852; 8vo). 

Ebenezer Pocock: ‘‘ Flowers of the East; with 
an Introductory Sketch of Oriental Poetry and 
Contains Persian 


nationale que dans les idiomes provinciaux qu'elle a} poems translated into English. 


remplacés. Malheureusement ces richesses, que le| 


F. V. Dickens: ‘“‘ Hyak Nin Ts’shiu, or Stanzas by 


temps emporte chaque jour, disparaitront bientdt, si|a Century of Poets; being Japanese Lyrical Songs, 


l’on ne s’empresse de recueiller tant de témoignages 
touchants de la gloire et des malheurs de notre 
patrie.” 

These projects are also important to musicians, 
although they interest to a higher degree philologists 
and ethnologists. It would be an advantage to art 
as well as to science if the English Government 
would follow in this respect the example of the 
Germans and the French. Considering the great 
number of different races included in the British 
empire the result might be highly instructive. The 
Russian Government has perhaps done most to 
encourage such investigations; and as there are 
many different races subject to Russia in Europe and 
Asia, a rich harvest has been obtained. England 
has hitherto done the least in this field of inquiry as 
regards science and still less as regards art. 

Perhaps not many English musicians will care for 
the foreign publications of national poetry ; however, 
books of this kind published in English may prove 
more interesting or, at any rate, more intelligible. 
The following are only a few out of a considerable 
number :— 

Alexander Prior: ‘‘ Ancient Danish Ballads trans- 
lated from the Originals” (London, 1860; 8vo, two 
vols.). The translations have been made from Svend 
Grundtvig’s “Danmarks Gamle Folkeviser,”’ and 
from “ Udvalgte Danske Viser fra Middelalderen,” 
edited by Abrahamson, Nyerup, and Rahbek. The 
latter work has already been mentioned in the present 
essay. S. Grundtvig’s edition of the Danish popular 
songs, published under commission of the Danish 
government, gives, besides many hitherto unknown 
ballads, more correct readings of the old ones already 
known, and contains much research and valuable 
information respecting Scandinavian national poetry 
in general. 

Grenville Murray: “ Doine; or the National Songs 
and Legends of Roumania” (London, 1854; sm. 8vo). 

Owen Meredith: ‘‘ Serbski Pesme; or National 
Songs of Servia” (London, 1861; sm. 8vo). 

W. R. S. Ralston: “The Songs of the Russian 





translated into English, with explanatory notes” 
(London: Smith, Elder and Co., 1866; 8vo). 

However faithfully the translation of a poem con- 
ceived in a foreign language may have been rendered, 
it is of course impossible to reproduce unimpaired all 
the characteristics of the original. A lover of music 
who has no opportunity of becoming acquainted with 
a symphony by Beethoven as it was originally com- 
posed for the orchestra, will be glad to have recourse 
to a pianoforte arrangement, imperfectly though it 
reveals the conceptions of the composer. A transla- 
tion of a foreign poem might perhaps not improperly 
be likened to an arrangement of a musical compo- 
sition. The following works contain poetry in its 
original language :— 

Robert Jamieson: “ Popular Ballads and Songs” 
(Edinburgh, 1806; 8vo, two vols.). 

William Motherwell: ‘ Minstrelsy Ancient and 
Modern, with an Historical Introduction and Notes” 
(Glasgow, 1826; 4to). The work contains also some 
Scotch tunes. 

W. E. Aytoun: “Ballads of Scotland” (Edinburgh, 
1858; 12mo, two vols.). 

P. Buchan: * Ancient Ballads and Songs of the 
North of Scotland’ (Edinburgh, 1828; 8vo, two 
vols.). 

J. Pinkerton: ‘Select Scottish Ballads ” (London, 
1783; sm. 8vo, two vols.). 

J. Gilchrist: ‘A Collection of Ancient and Modern 
Scottish Ballads, Tales, and Songs” (Edinburgh, 
1815; 12mo, two vols.). 

Sir Walter Scott: ‘ Minstrelsy of the Scottish 
Border ” (Edinburgh, 1810; 8vo, three vols. ; fourth 
edition). i 

James Hardiman: “Irish Minstrelsy, or Bardic 
Remains of Ireland” (London, 1831; 8vo, two vols.). 

T. Crofton Croker: “The Popular Songs of Ire- 
land” (London, 1839; 8vo). 

Charlotte Brooke: ‘ Reliques of Irish Poetry, 
translated into English Verse, with Notes and the 
Originals in the Irish character” (Dublin, 1789; 4to). 

Duncathail: “Street Ballads, Popular Poetry, and 
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Household Songs of Ireland” (Dublin, 1865; 12mo; 
second edition). 

Thomas Evans: ‘Old Ballads, Historical and Nar- 
rative”” (London, 1777 ; 8vo, four vols.) ; a new edition 
by R. H. Evans (London, 1810; 8vo, four vols.). 

Robert Bell: ‘“ Early Ballads” (London, 1856; 
I2mo). 

John Bell: ‘“* Rhymes of Northern Bards; being a 
Collection of Old and New Songs and Poems peculiar 
to the Counties of Newcastle-upon Tyne, Northum- 
berland, and Durham” (Newcastle-upon-Tyne, 1812). 
Similar publications by G. Henderson and J. Har- 
land, have been already mentioned in this essay. 

J. H. Dixon: “ Ancient Poems, Ballads, and Songs 
of the Peasantry of England” (London, 1846; 8vo). 

J. Payne Collier: ‘‘ Book of Roxburghe Ballads” 
(London, 1847; sm. 4to). 

The collections of ancient popular poetry by 
Thomas Percy, Joseph Ritson, &c. 

J. O. Halliwell: “‘The Nursery Rhymes of Eng- 
land” (London, 1853; 8vo; sixth edition). Nursery 
rhymes, with the tunes to which they are still sung 
in the nurseries of England, have been published by 
E. F. Rimbault and others. 

G. P. Morris: “* American Melodies; containing a 
Single Selection from the Productions of Two Hundred 
Writers ” (Philadelphia, 1840; 12mo). The title of 
this book is rather misleading: the musical inquirer 
must not expect to find any tunes in notation; the 
book contains only the poetry of the most popular 
songs in the United States at the beginning of the 
present century. 

Frank Moore: *‘ Rebel Rhymes and Rhapsodies, 
collected and edited” (New York, 1864; 12mo). 

A remark of a foreigner touching upon the vague- 
ness with which English musicians use certain terms 
relating to their art ought perhaps not to be offered 
without an apology, since a foreigner is not likely to 
understand the English language so well as an 
English musician. But a modest suggestion may 
perhaps be pardonable. Howbeit, it seems strange 
that English musicians do not make a distinction 
between the designation of song and ballad, but use 
the terms indiscriminately. At all events, many 
so-called ballads in English music-books are not 

ballads artistically speaking, but are lyric songs of 
the kind which the Germans call Lied. A ballad 
is an epic poem with or without music; and thus 
is the term used by Jamieson, Ritson, and other 
scientific men, in their publications of popular poetry 
in the English language. It is not so unimportant 
as it may appear at a first glance that musicians also 
should clearly discern between the terms which they 
employ in their art. 
Dance-TUNES. 

The instrumental tunes of national dances are 
frequently derived from the airs of songs. In 
fact, among uncivilised nations the music to which 
dances are performed consists very often of songs, 
the rhythmical effect of which is enhanced by the loud 
steps of the dancers, by clapping of hands, or by the 
employment of some instrument of percussion, as 
castanets, drums, &c. The tunes of national dances 
which have been published in European countries 
are mostly arranged for the pianoforte. However, 
as many of the collections of national songs before 
mentioned contain also dance-tunes, it is hardly 
necessary here to give a long list of the separate 
collections which have appeared in print. Most of 
them have been compiled with too little regard to 
the preservation of the original characteristics of the 
music to be of essential use for study. 

Some insight into the variety of national dances 
may be obtained by an examination of a publication 





entitled ‘‘Volkstaénze aller Nationen der Erde,” 
edited by Louis Kohler (Brunswick: Meyer and 
Litolff; folio), which contains 120 dance-tunes arranged 
for the pianoforte. The publication has rather an 
assumptious title, professing to comprise popular 
dance-tunes of all nations. This is not the place 
to enumerate all the dances in the world known to be 
in popular use; most readers, did they see a list of 
the names of the dances, would probably be surprised 
at the great number of them, each designating a 
particular dance havingitsown music. Alfred Waldau, 
in his little book entitled ‘* Bohmische Nationaltanze; 
Culturstudie” (Prague: H. Dominikus, 1859; 12mo) 
describes about fifty different dances of the villagers 
in Bohemia. It would appear that the Bohemians 
are extraordinarily fond of dancing; at any rate, an 
equal number of dances has hitherto not been col- 
lected in France, Spain, Mexico, or in some other 
countries where the people are notoriously much 
addicted to dancing. No doubt several of the speci- 
mens enumerated by A. Waldau among the popular 
ones of Bohemia were imported into that country, 
and therefore cannot be strictly regarded as national 
dances of the Bohemians. Indeed, it is often more 
dificult to trace the original home of a dance-tune 
than of the air of a national song; the former, being 
instrumental and unfettered by words, is more easily 
transferred from one country to another and more 
readily adopted by different nations. 

In England, about three centuries ago, we find 
several dances in popular use which were derived 
from the Continent. It hardly admits of a doubt 
that their continental tunes were imported with them ; 
though afterwards other tunes more or less similar to 
the original ones were substituted by English mu- 
sicians. The old coilection of dance-tunes, the first 
edition of which was published in London about the 
middle of the seventeenth century, under the title of 
‘‘The English Dancing Master,” contains specimens 
of such dances of foreign origin. The work, having 
gone through many editions with enlargements, 
comprised, about the year 1720, three volumes oblong 
8vo, and its title was altered into ‘‘The Compleat 
Country Dancing Master.” Several other curious 
collections appeared in London during the eighteenth 
century; of these, by way of example, may be 
noticed :— 

‘““The Newest Minuets, Rigadoons, and French 
Dances for the year 1721, perform’d at Court and 
Publick Entertainmts; composed by Mr. Murphy. 
To which is added the Ball Dances perform’d at 
Schools; the tunes proper for the Violin, Hoboy, or 
Flute” (London; oblong 8vo). The work contains, 
besides tunes of Murphy’s composition, several 
popular ones, 

‘* Minuets with the Basses for His Majesty’s Birth 
Day, as they were perform’d at the Ball at Court; 
the tunes proper for the Violin, German Flute, or 
Harpsichord” (London: T. Walsh, 1738; oblong 8vo). 

‘‘ Twenty-four Country-Dances for the year 1787; 
with proper tunes and directions to each dance, as 
they are performed at Court, Bath, and all Public 
Amusements” (London: J. Preston; oblong 8vo). 

‘“* A Collection of New Minuets for the year 1788; per- 
form’d at Court, Bath, and all Publick Assemblys; set 
for the Harpsichord, Violin, German Flute or Haut- 
boy. London: printed for Samuel, Ann, and Peter 
Thompson, No. 75, St. Paul’s Church Yard; where 
may be had: Thompson’s Compleat Collection of 800 
favourite Country Dances, in 4 vols.; Thompson’s 
Compleat Collection of 400 favourite Minuets for the 
Harpsichord, in 4 vols.; Thompson’s Dances and 
Cotillons for the Harpsichord; Sandro’s Cotillons 
dedicated to the Prince Royal; De Latre’s Co- 
tillons.” 
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Suggestive examples of an early importation of 
foreign dances into Holland are to be found in a pub- 
lication of Dutch dance-tunes, entitled: ‘“* Het derde 
musyck boexken begrepen ghetal van onser neder 
duytscher spraken, daer inne begrepen syn alder 
hande danserye, te vuetens Basse-dansen, Ronden, 
Allemaingien, Pauanen, end meer andere, mits oeck 
vyfthien nieuvue gaillarden, zeerlustich ende bequaem 
om spelen op alle musicale Instruméte,” by Tielman 
Susato (Antwerp, 1551; sm. 4to). As this publication 


‘is a hundred years older than the “ English Dancing 


Master,” it would even for this reason deserve par- 
ticular attention, were it not on account of some 
curiosities which it contains. One of the tunes, 
headed La Morisque, is probably the oldest tune of the 
famous Morris-dance still extant. As it is interesting 
from having been printed in the year 1550, when 
most likely it was already an old tune, it shall be 
inserted here—not in its old notation of square- 
shaped notes with the C clef on the second line, and 
without any division of bars, but in our present usual 
notation, which is at a glance intelligible to modern 
musicians :— 
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Surely this tune does not appear very much as if it 
were above three hundred years old. Ifa pianoforte 
accompaniment were made to it in the Thalbergian 
manner, it might pass for a modern drawing-room 
piece; and the same remark applies to several 
others of the tunes in this old Dutch book. La 
Morisque, to judge from its name, was probably intro- 
duced into the Netherlands from France. It is a 
well-known fact that the Morris-dance, supposed to 
have been originally derived from the Moors in 
Spain, became during the later period of the Middle 
Ages diffused through many European countries. It 
is still occasionally performed in England; likewise 
in Alsace, where it is called Morisken ; and especially 
in the island of Corsica, where it is called Moresca, 
and is danced by men in armour who represent a 
conflict between the Moors and the Christians. As 
regards the Basse-danssen, of which there are several 
tunes in the old Dutch book in question, it may 
suffice to know that this is the kind of dance in which 
the performers moved slowly. about, scarcely raising 
their feet from the ground. It was rather an aristo- 
cratic dance, being especially in favour with the 
higher classes of society. 

In Germany also there are some published collec- 
tions of popular dance-tunes which date as far back 
as the sixteenth century. The circumstance of such 
tunes being printed in some of the instruction-books 
for playing the organ has given rise in modern time 
to the supposition that dance-tunes were played in 
the church. This appears, however, to be an erro- 
neous notion, which may be dispelled by an examina- 
tion of the old books. It was not unusual for 
gentlemen of some means to have a little organ in 
their house for playing secular music as well as for 
accompanying devotional songs. In the beginning 
of the sixteenth century the organ-builder Georg 
Voll, in Niirnberg, constructed small organs for 
domestic use and portable organs of the kind which 





were called Regals. He even made them in a case 
having the shape of a book: such a little instrument, 
in outward appearance not unlike a large German 
bible, was called Bibelregal. If the reader visited 
the Exhibition of Ancient Musical Instruments which 
was held in the South Kensington Museum in the 
year 1872, he will perhaps remember the Bibelregal, 
about three hundred years old, which was lent to the 
Exhibition by an English gentleman, in whose 
possession itis. A German book on organ-playing, 
entitled ““Orgel oder Instrument Tabulatur,” by E. 
N. Ammerbach (Leipzig, 1571; sm. 4to), contains, 
besides sacred pieces, a number of popular dance- 
tunes. This work I have not seen; but C. F. Becker, 
in his ‘* Hausmusik in Deutschland” (‘* Music in the 
House in Germany,” Leipzig, 1840; 4to), describes it 
circumstantially, and notices especially a fine wood- 
engraving, facing the title-page, which represents 
the master of the house and his wife with their 
guests seated at a long table at the far end of the 
room; servants, headed by a major-domo, are 
bringing in wine and various dishes; to the left in 
the foreground is the orchestra, consisting of 
players on flutes, cornets, and trombones, who are 
accompanying a chorus of singers; and to the right 
is an organ, played by a gentleman who carries a 
long sword at his side, and whose head is orna- 
mented with a handsome baret. The organ has 
three registers: and a boy standing behind the table 
is engaged in blowing the little bellows. 

Another German book of that period containing 
dance-tunes is by Bernhard Schmid, an organist of 
Strassburg, and bears the title “‘Zwey Biicher einer 
Neuen Kunstlichen Tabulatur auff Orgel vnd Instru- 
ment,” &c (Strassburg, 1577; folio). The dances of 
which the tunes are given in this publication are 
most of them German, and others are of foreign 
origin. Like those given by Ammerbach, the Ger- 
man dances are in $¢ time, each of them having 
appended to it a so-called Proportio, which is in 3 
time. In Bernhard Schmid’s book the designation 
Proportio is corrupted into Proportz, and is also 
called Hopeldantz, Hupfauff, &c.—names_ which 
indicate that it was performed with a hopping step ; 
and it appears probable that the present German 
dance called Hopser derived its name from the same 
circumstance. Moreover Bernhard Schmid calls the 
Proportio also Saltarello and Nachdantz; the former 
name is Italian, and the latter, which is German, 
signifies an appended dance. 


(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosErH BENNETT. 
No. IV.—BEETHOVEN (continued from page 538). 

Havina investigated, by the light of his letters, 
the most important of Beethoven’s family relation- 
ships, I now ask my readers to look, with the same 
help, into the master’s home and see what went on 
there: No mere feeling of curiosity prompts this 
course, because it is in the privacy of a great man 
that we find the best indications of his real character, 
and, mayhap, some of the most powerful of the in- 
fluences that dictate his public action. Happily for 
my purpose Beethoven was never in the habit of 
concealing his domestic circumstances from friends, 
nor even of reserving them for confidential chat. 
His impetuous nature set discretion at nought, and 
could not brook delay; so, when any matter troubled 
him at home, the composer rushed to his desk and 
informed some one or other of all the circumstances 
in due course of post. A certain Herr Zmeskall was 
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Beethoven’s special confidant. Zmeskall appears 
to have acted the part of jackal to the great mu- 
sical lion with pleasure to himself and satisfaction 
to Beethoven, who was given to joke with him ina 
manner half contemptuous, half affectionate. He 
mended the master’s pens, addressed his letters, 
assisted to procure servants, and made himself 
generally useful, while, in return, Beethoven styled 
his friend ‘*Confounded little quondam musical 
Count,” ‘‘ Most high-born of men,” ‘* Most worthy 
Counsellor, owner of mines and lerd of fastnesses in 
Burgundy and Buda,” and so on as fancy suggested. 
It was to this gentleman that the first letter making 
any reference of interest to Beethoven’s domestic cir- 
cumstances was written. From it we gather that 
the composer, then living in the house of the 
Countess Erdody, had dismissed his servant, and that 
the man complained of bad treatment, not, there is 
reason to believe, without good cause. Hearing of 
the circumstance, Beethoven wrote, ‘‘ It is just what 
I expected. As to the blows, that is rather far- 
fetched. The story is at least three months old, and 
very different from what he now makes it out to be. 
The whole stupid affair was caused by a female 
huckster and a couple of low fellows. I lose very 
little. He, no doubt, was corrupted in the very house 
where I am now living!” A clue to the application 
of the last sentence appears in a subsequent note, 
from which we gather that the Countess had been 
paying the man extra to put up with his master’s 
vagaries. Beethoven was hurt on finding this out, 
and wrote to Zmeskall: ‘‘ I leave it entirely to you 
to do the best you can about my servant, only hence- 
forth Countess Erdédy must not attempt to exercise 
the smallest influence over him. She says she made 
him a present of twenty-five florins, and gave him 
five florins a month solely to induce him to stay with 
me. I cannot refuse to believe this act of generosity, 
but I do not choose that it should be repeated.” 
Anything more suggestive as regards Beethoven’s 
temper and bearing at home than the Countess’s 
share in this little episode cannot be imagined. 
Whether the servant was re-engaged or not the 
letters fail to show, but four years later we find the 
master and his friend again in correspondence on the 
same theme. Addressing Zmeskall as “ gobbling 
Count! dinner Count! supper Count!” &c., Beet- 
hoven said, ‘“‘ Herzog is to see you to-day. He 
intends to take the post of my man-servant. You 
may agree to give him thirty florins, with his wife 
obbligata. Firing, light, and morning livery found. 
I must have some one who knows how to cook, 
for if my food continues as bad as it now is I 
shall always suffer.” The situation being open, 
aman formerly in Zmeskall’s employ applied for it, 
whereupon Beethoven wrote to his late master: ‘I 
do not recollect him, but he told me he had been 
with you, and that you had nothing to say 
against him, except. that he did not dress your 
hair as you wished. I gave him earnest-money, 
although only a florin. Supposing you have no 
other fault to find with the man (and if so, I beg you 
will candidly mention it), I intend to engage him, 
for you know that it is no object with me to have 
_ my hair dressed: it would be more to the purpose if 
my finances could be dressed, or vre-dressed.” 
Several letters followed in connection with this 
servant business, but the full contents are = not 
published; and we can only assume, Beethoven 
having given his old domestic a fortnight’s notice, 
that the negociations with the new one were brought 
to a successful issue. 

Two years later we find Beethoven again in 
trouble with his man. Something like a scrim- 


composer came out of it with his face scratched. 
Whereupon he wrote-to Zmeskall: ‘I must repeat 
my request about another servant, as the conduct 
of my present one is such that I cannot possibly 
keep him. He was engaged on April 25, so on 
September 25 he will have been five months with 
me, and he received fifty florins on account. The 
money for his boots will be reckoned from the third 
month (in my service), and from that time at the 
rate of forty florins per annum; his livery also from 
the third month. From the very first I resolved not to 
keep him, but delayed discharging him, as I wished to 
get back the value of my florins. In the meantime, 
if I can procure another, I will let this one leave my 
service on the 15th of the month, and also give him 
twenty florins for boot-money, and five florins a 
month for livery (both reckoned from the third 
month), making altogether thirty-five florins. I 
ought therefore still to receive fifteen florins, but 
these I am willing to give up; in this way I shall at 
all events receive some equivalent for my fifty 
florins. If you can find a suitable person I will 
give him two florins a day while I am in Baden, 
and if he knows how to cook he can use my firewood 
in the kitchen (I have a kitchen, though I do not cook 
in it); if not, I will add a few kreutzers to his wages. 
As soon as I am settled in Vienna he shall have 
forty florins a month and board and livery as usual, 
reckoned from the third month in my service, like 
other servants. It would be a good thing if he 
understood a little tailoring. So now you have my 
proposals; and I beg for an answer by the roth at 
the latest, that I might discharge my present servant 
on the 2nd with the usual fortnight’s warning, other- 
wise I shall be obliged to keep him for another 
month, and every moment I wish to get rid of him. 
As for the new one you know pretty well what I want— 
good steady conduct, a good character, and not to be of a 
bloodthirsty nature, that I may feel my life to be safe, 
as, for the sake of various scamps in this world, I 
should like to live a little longer.” Zmeskall seems 
to have achieved the task assigned him, and supplied 
Beethoven with a man and wife; but hardly had 
three months elapsed before the master again 
wrote to his friend: ‘* When you have a moment’s 
leisure let me know the probable cost of a livery, 
without linen, but including hat and boots. Strange 
changes have come to pass in my house; the man is 
off to the devil, I am sorry to say, whereas his wife 
seems the more resolved to take root here.”’ The 
upshot of this new revolution was that Beethoven 
tried to get on with two female servants, Baberl and 
Nany, one of whom may possibly have been the wife 
aforesaid. But the expedient answered for only a 
few days without fresh upsettings; and a general 
state of turmoil and discomfort set in, the nature of 
which can be gathered from a letter addressed to 
Frau von Streicher: ‘‘ Your dear, kind daughter was 
with me yesterday, but I scarcely ever remember 
being so ill. My precious servants were occupied from 
seven o’clock till ten at night in trying to heat the 
stove. The bitter cold, particularly in my room, 
caused me a chill, and the whole of yesterday I 
could scarcely move a limb. ... You are aware 
that, on the same day, I discharged Baberl. I 
cannot endure either of these vile creatures. I 
wonder if Nany will behave rather better from the 
departure of her colleague. I doubt it; but in that 
case I shall send her packing without ceremony. 
She is too uneducated for a housekeeper, indeed 
quite a beast; but the other, in spite of her pretty 
face, is even lower than the beasts. As the new year 
draws near, I think five florins will be enough for 
Nany. I have not paid her the charge for making 





mage had taken place between them, and the 


her spencer, on account of her bad behaviour to you. 
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The other certainly deserves no new-year's gift, &c.” 
Beethoven clung to the idea of sending Nany after 
Baberl, but meanwhile tried what a little assault 
and battery would do. Writing again to Frau von 
Streicher, he said: “I am rather better though 
to-day. I have been obliged to endure a great 
deal from Nany; but I shied half a dozen books 
at her head, by way of a new-year’s gift. We 
have stripped off the leaves (by sending away 
Baberl) and lopped off the branches; but we must 
extirpate the roots, till nothing is left but the actual 
soil.” It is satisfactory to know that Nany was open 
to the argument of the flying volumes, and, repenting 
of her misdeeds, clung to her place. But Beethoven 
reviled her as much as ever. She cooked his 
accounts, it seems, and actually ate white bread for 
breakfast. On these points the master is very precise 
to his fair friend: “‘ Nany is not strictly honest, and 
an odiously stupid animal into the bargain. Such 
people must be managed not by Jove but by fear. I 
now see this clearly; her account-book alone cannot 
show you everything; you must often drop in un- 
expectedly at dinner-time, like an avenging angel, to 
see with your own eyes what we actually have. I 
never dine at home now, except when I have some 
friend as my guest, for I have no wish to pay as 
much for one person as would serve for four... . 
In addition to twelve kreutzers for bread, Nany has 
a roll of white bread every morning. Is this usual? 
And it is the same with the cook. A daily roil for 
breakfast comes to eighteen florinsayear. . . . Mdlle. 
Nany is wonderfully changed for the better since I 
sent the half-dozen books at her head. Probably 
they chanced to come into collision with her dull 
brain, or her bad heart ; at all events, she now plays 
the part of a penitent swindler!” 

But Nany soon broke outagain. Probably Frau von 
Streicher had a word with her anent the delinquencies 
set forth in Beethoven’s letter. Be this as it may, 
the once “penitent swindler’ proceeded to have 
more than a word with her master, and all was 
at sixes and sevens within this turbulent dwelling. 
‘“‘Nany yesterday,” wrote the composer, “took me 
to task in the vulgar manner usual with people of 
her low class about my complaining to you, so she 
evidently knew that I had written to you on the sub- 
ject. All the devilry began again yesterday morning, 
but I made short work of it by throwing the heavy 
armchair beside my bed at N.’s head, which procured 
me peace for the rest of the day. They always take 
their revenge on me when I write to you, or when 
they discover any communication between us.” The 
writer then branches off to speak about Carl, but 
presently returns to his original theme: “ As for the 
servants, there is only one voice about their im- 
morality, to which all the other annoyances here may 
be ascribed.” At length Beethoven could stand it no 
longer, and Nany went her way. -Whereupon Beet- 
hoven wrote: “‘ Judgment was executed to-day on the 
notorious criminal. She bore it nearly in the same 
spirit as Cesar did the dagger of Brutus, except that 
in his case truth formed the basis, while in hers only 
wicked malice. The kitchenmaid seems more handy 
than the former ill-conducted beauty (Baberl), who no 
longer shows herself—a sign that she does not expect 
a good character from me, though I really had some 
thoughts of giving her one. The kitchenmaid at first 
made rather a wry face about carrying wood.” 

A little later and it would appear that Beethoven 
had no servants at all. At any rate we gather from 
the purport of a letter to Frau von Streicher that 
she had found the composer’s house locked up. 
“You see what servants are!” exclaims Beethoven. 
‘* Such is housekeeping. So long as I am ill I would 
fain be on a different footing with those around me, 





for dearly as I usually love solitude, it is painful to 
me now, finding it scarcely possible, while taking 
baths and medicine, to employ myself as usual, to 
which is added the grievous prospect that I may 
perhaps never get better. . . . I will consider about 
engaging a housekeeper. If I could only have the 
faintest hope in this corrupt Austrian State of finding 
an honest person, the arrangement would be easily 
made; but—but! ! !”” Some weeks later (the year 
is 1817) we find Beethoven trying another man- 
servant, with no better success; and he writes to 
Zmeskall: ‘‘I am really in despair at being con- 
demned by my defective hearing to pass the greater 
part of my life with this most odious class of people, and 
to be in some degree dependent on them.” A month 
passes and the master makes the usual discovery 
that his man robs him. Then he loses all patience, 
and, under the influence of sickness and vexation, 
cries out in the spirit, if not in the language, of 
another illustrious character, ‘*O wretched man that 
I am, who shall deliver me from the body of this 
death!” Writing again to Zmeskall he says: ‘As 
for myself I am often in despair, and almost tempted 
to put an end to my life, for ail these remedies 
seem to have no end. May God have compassion 
on me, for I look on myself to be as good as lost. 
I have a great deal to say to you. That this servant 
is a thief I cannot doubt—he must be sent away; my 
health requires living at home and greater comfort. 
... 1 thank God that the thread of my life will 
soon be spun out.’ Nevertheless he asks in a post- 
script to have a quarter of a yard of green wax cloth 
sent him, complaining that he cannot get it from the 
green people of Nussdorf, where he is spending an 
autumn holiday. More trouble followed, and .Beet- 
hoven poured it all into the sympathetic ear of Frau 
von Streicher. Only a part of a long letter on the 
servant question, written at this time, has been pub- 
lished, and in that we find the subjoined emphatic 
passage: ‘‘ Now Heaven be praised! I have contrived 
to collect all these particulars for you with no little 
toil and trouble; and God grant that I may never, 
never more be obliged to speak, or write, or think 
again on such a subject, for mud and mire are not 
more pernicious to cultivated soil than such devilry 
toany man.” This fervent prayer was not answered— 
in other words, Beethoven’s suspicious and irritable 
nature was not changed. Frau von Streicher appears 
to have counselled him not to listen to the gossip tale- 
bearers, and the master replied: ‘It is now very 
evident that if you do not kindly superintend things 
for me, I, with my infirmities, must meet with the 
same fate as usual at the hands of these people. 
Their ingratitude towards you is what chiefly degrades 
both of them in my eyes. But I don’t understand 
your allusion about gossip. On one occasion alone 
can I remember having forgotten myself for a moment, 
but with very different people. This is all I can say 
on the subject. For my part I neither encourage 
nor listen to the gossip of the lower orders. I have 
often given you hints on the subject without telling 
you a word of what I had heard. Away! away! 
away ! with such things.” 

Save for an occasional reference to lodgings, which 
Beethoven changed as often as he did his servants, 
the letters are silent about domestic worries till 
1823, when they break out once more on the old 
theme. Ina note to Schindler we read: “Pray... 
inquire this afternoon, if possible, about the house- 
keeper in the Glockengasse. . . . She is a widow, 
understands cookery, and is willing to serve merely 
for board and lodging, to which, of course, I cannot 
consent, or only under certain conditions. My 
present one, is too shameful.” But at this time 
Beethoven had a double affair on his hands. 
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He had quarrelled with his landlord—by no means 
an infrequent occurrence—and the man wanted to 
get rid of him; if not by hook, then by crook—any- 
how, in point of fact. The master, in turn, retali- 
ated by abusing the house and calling for the police. 
A pretty state of things is revealed by the subjoined 
letter to Schindler: ‘‘ The incessant insolence of my 
landlord from the hour I entered his door up to the 
present moment compels me to apply for aid to the 
police; so I beg you will do so for me at once. As 
to the double winter-windows, the housekeeper was 
desired to see about them, and especially to state if 
they were not necessary after such a violent storm, 
in case of the rain having penetrated into the room; 
but her report was that the rain had not come in, 
and, moreover, that it could not possibly do so. In 
accordance with her statement I locked the door to 
prevent this rude man entering my room during my 
absence (which he had threatened). Say also what 
his conduct to you was (Schindler lodged in the 
same house), and that he put up a placard of the 
lodgings being to let without giving me notice, which, 
besides, he has no right to do till St. James’s Day. 
. - - lam charged, too, for lighting, of which I know 
nothing. This detestable lodging, without any open 
stove, and the principal flue truly abominable, has 
cost me (for extra outlay, exclusive of the rent) 259 
florins, in order merely to keep me alive while I was 
there during the winter. It was a deliberate fraud, 
as I was never allowed to see the rooms on the first 
floor but only those on the second, that I might not 
become aware of their many drawbacks. I cannot 
understand how a flue so destructive to health can 
be tolerated by the Government. . . . My chief anxiety 
at present is that he may be ordered to take 
down his placard and to give me a receipt for the 
house-rent I have paid; but nothing will induce me 
to pay for the abominable lighting, without which it 
cost me enough actually to preserve my life in such 
a lodging. My eyes do not yet suffer me to encoun- 
ter the town atmosphere, or I would myself apply 
to the police.” Schindler, acting for the master, 
appears to have effected a compromise with the land- 
lord, and was reprimanded by Beethoven for his 
pains, while directed to look out for another place. 
‘* How could you possibly accept such a proposal,” 
exclaimed the irate composer, “from our churlish 
landlord, when accompanied by a threat? Where 
was your good sense? Where it always is.” 

In the summer of this year (1823), the year in 
which Beethoven began seriously to work at the 
Ninth Symphony, he occupied apartments placed at 
his disposal by Baron Pronay, in one of that gentle- 
man’s country seats. But they did not suit the 
impossible master; so, on the ground that the Baron 
offended him by bowing profoundly every time they 
met, he got away to his old quarters at Baden. Even 
there he was wretched, and, as usual, made a scape- 
goat of his domestics. ‘The miserable state of my 
digestive organs,” he wrote to Carl, “‘can only be 
cured by medicines and diet, and for this I have to 
thank my faithful servants.” One of these unfortu- 
nates was an old woman named Schnaps, who first 
appears in the letters as ‘“‘ My fast-sailing frigate, the 
worthy and well-born Frau Schnaps,” but later on, 
as we shall see, acquired various designations some- 
what less complimentary. Frau Schnaps accompanied 
Beethoven to Baden in the autumn of 1824, and was 
in the habit of going into Vienna as her master’s busi- 
ness required. On one occasion she did not return 
at the time appointed, whereupon Beethoven flew in 
a passion and abused her to Carl: ‘I merely wish to 
let you know that the old woman is not yet returned, 
why, I cannot tell... . It is really so distressing to me 
to depend on such people, that if life did not possess 





higher charms it would be utterly insupportable in my 
eyes. . . . Two days ago the old woman told me that 
she wished to end her daysin an almshouse. Perhaps. 
she will not return to me; so be it, in God’s name! 
She will always be a wicked old woman.” Frau 
Schnaps however reappeared the next day, bringing 
an old bell-pull from the master’s former lodgings, 
which he suspected her of having an interest in keep- 
ing out of his possession. Carl was duly apprised of 
her advent, but Beethoven had not the grace to 
express any regret for his unjust suspicions of the 
old lady’s honesty in this particular matter. Soon 
after the ‘‘ fast-sailing frigate” drove before the wind 
a second time, and Beethoven wrote again to his. 
nephew: ‘*The creature went off yesterday and has 
not returned; we shall see how this turns out. The 
old beast was determined to be off, being like a restless 
wild animal devoid of purpose or reason. May heaven 
have pity on me! The new cooking began yesterday!” 
But the new cook was not long to stay, and the frigate 
returned to her old anchorage: ‘“‘ The maid came 
indeed,” writes Beethoven, ‘ but is not to remain; in 
the meantime I have spoken pretty plainly to the old 
woman, so far as it is possible to speak to such people. 
But let us say no more of all this bedevilment.” Soon 
after he urges Carl : ‘ Do all you possibly can to rid me 
of that old demon,” and ends the letter by apparently 
enumerating the personages forming hisménage: ‘‘The 
old witch, and Satan, and I.” Presently came a change 
for the better in Frau Schnaps: “ Now as to my do- 
mestic rabble,” writes the master, “ yesterday the 
kitchenmaid was off again and got a fresh place; the 
cause is difficult to discover from my old witch, who is 
now once more all smiles, and no longer persists in de- 
claring she has incurred loss from the weekly bills. 
What do you think of that?” But fair weatherdid not 
last long, and the master had to say, ‘‘ Here comes 
Satanas. To-day her raging fury and madness have 
somewhat subsided, but if she applies to you refer her 
to me the day after to-morrow. During the whole week 
I was forced to submit and to suffer like a saint. 
Avaunt! such dregs of the people! What a reproach 
to our civilisation to stand in need of a class like 
this, and to have those whom we despise so con-- 
stantly near us.” Again, still addressing Carl, he 
says: ‘The old goose is the bearer of this... . 
She is going to-day to Katel, so she will have 
very little time for her stupid blundering. May.the 
Lord one day deliver me from her, Libera me,. 
Domine, de illis, &c.” Soon after there are signs of 
approaching deliverance by the master’s own act: ‘It 
is impossible to permit this any longer; no soup to- 
day, no, beef, no eggs, and at last broiled meat from 
the inn. When Holz was with me lately there was 
really almost nothing to eat at supper; and such is 
the woman’s bold and insolent behaviour, that I have 
told her to-day I will not suffer her to remain beyond 
the end of the month. . . . Little as I require what 
nourishes the body, as you know, still the present: 
state of things is really too bad, besides being every 
moment in danger of being poisoned.” The end 
hastened on: ‘* We must have done with this evil 
old creature. I have scarcely enough to eat, and am 
forced also to endure the sauciness and insolence of 
this most malicious old witch, and with such wages 
too! Ithink I must ask my pseudo-brother to come,. 
and would be glad to engage again the woman from 
Winter’s in the Kothgasse, who at least knew how to 
cook.” At last the end came, and the final glimpse 
the letters afford us reveals the extraordinary spec- 
tacle of a domestic interregnum with a mechanic as 
makeshift. Writing from Baden in October, 1825 
(seventeen months before his death), Beethoven said: 
““T mean to come in to-morrow with the joiner and to 
send off these old hags ; they are too bad for anything. 
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Until the other housekeeper arrives I can make use| difficulties arose. Thus, M. Lassalle could not, at 
of the joiner.” first, be reconciled to the part of Sévére. The Roman 


Were it not my plan to let these letters speak for 
themselves, what a homily might now be written 
upon the foregoing! But there is no need. My reader 
has said to himself already, ‘‘ And this poor creature 
—this restless, moody, suspicious man—this thrower 
of books and chairs at women’s heads—this fluent 
professor of Billingsgate was the mighty Beethoven, 
the great poet, the gifted immortal whose thoughts 
were too deep for words!” My reader has not less 
certainly laid to heart the lesson :— 

How poor, how rich, how abject, how august, 
How complicate, how wonderful, is man! 
How passing wonder He who made him such! 
Who centred in our make such.strange extremes ! 
From different natures marvellously mixed, 
Connection exquisite of distant worlds! 
Distinguished link in being’s endless chain! 
Midway from nothing to the Deity! 

A beam ethereal, sullied and absorpt ! 

Though sullied and dishonour’d, still divine! 
Dim miniature of greatness absolute! 

An heir of glory! a frail child of dust! 
Helpless immortal! insect infinite! 

Aworm! a God! 


(To be continued.) 





PRODUCTION OF GOUNOD’S “ POLYEUCTE.” 


AFTER so many postponements that the Parisians 
‘became weary of waiting, M. Gounod’s “ Polyeucte” 
was produced at the Nouvelle-Opéra, on Monday, 
the 7th ult. The splendour of its representation 
more than atoned for delay. M. Halanzier knew 
perfectly well what he was about, and would not be 
turned aside by any measure of remonstrance or 
ridicule. He had to make the presentation of the 
first new work at the Grand-Opéra a magnificent 
success, and so long as the preparations were not 
complete—in fact, while anything whatever remained 
to be done—the public and the press were allowed 
to clamour unheeded at the gates. At last every- 
thing was ready, as Marshal Lebceuf said of the 
unhappy French army in 1870, ‘‘ down to the smallest 
strap and buckle;” and only then, when the closing 
days of the Exposition had arrived and the season 
had well nigh flitted away, was ‘‘ Polyeucte” brought 
forth. Let us, before noticing the performance, look 
at the manner in which the Opera itself was got 
ready, and draw, as we inevitably must, an unplea- 
sant, though perhaps wholesome, contrast with what 
takes place in the same way nearer home. 

As far back as 1869 the libretto of ‘* Polyeucte” 
was finished by MM. Barbier and Carré, the subject 
being taken, as everybody knows, from Corneille’s 
tragedy. In 18700r 1871 M. Gounod cameto England, 
and the composition of the music occupied much of 
his time during a prolonged residence amongst us. 
How, when completed, the MS. score was detained 
here and did not accompany its distinguished author 
back to France; how, despairing of again possessing 
it, M. Gounod set bravely to work and rewrote the 
whole from memory, and how the original MS. at 
length was restored to him—al! these incidents are 
familiar and need not be recounted in detail. Nor 
need we dwell upon such a matter of recent history 
as the difficulty which arose between M. Halanzier 
and the publishers of the Opera, nor upon the little 
dispute which, later still, sprang up between the same 
eminent impresario and M. Gounod himself. Enough 
that in October, 1877, the score of ‘ Polyeucte” 
was handed over to M. Halanzier, and the work 
of preparation began which ended exactly a year 
after. First of all it was necessary to determine 
the principal artists, both of ‘‘creation” and partage. 
This task, in virtue of right and custom, fell to M. 
Gounod, who easily obtained Mdlle. Krauss and M. 
Salomon for the leading characters. In other cases 





general is deeply in love, and his feelings overcome 
his manliness. So M. Lassalle, a big person, went to 
M. Gounod, saying, “‘ Master, I cannot weep. Look 
at me; is it possible for a fellow of my size to cry 
decently on the stage?”’ But his objections were not 
proof against the argument of an additional romance : 
in course of time all other susceptibilities were 
allayed, and the cast definitely made. Then came 
the copying of the parts, which alone cost between 
6,000 and 7,000 francs; and next the important 
matter of the scenic arrangements. The Opera is 
in five acts, whereof each was given into separate 
hands—M. Daran (Act 1), M. Cheret (Act 2), MM. 
Rubé and Chapron (Act 3), MM. Carpegas and 
Lavastre, sen. (Act 4), M. Lavastre, jun. (Act 5). 
These gentlemen made a sketch for each of the 
tableaux intrusted to them, and submitted it to the 
authorities of the house—subsequently, on its being 
accepted, building up the “set” in miniature, for 
examination by the machinist, who had to deter- 
mine its practicability for working. The miniature, 
or maquette, having passed, the artist set to work 
upon the scene itself—no small labour in the case of 
such elaborate and gigantic pictures as the exigences 
of the stage and the Opera required. While M. 
Daran and his colleagues were thus busy, the 
designer of the costumes, M. Lacoste, had an 
equally important and responsible task on hand. 
Given carte blanche by his director, this gentleman 
spared neither trouble nor expense; and his expen- 
diture of both may be imagined when it is stated 
that no fewer than 123 different costumes, all as 
correct as research could make them, were provided. 
Some of these were, of course, multiplied; and 
altogether over 1,000 complete dresses entered the 
wardrobe of the theatre for use in ‘ Polyeucte” 
alone. The pains taken with the costumes were 
immense. M. Lacoste made a water-colour drawing 
of each, showing every shade of colour and every 
detail of ornamentation ; while great care was used 
to adapt the dress to the figure, &c., of the wearer, 
and to secure harmony of tone among those which 
would necessarily be placed in juxtaposition during 
the performance. 

Scenery and dresses having been provided, the 
mise-en-scéne in all its multifarious parts demanded 
attention. Nearly 8,000 francs were spent in 
“properties” alone, and 270 figurants, male and 
female, were for months drilled in the groupings and 
action which had been determined on. Not human 
beings only were thus trained. The four white 
horses selected to draw the triumphal car of Sévére 
had equally to study their parts, having first been 
sent up to the level of the stage by means of a lift. 
The special rehearsals in each department were most 
elaborate and painstaking. Those of the principal 
artists, under M. Salomon, were extremely numerous, 
every point being made familiar before the general 
rehearsals began; so with the hundred chorus- 
singers, who were first exercised in reading their 
music, the time adopted being as slow again as that 
indicated bythe composer. Then the serious studies 
commenced, taking place twice a week, in the chorus- 
room at the outset, finally‘on the stage, in order to 
learn the action, entries, exits, and so on. Even 
more care was bestowed upon the orchestra. Be- 
ginning by simply reading their music without 
attention to anything but the mere notes, the instru- 
mentalists passed to a methodical study of each 
number. ‘This done, a grand rehearsal was given 
in presence of all the artists and chorus, fol- 
lowed by another in which the solos and con- 
certed piecés were sung with the band. Then, 
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.every person being perfect in his or her work, came 
the wépétitions générales, with scenery, dresses, &c. 
«Qf these there were eight, the last taking place on 
‘October 3, when the arduous labours of a year 
vended, and “‘ Polyeucte”’ was pronounced ready for 
ithe public. ‘Surely such careful preparations deserved 
‘to be crowned with success. This is the true artistic 
Spirit, and supplies us with one reason why Opera 
tbefongs to France, and remains only in furnished 
iledgings—shabbily furnished at the best—among 
urselves. 

“Phe premiire of M. Gounod’s Opera was one of the 
-greatest.events of a Parisian summer fertile in such 
athings. For months it had been anticipated with 
eagerness, and as reports spread about concerning 
‘the grandeur of the music and the magnificence of 
.the:mise-en-scone, a desire to be present became the 
wage. Weeks before the doors were opened not a 
yplace was available for love.or money, and when the 
.curtain rose such an audience filled the house as only 
iParis .can ‘bring together on special occasions. 
‘Foreigners who had travelled hundreds of miles for 
the.express purpose attended in large numbers; the 
est was the élife of all that goes to make up French 
social, literary, and artistic eminence. M. Gounod 
mmight.well have been proud of the compliment paid 
to his genius—one he scarcely anticipated seven 
wears ago, when the theatre was an army hospital, 
‘Paris a ruin, and the composer an exile. The Opera 
.was cast as follows: Pauline, Mdlle. Krauss ; 
Polyeucte, M. Salomon; Sévéve, M. Lassalle; Siméon, 
M. Bataille; Félix, M. Beradi; Le Gyvand-Pritre, 
M. Menu ;,;Sextus, M. Bosquin; Néarque, M. Auguez; 
\Stvatonice, Madame Calderon. It may be as well 
to.add ‘that the chief parts were under-studied 
— Pauline iby Mdlle. de Reszke, Polyeucte by 
M. Sellier, and Siméon by M. Boudouresque. For 
some time after the performance began the audience 
#emained apparently unmoved. The severe dignity of 
the music was perhaps a surprise to most, not of the 
most welcome character. But as the Opera developed 
itself an entire change took place. The strength of 
the story, the exalted nature of its treatment by M. 
Gounod, and the magnificence of the stage-pictures 
revealed to all present that they were assisting at the 
début of a great work, intended to filla place in French 
Opera analogous to that of Corneille’s tragedy among 
jits kind, conceived in the same lofty spirit, and 
wrought out with the same uncompromising fidelity 
ta artistic principles. Thenceforward the success of 
ithe representation was assured. The audience set 
no bounds to their applause. They were delighted 
with the scenic effects, as well they might ; charmed 
with the Pagan ballet, satisfied with the artists, and— 
though the drama and its musical illustration may have 
‘been. hardly to the taste of lovers of lighter fare— 
content to accept both as splendid additions to French 
art. All concerned in the representation worked 
with a will, and too much praise cannot be given to 
the ease and smoothness with which the complicated 
theatrical machine was made to work. Mdlle. Krauss 
distinguished herself highly. She is a thorough 
artist, and rose to the height of the great occasion as 
only a thorough artist can, singing and acting with 
unsparing devotion to her task. M. Salomon equally 
well justified M. Gounod’s choice, nor were the other 
performers Jess deserving in their several degrees. 
he whole representation, indeed, was a triumph in 


A vIsITor to Llandaff Cathedral at ithe present 
time would, if he attended public worship, hear a 
regular Cathedral service properly and decently per- 
formed by a competent choir and an accomplished 
organist, and would probably come away from the 
sacred fane imagining that he had been listening to 
something which was but the continuance in regular 
succession of the tradition and practice of centuries. 
Such a supposition would however |be fallacious, for 
the musical services in Llandaff Cathedral date back 
butaveryfewyears. The present Bishop of the diocese, 
Dr. Ollivant, was installed in Llandaff Cathedral in 
March, 1850, at which time the services were con- 
ducted in a very unpretentious and discreditable 
manner. A special correspondent of the Bristol 
Times, having paid a visit to the cathedral on a 
Sunday in December, 1849, thus recorded his expe- 
riences :— 

The service was held in the Lady Chapel, at the eastern end of the 
cathedral. A small chantry at the south side is used as a vestry- 
room, and here, behind a.screen, the minister was robing himself, 
while the verger, sub-sacristan, mace-bearer, and clerk, all concen- 
trated in a single functionary, was conve § pacing up and down waiting 
the canonical wardrobe being completed. Half-a-dozen persons were 
in their seats, independent of a crowd of little girls belonging to the 
parochial schools, who nestled round the altar-rails, and about an 
equal number of boys at the opposite side, who clung to a man, who, 
in turn clung to a violoncello, Of a choral service I cannot find 
even a record, and the verger told me, after pravers, that there were 
some old people in the “city” who recollected having seen a few 
broken pipes of an organ that once existed, and which was lost in the 
days when the well-known Richard Walton held the see. The service 
at the ancient minster at Llandaff was primitive indeed for a parish- 
church. One by one the congregation dropped in, until there were 
about thirty adults present. When the clergyman had finished his 
toilette, the clerk, sub-sacristan, verger, mace-bearer took up his 
mace, and, although he and the clergyman had been previously laugh- 
ing and talking, put on a solemn face, and the old grey-headed clerk 
walked solemnly before a still more grey-headed clergyman up the 
aisle, and then grounding his silver wand he sank the sub-sacristan, 
verger, and mace-bearer into the reading desk, assuming the character 
of the parish-clerk. 

The truthfulness of the foregoing account has been 
vouched for by a recent writer, who says :— 

I can hear testimony to the accuracy of the description. The 
violoncello was then screwed up and a little boy usually carried pieces 
of paper from the clergyman to the violoncellist with the number of the 
hymn and the tune to be played, the melody of which was ground out 
of the violoncello with all the dignity that an aged man, with some- 
what trembling fingers and an unhappy tendency to let the bow slip 
up and down the strings, could impart. It seems now almost impos- 
sible to realise what must have been the effect upon those present, 
when the only instrument to give expression to the choral portions of 
the church service—now rendered in harmony at our village churches 
with precision and effect—was a violoncello. 

It is pleasant to note the vast change and improve- 
ment which has come over the Llandaff Cathedral 
services since 1849; and we cannot but think that 
great progress has taken place in the musical services 
of our churches throughout the length and breadth of 
the land, but that there are still some dark spots, 
which mar the cheerful prospect, is undeniable, as 
the following extract from the Building News of the 
23rd of August last will show :— 

By a drive the excursionists hastily reached the small and not very 
interesting church of All Saints, Burstwick, where the vicar had kindly 
arranged a little sort of reception, as the ready sexton performed a 
selection on the barrel-organ while the visitors walked up the nave. 
The italics are ours, and we can only regret that 
the programme of the selected pieces was not given 
in full by the correspondent of the Building News who 
thus gravely records, without any expression of aston- 
ishment, the musical manner of receiving a distin- 
guished and learned Archeological Society in one of 
our English parish-churches in this year of grace. 
O tempora! O mores ! 








Keeping with the grand traditions of the establish-| 
ment, and a fitting crown to M. Halanzier’s unsparing 
dabours. ‘“Polyeucte” has since been given thrice a 
week to crowded houses, and a long time must 
elapse ere even curiosity about it can be completely 
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WE much regret that we cannot transfer to our 
pages a verbatim report. of the excellent speech 
delivered by Professor Macfarren, Principal of the 
Royal Academy of Music, to the students of the 
Institution on their reassembling after the summer 
vacation. Such sound advice from one whose life 








has so perfectly illustrated the maxims he enforces 
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isextremely valuable, not only because it eloquently 
sets forth the absolute necessity of hard and earnest 
work, but because it tends to show the young pupil 
that he is not a real artist who strives after anything 
short of a solid and enduring fame. ‘The smallest 
of the provinces of music,” said the Professor, ‘‘ was 
to amuse. When they looked into musical history, 
see what men had been and what they had done, and 
think of themselves as being the representatives, the 
medium through which the productions of the great 
masters were to permeate to the world, they must 
think that it was a very solemn responsibility they 
assumed; that they bore in their talent, and in the 
application of it, the reputation of Handel, of Beet- 
hoven, of Mozart.” Indwelling upon the importance 
of literary study, he said, ‘‘ He was happy to believe 
that the time was no more when persons of their 
calling were little regarded for their social qualities, 
and when their art itself was despised by persons in 
the wealthier classes of society.”” When the Sterndale 
Bennett Scholarship was initiated in the Academy it 
‘was made compulsory that candidates should pass a 
preliminary literary examination; and although per- 
haps there is always a danger that some few gifted 
young musicians may be prevented from competing 
by the necessity of submitting themselves to such an 
ordeal, we cannot but believe that the law thus 
stringently enforced must eventually be productive of 
more good than harm to the art. 





THE announcement that the sum collected in aid of 
the Charity at the recent Worcester Musical Festival 
amounts to £1,504 12s. 4d. will be hailed as a gratify- 
ing proof that the restoration of these meetings in a 
city where opposition to their continuance at one time 
appeared almost too formidable to be combated has 
caused a widely spread feeling of satisfaction. But 
financial success is not all that we require; and in 
the interest of music we cannot take leave of the 
subject without expressing an earnest hope that in 1881 
the Dean and Chapter may see the absolute necessity 
not only of raising the orchestra so that the execu- 
tants may be heard to the greatest advantage, but of 
placing it in its former position against the west win- 
dow. As we have already said in these columns, we 
sufficiently respect the feelings of the custodians of 
the Cathedral to admit that a more purely religious 
tone is given to the Festival by having on the opening 
morning and the closing evening a free Choral Ser- 
vice ; but if Oratorios are to be performed at al!, they 
should be performed in the best possible manner ; and 
we are convinced that, even from a clerical point of 
view, it is a mistake to suppose that by beginning and 
ending such performances with prayer they can be 
invested with the character of services. The expres- 
sions of discontent from all the artists at the new 
arrangement of the orchestra may not have reached 
the ears of the Dean and Chapter, but the defect in 
the transmission of sound from the choral and instru- 
mental body can scarcely have escaped their attention; 
and as so much has been willingly conceded to the 
clerical authorities in the cause of religion, let us trust 
that on a future occasion a few important reforms 
may be yielded to the musical authorities in the 
cause of art. 





WitH every desire to do full justice to the ingenuity 
of Mr. J. Dyson, the inventor of ‘‘ The Chromatic 
Music Stave, or Key-board System of Notation,” an 
explanation of which has been recently forwarded to 
us, we cannot conscientiously say that we see suffi- 
cient advantage in it to counterbalance the necessity 
of reprinting all the existing music. Of course we 
are aware that the same objection would apply to 
any new notation; but if we are to have a reform, let 





us not patch up our defective system, but, taking! 
Nature to guide us, adopt a method by which -musie” 
shall be written as we hearit. Mr. Dyson’s proposed? 
plan is that of arranging lines in groups of two and 

three alternately, the lines representing the chromatie': 
notes of the scale of C natural and the spaces the dia- 

tonic notes. A dash slanting up to the head of a! 
note shows that is sharpened, and slanting down to 

the head, that it is flattened, two dashes indicating a 

double sharp or flat note, and a horizontal dash a 

naturalised note. This is, of course, perpetuating 

the feeling of the scale of C being matural,.and all! 
others departures from it; an idea utterly at variance 

with truth, and one which, were it not for our present 

notation and the key-boards of our pianofortes, 

organs, and harmoniums, would never enter the mind * 
ofa musician. The fact of our notation being recog- 

nised throughout the civilised world is the strongest 

argument in its favour; and although, seeing .the 

innumerable plans daily put forward to replace it, we 

are not prepared to guarantee it a long life, we hope 

that should it ever be supplanted, it will be bya 

system built up logically from a study of modern facts 

rather than of ancient fancies. 





An article in the Builder of the 5th ult., headed ** The 
Pianoforte artistically considered,” draws attention” 
to a subject cf much interest not only to pianoforte 
manufacturers, but to the general public. The author 
truly says: ‘It is surprising that in regard to one 
article of furniture which is usually the most promi- 
nent and largest in a modern drawing-room, and is 
certainly the most distinctly artistic and the least util 
tarian in its associations, there should still be not ‘an’ 
effort made systematically to provide it with an outer 
shell such as a man or woman of refined taste can at 
least find suitable and unobjectionable.” Why this 
is, seems on the whole very ably accounted for in the 
paper referred to. The ‘regulation type” being once 
established, it was deemed quite sufficient to say in 
the price-list that the case was rosewood, mahogany, . 
or walnutwood, without bestowing a thought upon 
that beauty of design so necessary to fit it for its legiti- 
mate place in an elegantly furnished room. We have 
not space to enumerate the many suggestions set 
forth for improvements both in the form and orna- 
mental designs of pianoforte cases; but we quite agree® 
with our author that many valuable hints may be 
obtained from the old spinets and harpsichords in 
the South Kensington Museum. There can be no 
possible reason why a pianoforte should be the ugliest 
piece of furniture in the room; and we are by no 
means inclined to accept the apology for its appear- 
ance once made in our hearing, that it is no doubt a 
hideous thing to look at, but then ‘‘ everybody knows 
what it is.” 





Tue critic of the Worcester Herald, to whose notice 
of the original performance of “‘ Elijah” we drew atten- 
tion in our last number, has ventured ‘upon an ‘‘ex- 
planation.” It appears that when he wrote that Mr. 
Weiss was the “ first interpreter” of the music of the 
Prophet he did not at all mean literally the “‘ first inter- 
preter,” who was, as we said, Herr Staudigl. Curiousty 
enough, too, although he gave a list of those who 
sang the part of Elijah (in which bythe way Herr 
Staudigl’s name was altogether omitted) he incident- 
ally, it seems, mentioned also the tenor; for he tells 
us that, instead of Mr. Weiss being ‘‘ succeeded” by’ 
Mr. Lockey, it‘ should have been that he was “ sup- 
ore ” by him; and all this, it appears, we might 

ave known had we not been so “obtuse.” It is very 
owing that when in this explanatory paragraph he 
peaks of “the late Mr. Lockey,” the readers of ‘the 
Worcester Herald, more accustomed than ourselves to 








596 THE MUSICAL TIMES.—NovemsBeErR 1, 1878. 





the writer's style, may know perfectly well that he 
does not mean what he says; but we are ‘“‘obtuse”’ 
enough to accept the conventional interpretation of 
his words, and have much pleasure therefore in tell- 
ing him that the artist alluded to is not only living, 
but, when we heard from him a day or two since, in 
the enjoyment of excellent health. 





NORFOLK AND NORWICH MUSICAL FESTIVAL. 
(By our SpEcIAL CORRESPONDENT.) 

ConTRARY to what was at one time almost general ex- 
pectation, there has been another, and nineteenth, holding 
of the Norfolk and Norwich Musical Festival. Years have 
passed since the tide turned against this institution, and it 
ceased to make way. But men cannot be expected, 
especially in a matter not concerning their own personal 
interests, to go on for ever labouring under the “ cold 
shade” of non-success. It is not in human nature so to 
do, and the wonder is, looking at the meagre results 
achieved time after time, that the managers did not long 
ago throw up their hands and have done with the whole 
business. This was very nearly the case after the Festival 
of 1875. The special effort then made to break the spell 
of failure came to naught, a miserable £150 remaining as 
the reward of so much labour and risk. The managers 
seriously asked one another at that time, ‘‘ What is the 
good of continuing?” and none could give an answer. 
But some did not lose hope. Fresh blood was infused 
into the directing body and another trial determined on, 
which, I am sorry to say, has ended much like the rest, 
and left the future of the triennial gathering as dark as 
before. What is the cause of this discouraging state of 
things? For myself, I believe it to arise out of a com- 
plication of circumstances. In the first place, the 
Norfolk public do not appear to have much musical 
taste or culture, and most assuredly they possess no 
musical curiosity. Programmes made to please them must 
contain either that which is well known amongst good 
things, or plenty of that which is trivial. Under these 
circumstances they may be attracted, but under no other. 
As a natural result, the Festivals possess little interest for 
musical strangers, who stay away and leave them to be 
supported by the locality. This, in turn, makes the insti- 
tution poor; the best talent cannot be engaged—I do not 
mean that of soloists alone—and so the whole thing revolves 
in a vicious circle. And the worst of it is that nobody 
knows exactly what to do by way of improvement. The 
local public cannot become enthusiastic musicians all at 
once, and without very much larger and assured resources 
the managers dare not try to give the Festival a national 
importance. Matters are at a dead lock, therefore, and 
the chances, if they incline either way, favour putting an 
end to embarrassment by discontinuing the celebration. 
This, however, would be a thousand pities. We have not 
so many Festivals in England that we can afford to jose 
one; and the particular one in question has a history so 
distinguished, that its extinction would be like destroying 
a monument of past glory. Besides, even if the Festival 
does no more than pay its expenses, leaving nothing for 
the charities, it is surely worth keeping up on its own 
account. Music, though it may fittingly be made a means 
to an end, is an end in itself. Let the managers bethink 
themselves of this fact ere they resolve to throw away 
one good because they cannot, through its agency, grasp 
another. 

The arrangements for the Festival, which began on the 
15th and ended on the 18th ult., were conceived and carried 
out with strict regard to the circumstances dwelt upon 
above. Save for two compositions by Sir Julius Benedict— 
an overture and part of a concerto—and one or two small 
pieces by local composers, there was absolutely nothing 
new in the programme. Nor did the scheme comprise 
more than a single unfamiliar work of any pretensions, and 
that—Macfarren’s ‘ Joseph ’’—justified fears which the 
Committee disregarded, by drawing the poorest audience 
of the week. In genuine interest, therefore, the Festival 
‘was to real amateurs painfully deficient. Nor. were its 
executive pretensions all that they might have been under 
more flourishing circumstances. The solo vocalists, it is 


true, included some first-class names, readily to be dis- 





tinguished among the following group: Mesdames Albani,. 
Catherine Penna, Anna Williams, Antoinette Sterling, and 
Trebelli; Messrs. E. Lloyd, H. J. Minns, W. Shakespeare,. 
R. Hilton, and Santley.. The orchestra, on the other 
hand, was too largely leavened by local talent ; and the 
chorus, though deserving of much praise, as almost entirely 
representative of Norfolk and Norwich, could not compare 
with those which elsewhere are made up of selected voices 
from various parts of England. Sir Julius Benedict, as 
usual for many years past, acted as Conductor, and looking 
at all the circumstances attendant, it is not too much to say 
that the veteran musician did wonders in that capacity. 
His devotion to the work and his endurance of its fatigues. 
were alike astonishing. 

After Monday and the shining hours of Tuesday had 
been devoted to rehearsal the public work of the Festivat. 
began on Tuesday evening with a performance of “ Acis 
and Galatea” and the “‘ Spring”’ part of Haydn’s ‘‘ Seasons,’” 
of course in St. Andrew’s Hall, the noble place of as- 
sembly which centuries ago the Black Friars built as a 
church. The interior of this edifice had been admirably 
arranged for the purpose, with side-galleries in the aisles 
coming forward to the pillars, another very large gallery 
under the west window, and a new and handsome 
orchestra filling what was once the chancel and stretching 
out into the nave. When fully occupied by a well-dressed. 
audience and brilliantly lighted, the hall, thus fitted out, 
presented a most satisfactory appearance, though it must 
be confessed that, so strong is the force of association, 
even custom cannot rid the mind of a sense of incongruity 
between the old Gothic church and the doings within it. 
Giving the first concert on Tuesday evening was, I should 
state, a departure from the usual plan, which included a 
performance at cheap prices on Monday. The Committee 
felt it advisable to shorten the proceedings somewhat and” 
secure more time for rehearsal. Hence the change. But 
it must not be supposed that the poorer amateurs of 
Norwich were deprived of their sole opportunity to share 
in Festival doings. Tuesday’s concert was really one at 
half-price, and the attendance showed how widely the 
boon was appreciated. Hardly could a better selection of 
music have been made for such an audience. ‘ Acis and 
Galatea ” has not lost one jot of its popularity through lapse 
of time, while the charmingly fresh and melodious “‘ Spring” 
of Haydn captivates the popular ear as mich asever. The 
Festival therefore began well. The music was at once 
excellent of its kind, and intelligible to its hearers, while 
the performance, taken for all in all, offered no ground on 
which to base serious complaints. Thus early, however, 
the usual chapter of Festival accidents began to unfold 
itself. Mr. Lloyd, who had been announced to take the- 
part of Acis, could not appear in consequence of illness, 
and his place had to be filled by Mr. Shakespeare, Mr. 
Minns, of the Cathedral choir, coming forward as Damon, 
in lieu of the young Royal Academy tenor. It was 
creditable to both gentlemen that they were ready to meet 
the emergency; and, even if there had been much to find 
fault with in their singing, criticism would have forborne 
to say a word. The other artists were Miss Catherine 
Penna, who sang, ‘‘Hush, ye pretty warbling choir; ” 
Miss Anna Williams, to whom fell the other soprano 
airs (the part of Galatea should not be divided thus) ; and 
Mr. Santley, the Polyphemus par excellence of our time.. 
Mr. Santley drew down tremendous applause by his 
‘“‘O ruddier than the cherry,” nor could his colleagues com- 
plain that their efforts failed to meet with sympathetic 
appreciation. The solos in ‘‘Spring” were taken by Miss 
Williams, who thus early made her mark, Mr. Shakespeare, 
and Mr. R. Hilton, a very useful bass. As regards the 
band and chorus, “it goes without saying” that, engaged 
upon music at once familiar and loved, they did well’ 
enough to satisfy reasonable expectations. The number 
present at this concert was 1,223 as against 1,258 at the 
cheap performance in 1875. . 

Great pains had been taken to secure a good audience 
for Professor Macfarren’s ‘‘ Joseph” on Wednesday 
morning. The Committee found that they had made a 
financial mistake in announcing it, and were naturally 
anxious to fill the hall, while the really musical among 
the friends of the Festival were quite as desirous that the. 
reputation of Norwich should not suffer by showing indif- 
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ference to an artistic work. Hence letters appeared in the 
local papers urging the public to attend, and it was ru- 
moured that tickets were at the last given away in order 
that the hall might have a respectable appearance. But 
the Norwich people, though not insensible, perhaps, to the 
charms of free tickets (if such there were), would not be 
moved by eloquent printed appeals, and I am sorry to say 
that only 647 persons attended—the smallest audience of 
the week. A more discouraging circumstance could not, 
under actual conditions, have happened. It took all the 
heart out of the Committee, for it amounted to a solemn 
popular protest against doing anything likely to give the 
Festival more than local importance. With regard to 
Professor Macfarren’s Oratorio I have nothing now to say. 
It has been sufficiently debated since its production at 
Leeds in 1877, and musicians everywhere have appraised 
merits which, if not entirely free from association with 
defects, are beyond question calculated to enhance the 
fame of the composer and establish his position as one of 
the leading masters of the age. ‘‘ Joseph,” I hardly need 
observe, is not an easy work. It exacts much from every- 
body engaged, and the greater credit is due, therefore, to 
Sir Julius Benedict’s forces for the capital style in which 
they assailed and conquered its difficulties. The impersonal 
soprano and contralto parts were sustained by Madame 
Albani, Madame Antoinette Sterling, and Madame Trebelli; 
Miss Anna Williams taking that of Benjamin in the 
second section of the work. Mr. R. Hilton was ¥acob; 
Mr. Lloyd Reuben and Pharaoh; and Mr. Santley, as a 
matter of course, assumed the character of ¥oseph, origi- 
nally intended for him. With these arrangements none 
could fail to be satisfied, and the result met every expecta- 
tion. An apology had been tendered for Madame Albani 
on the ground of hoarseness, and not, it was clear, without 
reason; but she exerted herself unsparingly, and made a 
great effect with the two songs in the second part, “‘ Hath 
not God made foolish?” and “I will open my mouth in a 
parable.” Mr. Lloyd, though obviously unwell, showed 
equal devotion to his task, and carried off equal honours ; 
the twocontraltoladies proved thoroughly successful in their 
share of the work; Mr. Hilton was an efficient ¥acob, and 
Mr. Santley sang the music of Yoseph as finely as ever, 
giving to it all needful dramatic significance. The nine 
brethren will, there is reason to fear, be always a stumbling 
block in the way of the Oratorio. They have a good deal of 
trying music to sing, and capable executants are not easily 
found, as was demonstrated on this occasion. The Norwich 
nine were, no doubt, picked men, but they left somewhat 
to desire; and, as this must almost inevitably be the case 
whenever the Oratorio is performed, it is worth Professor 
Macfarren’s while to consider whether a semi-chorus, say 
of half the male voices, should not be employed. Numbers 
would give the confidence and strength which are now 
wanting. The execution of the choruses generally called 
for a good deal of praise. ‘‘ Honour thy father and thy 
mother,” with its elaborate fugue, was especially well done, 
and the same might be said of the Famine chorus and 
that in which Yoseph is acclaimed by the Egyptians. 
On the other hand, the chorus of Ishmaelites fell 
flat, making but little of the expected effect. Sir Julius 
Benedict conducted with admirable devotion to the work of 
his brother-artist, and largely helped to a success which 
was ratified when the Mayor of Norwich led Professor 
Macfarren to the front of the orchestra, amid the plaudits 
of the assembly. That the amateurs present enjoyed 
‘* Joseph ” none could deny. The pity was there were not 
more of them. 

“Joseph” is a long Oratorio, but the Committee felt 
that, at the risk of surfeiting their patrons, some better 
known work should be associated with it, and choice 
fell upon Mozart’s “ First Mass.” Here, beyond question, 
they offered music as familiar as anything in the repertory 
of compositions for the Church, and as worthy as any of 
an attentive and sympathetic hearing. Such a hearing, 
however, was too much to expect. The audience were 
tired out, the performers were exhausted, and all that 
could be done amounted to no more than running through 
the Mass in a perfunctory way, with eyes intently fixed, 
so to speak, upon the last page. This remark, however, 
does not apply to the soloists, Miss Williams, Mr. 
W. Shakespeare, Madame Trebelli, and Mr. Hilton, who 





came comparatively fresh, and did what they had to de 
well. But everybody was glad when the long sitting ended. 

Wednesday evening was devoted to a “Grand Ballad 
Concert ”’—so called apparently on the /ucus a non lucende 
principle, ballads having very little indeed to do with it. 
By the choice of the term we are driven to conclude that 
ballad concerts are as attractive to the mass of the public 
at Norwich as they are elsewhere ; but the Committee were 
careful, while making use of this influence, to provide 
something better, and the upshot was that 1,073 persons 
attended—nearly as many as heard “ Elijah’’ on the fol- 
lowing morning, and 450 more than were present at the 
corresponding concert three years ago. Some excellent 
music figured in the programme, beginning with Mozart’s 
Symphony in E flat. Works of this kind are, strictly 
speaking, never out of place, because to carry on the pro- 
paganda of high art one must be “instant in season and 
out of season.” No doubt some portion of the Norwich 
audience benefited by hearing Mozart; nevertheless the 
aspect of the majority during the performance of the Sym- 
phony was far from encouraging. The people stared at late 
arrivals, of whom there were plenty, talked to each other, 
and appeared to treat the work much as though its demands 
upon them were no more exacting than those of a church 
“voluntary.” Under these circumstances it was not to be 
wondered at that the band played rather carelessly, and 
seemed as glad as the people in front of them when the 
last chord arrived. Ernst’s Fantasia on the March in 
Otello,” brilliantly executed by Mr. Carrodus, was much 
more a popular success, and the performer had to reappear 
amid great applause. Gounod’s burlesque Funeral March 
(encored) equally delighted the public, while that the 
always attractive overture to ‘ Semiramide”’ and the 
Coronation March from “ Le Prophéte”’ obtained a 
favourable reception need not be insisted on. The doings 
of the solo vocalists call for no details. Madame Albani, 
Miss Williams, Madame Sterling, Madame Trebelli, Mr. 
Lloyd, and Mr. Santley each received one or more 
‘*ovations”’ in connection with songs “familiar in their 
mouths as household words ;” and recalls and encores were 
the order of the evening. More real interest attached, how- 
ever, to the performance of a Part-song on the subject of 
autumn, the work of Dr. Bunnett. As a smoothly 
written and graceful example of its kind, this ‘‘ Autumr 
Song” met with a favourable reception, as well from the 
stranger amateurs present as from those in whose midst 
the composer lives. 

Thursday morning brought with it ‘ Elijah,” and 1,169 
persons were attracted to St. Andrew’s Hall by that 
popular work. The character of its performance can be 
imagined, every bar of the music being now so familiar 
that only the grossest carelessness could lead to serious 
mishap. There was no carelessness of any kind at 
Norwich, and the Oratorio went smoothly from beginning 
to end, the choralists especially obtaining golden opinions 
for the manner in which they discharged their task. Mr. 
Santley was once more an Elijah sans reproche, singing 
with all his old power of voice and fervency of style; the 
other soloists being Miss Williams, Miss Penna, Madame 
Trebelli, Mr. Shakespeare. and Mr. Lloyd, to whom were 
added, in the second part, Madame Albani and Madame 
Sterling. As the audience refrained from applause there 
were of course no encores, and no means of judging the 
effects produced in any particular case. But that the general 
result was entire satisfaction needed no evidence in order 
to be accepted as truth. In point of fact, this performance 
was the special executive feature of the week. It reflected 
honour upon all concerned, and gave the Festival a distinction 
worthy of its traditions. The evening entertainment was 
styled a ‘“‘ Grand Operatic Concert,’’ but out of eighteen 
pieces in the programme ten had nothing whatever to de 
with the lyric stage. Really the Norwich Committee have 
a pleasant style of doing things, and are wags in their 
way; but the joke of giving concerts a wrong name is 
harmless, and if a score or two of people were led to 
purchase tickets by the term “ operatic’ the end justified 
the means. The programme was really the most inte- 
resting of the week, on account of two novelties from the 
pen of the indefatigable Conductor, Sir Julius Benedict; 
and not for this reason alone, inasmuch as it comprised 
Beethoven’s Second Symphony, the “ Loreley ” finale, and 
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the Fire Music from Wagner’s ‘“ Nibelungen.” Beet- 
hoven’s work met with a better hearing. than that. of 
Mozart on the previous evening, although it came first and 
suffered from the extraordinary people who attract notice 
to their insignificant selves by arriving late. The fragment 
of Mendelssohn’s contemplated opera was also a success. 
Its solo found an admirable exponent in Miss Anna 
Williams, who is rapidly taking a high place among 
concert sopranos, and both band and chorus were up to 
the mark. The result was a large measure of satisfaction 
to connoisseurs. Yet another ‘“‘ hit’? must be credited to 
a.slow movement for four violoncelli, the work of the late 
M. Paque, an artist long associated with Norwich Festivals. 
The movement is unpretending, but charming withal, and, 
well played by Messrs. Pettit, Chipp, Guest, and Reed, 
elicited a unanimous encore. By this award the audience 
really did themselves honour, for M. Paque’s music owes 
none of its power to ad captandum means. The ‘‘ Feuer- 
zauber”’ from ‘‘ Die Walkire ’’ was presumably played ac- 
cording to Herr Wagner’s concert-room version, but, as the 
audience were not informed as to its dramatic significance, 
it was heard with more wonder than admiration. I must 
again contend that selections from music-dramas like those 
of Wagner, even when allowed by the composer, are a 
great mistake as well as a great injustice. They mis- 
represent the legitimate effect, and they as much fail to 
please as to instruct. Coming now to Sir Julius Benedict’s 
works, I have first to speak of two movements from a small 
Concerto for pianoforte and orchestra, written about six 
years ago, but from some cause or other never performed. 
They are both charming, and made every connoisseur who 
heard them regret that the entire work was not given. The 
Adagio is short, but the Rondo is fully developed, and may 
claim to rank among the most brilliant and pleasing ex- 
amples of its class. Sir Julius must have written it in a 
happy mood. The music runs along so spontaneously, 
and the treatment of the themes appears so unforced, 
that mind as well as ear is captivated. Only one opinion 
pervaded the Norwich audience with regard to it, and 
that was wholly favourable. Sir Julius intrusted the 
solo instrument to a local pianist, Mr. H. Kingston Rudd, 
who, some may remember, played with much success at 
the Festival in 1875. Mr. Rudd acquitted himself equally 
well on this occasion. He has very considerable power of 
execution, a crisp, firm touch, a style free from exaggera- 
tion, and obviously a large fund of artistic sympathy. 
Hence a success which should encourage him to appear on 
a larger stage than that supplied by a provincial town. Sir 
Julius Benedict’s second contribution to the programme 
was an Overture specially composed for the Festival, 
and intended as a prelude to Kleist’s drama, ‘ Das 
Katchen von Heilbron.” The unfortunate German poet 
seems to exercise the minds of musicians a good deal. 
Sir Julius had previously written an overture to his ‘‘ Prince 
of Homburg ;” and it will be remembered that an overture 
to his memory by Herr Joachim was played at Cambridge 
when the Hungarian violinist received his doctor’s degree. 
The present work is intended, no doubt, to suggest certain 
incidents in the drama after which it is named, but the 
composer has not revealed what they are, and we must 
regard it as a piece of abstract music. Even so looked at, 
it is masterly and interesting beyond common; full of 
power of thought, and fertility of technical resource. 
Every page reveals a well-accustomed hand, and shows 
that the veteran author’s fancy is as lively as ever. The 
leading themes of the overture are especially well chosen ; 
and the second deserves a place amongst the most im- 
passioned in the whole range of classical music. Nothing 
could have been more frank than the success of the work, 
which was unanimously redemanded, and played a second 
time with enhanced effect. The vocal pieces of this con- 
cert need not detain us. They were-of the usual character 
and met with the usual applause. No more than 886 per- 
sons were present. 

With Friday morning came the ‘‘ Messiah” and 1,545 
lovers of the sacred Oratorio to hear it. St. Andrew’s Hall 
was crammed in every part, the demand for tickets com- 
pelling the Committee to ask the-representatives of the 
press—whose presence was hardly called for—to give up 
their seats. All the solo vocalists. engaged, save Miss 
Penna and Mr. Lloyd, whom illness kept away, took part 





in the: performance, about which not a word need be said. 
In the evening a cheap ballad concert, without orchestra, 
was extemporised, and gave much satisfaction to a crowded 
house, besides increasing somewhat the very scanty profits 
of the Festival proper. The total attendance at the six 
concerts was 6,543. In 1875 seven concerts yielded 6,632, 
and in 1872, 7,715. The result, therefore, is an improve- 
ment upon 1875, and a return to the state of things three 
years previously. Whether the Committee will be en- 
couraged by this to hold another Festival in 1881, time, 
which reveals all things, will duly tell. 





HER MAJESTY’S THEATRE.’ 


THE autumn season of Opera at this establishment was 


inaugurated on Saturday the 1gth ult. with every prospect 
of success, the house being crowded to the ceiling. .M. 
Candidus, who made his first appearance as Florestan, 
created a thoroughly legitimate effect, his great song in 
the dungeon, especially, being given with true dramatic 
feeling, and his style of vocalism proving that he had 
been carefully trained in a good school. Madame Pappen- 
heim was the Leonora, Mdlle. Bauermeister Marcellina, 
Signor Rota Pizarro, Herr Behrens Rocco, and Signor 
Rinaldini Facquino. The great attraction of the season 
will doubtless be ‘‘ Carmen,” which was produced on the 
23rd ult., with Madame Trebelli in the part of the gipsy. 
To those who are not familiar with Minnie Hauck’s imper- 
sonation of the character both the acting and singing of 
Madame Trebelli will be highly satisfactory, a fact fully 
proved by the warm applause with which she was greeted 
throughout her performance. ‘ Faust,” with Madame 
Héléne Crosmond as Margherita; ‘ Rigoletto,” Mdlle. 
Alwina Valleria in the part of Gilda; and other favourite 
Operas have already been given, showing a laudable desire 
on the part of the management to offer as much variety as 
possible in a short space of time. 





CRYSTAL PALACE. 


THE twenty-third series of the Saturday Concerts at 
the Crystal Palace commenced on the 5th ult., the first 
programme being, if possible, even fuller of interest than 
is generally the case at these excellent performances. The 
most important event of the afternoon was the first pro- 
duction in this country of Brahms’s new Symphony in D 
major. The work was reviewed in such detail last month 
in these columns that it is needless to add much to what 
was then said. The hearing of the work confirmed in 
almost every respect the opinions expressed after reading 
the score. It should however, in justice to the composer, 
be stated that the slow movement produced in performance 
a greater effect than we were prepared to anticipate; the 
form appeared clearer on further acquaintance, while the 
beauty of the orchestral colouring was at times very re- 
markable. The rendering of the exceptionally difficult 
music was one of those, we might almost say, miracles of 
perfection which, in this country at least, are to be heard 
only at the Crystal Palace ; while the warmth of its recep- 
tion was justified no less by the beauty of the music than 
by the excellence of the performance. Gluck’s overture to 
‘Iphigenia in Aulis,” with Wagner’sclose, was given forthe 
first time at these concerts. Many of our readers will be 
aware that in the opera the overture leads at once into the 
first recitative. It has been generall; the custom to per- 
form the piece in the concert-room with a Coda written by 
Mozart. The one which Wagner has furnished, while less 
brilliant, is certainly far more appropriate to the general 
character of the overture, and it will in all probability be 
hereafter generally, if not exclusively, employed. A special 
feature of the concert was the first appearance in England 
of the great Belgian pianist, M. Brassin, who was heard 
in Beethoven’s Concerto in E flat, and Liszt’s Fantasia on 
Hungarian airs. While possessed of very remarkable 
execution, M. Brassin’s chief claim to recognition springs 
from the eminently artistic character of his performance, 
which was distinguished by a high degree of musical feel- 
ing. M. Brassin will be welcomed as a valuable accession 
to the ranks of our first-class pianists. The vocalist at 
this concert was Miss Emma.-Thursby. 

Field’s Concerto in A flat was the special novelty, or 
quasi-novelty, at the Concert on the 12th. John Field, 
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the most distinguished of Clementi’s pupils, is now’chiefly 
known by his Nocturnes, many of which are of exquisite 
beauty. His larger compositions have mostly been con- 
signed to oblivion. The Concerto in A flat, however, 
though in no sense a great work, is well worthy of occa- 
sional revival. In its melodic style it recalls to some 
extent the music of Haydn and Mozart, while the passage- 
writing reminds one more of Hummel. The treatment of 
the orchestra is effective, though not remarkable either for 
richness or variety. The solo part was played to perfection 
by Madame Arabella Goddard, who has rarely, if ever, been 
heard to better advantage than in this work. A magnifi- 
cent performance of Schumann’s great Symphony in C, 
Op. 61, was given by Mr. Manns’s band. The work itself is 
now, thanks chiefly to the Crystal Palace Concerts, too well 
known to need criticism. The Overtures were Weber’s to 
“Euryanthe” and Ambroise Thomas’s to ‘“‘ Le Roman 
d’Elvire ;” the latter, which was given for the first time at 
these concerts, being a favourable specimen of the modern 
French school. The vocal music was of excellent quality. 
Mdile. Sartorius, a young lady with a beautiful voice 
and very finished style, sang Weber’s “ Glécklein im 
Thale” and two songs by Gordigiani and Schumann 
admirably, while Herr Henschel gave great effect to 
Lysiart’s great scena from “ Euryanthe” and to songs by 
Beethoven and Schumann. 

The third Concert (on the rgth) opened with Mr. Walter 
Macfarren’s pleasing and well-written Festival Overture, 
in A, composed for Mr. Kuhe’s last Brighton Festival. 
The work, conducted by the composer, met with a 
deservedly favourable reception. The Symphony of the 
afternoon was Beethoven’s charming No. 2, in D. Miss 
Agnes Zimmermann gave an excellent performance of 
Schumann’s Concertstiick, Op. 92, for piano and orchestra, 
and subsequently piayed with even greater effect a Prelude 
and Fugue by Bach, and Bennett’s Rondo Piacevole. The 
singers on this occasion were Mrs. Davison—a lady with a 
pleasing and well trained voice, who gave the ‘“ Selva 
opaca” from ‘‘ Guillaume Tell” and a song by Grieg—and 
Madame Patey, who sang Handel’s beautiful song ‘‘ Ombra 
mai fu,” from ‘“ Serse,” and a ballad totally unworthy of a 
place in a Crystal Palace programme. The concert con- 
cluded with two pieces by Wagner, the Funeral March from 
the ‘“‘G6tterdammerung,” and the “ Ritt der Walkiren ” 
from “ Die Walkire,” both of which, though very efficient as 
concert-pieces, suffer much by their separation from the stage. 

On the 26th the afternoon was devoted to a performance 
of Verdi’s “Requiem.” This most interesting and beauti- 
ful work has been so often heard in London, first under the 
direction, of the composer, and since then under Mr. Joseph 
Barnby, that a few lines of criticism of the rendering are 
all that will be needful now. The solos were excellently 
given by Mdlle. Sartorius, Miss Anna Williams, Mr. Bar- 
ton McGuckin, and Herr Henschel; while the Crystal 
Palace Choir, which appeared on this afternoon for the 
first time during the present season, showed in their sing- 
ing a marked improvement on some of their performances 
last winter, It is hardly needful to add that the exquisite 
orchestral accompaniments were played to perfection by 
Mr. Manns’s band. The Requiem was preceded by Gounod’s 
‘* Marche Religieuse” (known in England as ‘“ Marche 
Solennelle ”), an effective composition admirably scored for 
the orchestra. 





M. RIVIERE’S PROMENADE CONCERTS. 


Hap it not been for the introduction of the Piano a 
double claviers renversés ” on the 21st ult. this series of 
so-called ‘* Promenade Concerts” need scarcely receive 
notice in a journal devoted to the furtherance of musical 
art. It is true that the “Classical Nights” tend to keep 
alive the fact that music has been written worthy of the 
talents of so fine a body of performers as M. Riviére has 
gathered together; but —next to the refreshments — the 
real attraction relied upon appeals not to any criticism 
beyond that somewhat too audibly given by the ‘ prome- 
naders,”’ who, as a rule, encore everything—good, bad, and 
indifferent—which is not too long to be repeated. The 
instrument mentioned above (manufactured and patented 
by MM. Mangeot Fréres, of Paris) is, however, a musical 
curiosity, which, played upon by so expert a manipulator 
as M. Zarobski, is at least entitled to respectful attention. 





It is, in fact, two pianofortes in one, the scale of the lower 
keyboard being like our ordinary instruments, and that of 
the upper one running the contrary way; the highest notes 
of the one therefore being over the lowest notes of the 
other. It may be imagined that extraordinary combinations 
can be thus readily grasped by either hand; and certainly 
M. Zarobski (who is a pupil of Liszt) fully displays the 
qualifications of this invention; but we cannot say that 
the effect is to us very pleasing, and we doubt whether, 
when the novelty of the exhibition has worn off, there 
will be much demand for so unwieldy a pianoforte, 
especially amongst those who can estimate the legitimate 
resources of an instrument for which our greatest masters 
have written. 





THE CHOIR BENEVOLENT FUND. 


Tue Choir Benevolent Fund has added another to its 
long list of successful Festivals inthat held at Croydon on 
Wednesday and Thursday, the 23rd and 24th ult. The 
idea of trying a Festival in a non-cathedral town was a 
happy one, and a better place than Croydon could scarcely 
have been selected, the parish-church being admirably 
adapted for a choral service. The application for the use 
of the church was readily granted by the vicar, the Rev. 
Canon Hodgson; and many of the influential parishioners 
and local clergy gave their warm support to the scheme. 
The service on Wednesday evening was rendered by a 
choir of about seventy voices, comprising members of 
the Chapels Royal, St. Paul’s, Westminster, Canter- 
bury, Eton, and Windsor choirs. The opening anthem 
was Goss’s ‘“*O Saviour of the world,” and the service 
was Gibbons in F, sung without accompaniment. The 
anthem after the third Collect was Mendelssohn’s ‘‘ Hear 
my prayer,” the solo being sung by Master Russell, of 
the Westminster Abbey Choir. Dr. Wesley’s ‘* Wilder- 
ness’ preceded the sermon, and the verses were sung by 
the treble already named, Mr. Frost (St. Paul’s), Mr. 
Mellor (Eton), and Mr. Higgins (Canterbury) ; the last- 
named gentleman singing the important bass solo with 
much effect. The sermon was preached by the Rev. 
Canon Duckworth, who chose for his text 2 Thessalo- 
nians, i. 3; and at its conclusion, the offertory having 
been collected, a new anthem, ‘I will lay me down in 
peace,” which had been composed expressly for and pre- 
sented to the Society by Mr. Henry Gadsby, was sung. 
The anthem is short and full, and, admirably sung by the 
choir, was exceedingly effective: it will doubtless prove very 
popular with parish choirs, for whose capabilities it is well 
adapted. The service concluded with Beethoven’s ‘ Hal- 
lelujah.” The fine organ, by Hill, is of recent date (the 
former one having been destroyed with the church in the 
fire some years since), and was ably played by Mr. W. S. 
Hoyte, Mr. F. Cambridge, and Dr. Bridge, the last of 
whom conducted the service and some of the anthems 
from the chancel. The Rev. J. Troutbeck intoned the 
prayers, and the lessons were read by the Vicar. Upwards 
of twenty-five of the local clergy were present, robed.; 
and the church was filled to overflowing. During the 
afternoon of the 23rd, and following day, Organ Recitals 
were given by Mr. W. S. Hoyte (organist of St. Andrew’s, 
Wells Street) and Mr. Jekyll (organist of the Chapels 
Royal). Both Recitals were attended by between six and 
seven hundred persons. 

On the evening of the 24th, a Concert of Glees, Madri- 
gals, &c., was given in the large hall of the Literary 
Institution. Pearsall’s ‘‘ Who shall win my lady fair,” 
Wilbye’s ‘‘Flora gave me,’ and Morley’s ‘‘ Now is 
the month of maying,” were effectively sung by the full 
choir, numbering about forty-five voices; and the glees 
sung respectively by members of the St. Paul’s, Canterbury, 
Eton, and Windsor choirs met with warmly expressed 
approval from the numerous audience. Miss Jessie Jones 
contributed Mrs. Marshall’s charming song, “I arise from 
dreams of thee” and ‘“ Robin Adair,” the latter being 
loudly encored ; and Miss Amy Gill delighted her hearers alike 
by the pleasing quality of her voice and her artistic rendering 
of ‘ Dermot Astore,’’ encored, and Gaul’s ‘‘ Ferry-Maiden.”’ 
Mr. Higgins again displayed an agreeable and well-trained 
voice in the. ‘* Song of the Pirate ;” and Mr. Abercrombie, 
in Tours’s pop alar ‘song, “‘ The angel at the window,” and 
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Mr. Winn, in “‘ Simon Bray” (his own composition), were 
both compelled to satisfy the demands of the audience 
by singing a second time. A novel and especially interest- 
ing feature in the programme was the performance of 
Reinecke’s Cantata for treble voices, entitled ‘‘ Little 
Snowdrop,” by the choir-boys of Westminster Abbey. 
The young vocalists, under the direction of their able 
teacher, Dr. Bridge, who presided at the piano, sang the 
solos and concerted music with admirable taste and ex- 
pression, reflecting much credit on their training; the 
song of the dwarf Tom, ‘“ Now all the tasty soup is made,” 
given with point and humour by Master N. Bowes, being 
enthusiastically redemanded. The accompanying verses 
to the Cantata were recited by Mr. Charles Fry. The 
part-songs were conducted by Mr. Winn and Mr. G. 
C. Martin, sub-organist of St. Paul’s, and Mr. F. Cam- 
bridge accompanied the songs. We understand from the 
Secretary that much of the success of the undertaking is 
due to the exertions of Frederick West, Esq., an influential 
resident and an enthusiastic musical amateur, who, aided 
by the Rev. W. Wilkes, superintended the admirable 
carrying out of the local arrangements. It is gratifying to 
learn that the total receipts of the service, recitals, and 
concert will probably exceed £200. 





LONDON CHURCH CHOIR ASSOCIATION. 


Tue Sixth Annual Festival of the London Church Choir 
Association took place at St. Paul’s Cathedral on Thursday 
evening, the 24th ult. The immense congregation was 
perhaps larger than usual, and we think that the few who 
were fortunate enough to get a seat in one of the galleries 
above the ground-floor will not easily forget the mag- 
nificent appearance of the Cathedral on this occasion. 
The choir, under the direction of Mr. J. R. Murray, num- 
bered about 1,200, and, considering its great size, sang 
with much steadiness. As usual, the whole of the music 
was composed specially for the occasion ; and we always 
Jook forward with pleasure to this festival partly on 
that account. Mr. Hoyte (who presided at the organ 
with excellent taste and judgment) contributed the 
ehants for the psalms, and Messrs. Archer, Martin, and 
Stephens provided the hymn-tunes. Next to the most 
important musical feature of the service was Mr. Gadsby’s 
setting of the Magnificat and Nunc dimittis. This compo- 
sition is in the key of G, and in Mr. Gadsby’s well-known 
excellent style, original, striking, and vigorous. We 
scarcely know why one part should be singled out from the 
rest; but perhaps the most effective movement for both 
ergan and voices is to the words, “ He hath scattered the 
proud,” and the following verse. No doubt we shall have 
another opportunity of speaking of this work. 

We now come to Mr. Smart’s Anthem, ‘Lord, Thou 
hast been our refuge.” Mr. Smart can always produce 
excellent music, eminently suitable for these occasions, 
and the present Anthem is a proof of that fact, if such is 
necessary. The opening chorus is based upon broad, 
dignified themes, with an accompaniment of an antique 
everture-like style. Mr. Kenningham, whose fine voice is 
so familiar to those who attend the services at St. Paul’s, 
then sang the following tenor solo in a manner which 
must have very much gratified even the composer. We 
have not time to speak of the other two movements of 
this Anthem, but the whole work is full of fine musical 
thought and feeling. Whatever may be said against the 
architecture of St. Paul’s, this certainly must be granted 
im its favour, that no other church in the country could 
accommodate so large a choir and congregation, and 
therefore it satisfactorily fulfils the requirements of its 
¢eentral position. 





CONCERT AT THE MANSION HOUSE. 


UnveR the patronage of the Corporation of the City of 
London the National Training School for Music gave a 
Concert at the Mansion House on the afternoon of Wednes- 
day the 16th ult. The Principal of the school, Mr. Arthur 
Sullivan, conducted. The accompanists were Messrs. 
Henry Balfour, Cliffe William Hodge, and Marshall. The 
tickets of admission were distributed amongst the friends 
of the Members of the Common Council. About nine or 
ten hundred persons were present. The Egyptian Hall at 


the Mansion House proved well adapted for music, and the 
performance gave great pleasure, and was in every sense of 
the word successful. The concert is of course out of the 
pale of ordinary criticism. It was part of a great national 
experiment. It took place in pursuance of a recommenda- 
tion embodied ina report made to the Lord Mayor, Aldermen, 
and Commons of the City of London by a deputation 
appointed by the Corporation, and who assisted at the 
establishment of the National Training School on June 
3, 1875. To second the object of Mr. C. J. Freake's 
munificence in presenting to the nation the building occu- 
pied by the Training School, the Court of Common Council 
subscribed for ten scholarships of forty pounds a year each 
for five years, reserving the privilege of nominating a certain 
number of candidates from whom ten are selected by the 
musical examiners. The deputation has also endeavoured 
to establish a school for music in the city; and to that end 
it made overtures to the Gresham College, which were not 
successful. Meantime the Corporation of the City of Lon- 
don do not relax their laudable efforts towards the exten- 
sion of general musical education. To organise the concert 
we are speaking of was a happy idea; and the result must 
be as grateful to the City authorities as it is flattering to 
the pupils and teachers in the National Training School. 
We understand that there was once some intention of 
holding the concert at the West-End. That indeed 
would have been an unfortunate error; lowering the 
event far beneath the level of interest it assumed 
under the egis of the municipal authorities. It is 
doubtful whether any public notice of the particular 
merits or demerits of pupils is advisable. They are placed 
before an audience as specimens, and are in themselves 
nothing apart from the institution they represent. To 
some of the pupils, particularly Miss Riley, violinist, Mr. 
Eugene D’Albert and Mr. Herbert Sharpe, pianists, full 
justice has been done by our daily contemporaries. We 
do not think it worth while so long after the event to enter 
into details, which would only more or less be a repetition 
of what has already been expressed, in regard either to the 
merits of some of the young vocalists or to the obvious 
shortcomings of others. It is sufficient to fairly acknow- 
ledge that even where there has been an evident desire to 
find fault, the final judgment has been favourable, and 
therefore all the more complimentary to an institution 
which has scarcely been three years in existence. There 
was however one feature in the performance which appears 
to have attracted attention, and has been variously 
estimated. With one or two of the pianists, especially 
Mr. D’Albert, there seemed to be an attempt to make the 
design of the composer not only clear but impressive ; 
whilst three or four of the singers on their part aimed more 
at dramatic expression, and even exaggerated pathos and 
declamation, than we are accustomed to in this country. 
It would be very undesirable to foster an affected style 
foreign to the native temperament ; but, on the other hand, 
music with us has been looked upon perhaps too much in 
the light of a purely domestic institution. House-music 
has its incomparable charms, besides its moral and educa- 
tional advantages; nevertheless, as a question of art, its 
too exclusive pursuit induces that homeliness of manner 
our enemies with perfect propriety call ‘‘ provincialism.” 





Tue prospectus of the Borough of Hackney Choral 
Association for the ensuing season announces four Concerts, 
the programmes of which are of such high artistic interest 
as to offer a powerful attraction not only to local residents 
but to all real music-lovers. Schumann’s “ Faust” music, 
Handel’s Chandos Anthem, “O praise the Lord with one 
consent,” Mendelssohn’s 114th Psalm, for an eight-part 
chorus, and Brahms’s ‘‘ Song of Destiny ” are amongst the 
promised works; and all who know the excessive difficulty 
of preparing compositions of such magnitude for public 
performance must feel assured that, even under the watch- 
ful guidance of so experienced and zealous a Conductor as 
Mr. Ebenezer Prout, success could scarcely be assured 
without the hearty co-operation of the choir. English 
music will be represented by the late Sir Sterndale 
Bennett’s ‘‘ May Queen,” Dr. Bridge’s Oratorio, ‘‘ Mount 
Moriah,” Mr. Eaton Faning’s Chorus, ‘‘ The Song of the 
Vikings,” and an orchestral Minuet and Trio by the Con- 





ductor. The programmes will also include Mendelssohn’s 
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‘* FirstWalpurgis Night,” and aselection from the same com- 
poser’s ‘‘ Midsummer Night’s Dream” music. Mozart’s 
Jupiter Symphony and Schubert’s unfinished Symphony in 
B minor likewise appear in the list, in consequence of the 
success which attended the performance of an entire 
Symphony last season. Mr. Ebenezer Prout, through 
whose unwearied exertions the Association has been brought 
to its present state of efficiency, retains his post of Con- 
ductor; and we are glad to find that the plan adopted of 
closing the doors during the performance of each piece will 
be continued. The first Concert will take place on the 
18th inst., when Schumann’s music to “ Faust”’ will be 
performed. 


Tue Harvest Festival of St. Mark’s, Battersea Rise, 
which was combined with the fourth anniversary of the 
dedication of the church, was held on Saturday the 28th 
September. At the Choral Evensong, service commenced 
with the processional hymn ‘‘Come, ye thankful people, 
come” (Elvey). The special Psalms were ciii. (H. Lawes, 
in C), cxliv. (Dr. W. Boyce, in F), and cl. (grand chant). 
The Magnificat and Nunc dimittis, Service in BP, com- 
posed for the occasion by the organist, Mr. George 
Ryle, was very efficiently rendered, as was also the 
anthem, ‘Fear not, O land, be glad and rejoice” (Goss). 
The sermon was preached by the Rev. Canon Erskine 
Clarke, vicar of Battersea. On Sunday the 2gth Dr. 
Dykes’s Morning and Communion Service in F was sung, 
the special Psalms being Ixv. (Dr. T. S. Dupuis, in Ep), 
Ixxxi. (Dr. T. S. Dupuis, in BJ), and the anthem, “I will 
magnify Thee” (Goss). The preacher was the Bishop of 
Delaware, U.S. At Evensong the service was the same 
as on Saturday, the preacher being the Rev. H. B. Verdon, 
and at the conclusion of the service the ‘ Hallelujah 
Chorus” was excellently rendered by the choir. The able 
manner in which the: musical portion of the service was 
performed showed that much pains had been taken in 
training the choir, reflecting great credit on the choir- 
master and organist. The church was beautifully deco- 
rated with corn, fruit, and flowers. 


THE Concerts of the Edinburgh Choral Union for the 
session 1878-79, three of which will be choral and six orches- 
tral, are announced to commence on the 13th inst. Herr 
Julius Tausch, of Disseldorf (who is also engaged at the 
Glasgow Choral Union) has been appointed Conductor of the 
orchestral concerts. At the choral concerts (which will be 
under the conductorship of Mr. Adam Hamilton) Mendels- 
sohn’s “ Elijah,” and Handel’s “ Israelin Egypt”’ and ‘* Mes- 
siah,”’ will be given; and the selection of instrumental works 
includes not only many of the long-established favourites, 
but several compositions by the modern writers, an Over- 
ture by Herr Tausch, composed for this occasion, and 
Brahms’s new Symphony being amongst the number. 
Much interest is felt in the engagement of Herr Julius 
Tausch, who holds a high reputation in Germany, having 
been a pupil of Mendelssohn at Leipzig, Schumann’s deputy 
and successoy at Diisseldorf since 1853, and Conductor of 
the Lower Rhine Festivals from 1860, in conjunction with 
Rietz, Goldschmidt, Rubinstein, and Joachim. In every 
respect the band engaged by the Edinburgh Choral Union 
is thoroughly efficient, and the list of vocalists whose ser- 
vices are already secured include the Misses Robertson, 
Madame Nouver, Mrs. Davison, Messrs. Barton M’Guckin, 
Guy, and Wadmore, and Herr Conrad Behrens. Herr 
Tausch and Mrs. Beesley will be the solo pianists, and Mr. 
Henry Hartley organist and accompanist. 


In Mr. Hullah’s ‘* Report on the Examinations in Music 
of the Students of Training Colleges in Great Britian” for 
the year 1877, he still deplores the fact of the students of 
male and female colleges not, as a rule, meeting for the 
combined practice of such music as neither can perform 
separately. Some few, he says, have adopted this system 
with very beneficial results ; but most of the colleges “still 
carry on their monophonous practice independently, and of 
necessity imperfectly.” Instrumental music, he appears to 
think, has advanced satisfactorily; a band of stringed in- 
struments at the practising school at Cheltenham, for 
example, having made sufficient progress to accompany 
some of the simpler choruses in Handel’s Oratorios very 
creditably. We quite agree with Mr. Hullah that the cus- 
tom still prevalent, of singing ‘‘by rote instead of note” 


is perfectly worthless as a help to real musical training, and 
even that it increases the difficulty of afterwards learning 
to read music. Much good has of course been done since 
this subject has been taken upin earnest by the Government ; 
but very much more remains to be done. Mr. Hullak 
has performed his task honourably and effectually; but, 
as he truly says, instruction and practice can never be 
perfected until elementary schools are “ systematically 
inspected in music by competent persons.” 


THE prospectus of the Glasgow Choral Union Concerts 
announces four Choral and six Orchestral performances 
during the season 1878-79; Herr Julius Tausch, from 
Disseldorf, being engaged as Conductor and solo pianist. 
The programmes of the choral concerts include Randegger’s 
Cantata, ‘‘ Fridolin,” Mendelssohn’s ‘‘ Hear my Prayer,” 
Beethoven’s Oratorio, ‘‘ Engedi,”’ and ‘‘ Choral Fantasia,” 
H. A. Lambeth’s Psalm, ‘“ By the waters of Babylon,” and 
Handel’s Oratorios, ‘‘ Messiah” and ‘“‘ Judas Maccabzus ;” 
and amongst a number of highly interesting orchestral 
works will be given Brahms’s new Symphony in D, and an 
Overture composed expressly for these concerts by Herr 
Tausch. Madame Norman-Neruda is engaged as solo 
violinist, and Dr. A. L. Peace presides at the organ. The 
vocalists are Mrs. Osgood, Mrs. Davison, Miss Robertson, 
Miss Fanny Robertson, Miss Mary Davies, Madame Patey, 
Miss E. De Fonblanque, Miss Helen D’Alton, Messrs. E. 
Lloyd, Guy, Shakespeare, Barton M’Guckin, J. L. Wad- 
more, John Bridson, R. Hilton, Thurley Beale, and Signor 
Giorgio Valcheri. The first Concert is announced for the 
Igth inst. 

THE prospectus of the Grosvenor Choral Society 
announces that the following works will be included ia 
those to be performed during the winter season, viz., 
Handel’s “‘ Acis and Galatea,” Rossini's ‘‘ Stabat Mater,” 
Sullivan’s ‘‘On Shore and Sea,’’ Romberg’s “ Lay of the 
Bell,”” Mendelssohn’s Ninety-fifth Psalm, ‘‘ O come let us 
worship,” ‘“‘ Hear my prayer,” and Forty-third Psalm, 
‘“« Judge me, O God,” a selection of Christmas Carols, and 
Callcott’s Cantata, “The Golden Harvest.” The last of 
these was very successfully given at the eightieth monthly 
Concert on Friday the 18th ult., with full band and chorus. 
Miss Agnes Ross, Miss Kate Reed, Mr. A. Lawrence Fryer, 
and Mr. Henry Baker, were the soloists. The miscel- 
laneous portion of the programme included Eaton Faning’s 
“‘ Song of the Vikings” (encored), overtures by the band, 
and Chopin’s Polonaise for piano and cello, well played by 
Miss Josephine Lawrence and Mr. Daniel Finzi. Mr. |. 
H. Maunder officiated as accompanist, and Mr. S. Deam 
Grimson led the band. The choral singing reflected great 
credit on the conductor, Mr. J. G. Callcott. 

Spour’s Sacred Cantata, ‘God, Thou art great,” was 
sung at St. Stephen’s, South Kensington, at the Harvest 
Festival, on the 18th and 2oth ult. The handsome 
church was crowded on both occasions, and on the 
last date hundreds were unable to gain admission. A 
full orchestra, in addition to the organ, accompanied the 
choir in the Cantata, Tours’s Magnificat and Nunc dimittis 
in F, the processional and recessional hymns, and Lowe’s 
Harvest Carol, ‘Holy is the seed-time.”” The offertory 
anthem was “ In splendour bright,” and ‘‘ The heavens are 
telling.” Mendelssohn’s March in ‘“ Athalie ” was played as 
a voluntary after the service by both orchestra and organ. 
Great effect was produced by the brass instruments 
heading the procession, and leading the vast congregation 
in the melody; in fact, the service was unique from 
beginning to end, and reflected great credit on the musical 
director, Mr. Albert Lowe. Mr. W. F. Bradshaw presided 
at the organ. 

Tue prospectus of the forty-seventh season of the Sacred 
Harmonic Society, although promising no actual novelties, 
contains the following works which have not been heard 
for some time: Handel’s ‘‘ Samson,” Mozart’s ‘‘ Requiem” 
and ‘ Twelfth Mass,”’ Beethoven’s ‘‘ Mount of Olives,” 
Spohr’s ‘‘ Last Judgment,” and Costa’s “Eli.” It is alse 
announced that Rossini’s Oratorio, ‘* Moses in Egypt,” will 
be given on Friday the 13th of December. Amongst the 
artists already engaged are Mesdames Sherrington, Edith 
Wynne, Anna Williams, Osgood, Blanche Cole, Patey, 
and Julia Eltor ; Messrs. Edward Lloyd, Vernon Rigby, 
; Cummings, Bernard Lane, Shakespeare, Santley, Lewis 
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Thomas, and Herr Henschel. We are glad to find that Sir 
Michael Costa retains his post as Conductor. The season 
will commence on the 22nd inst. with a performance of 
Mendelssohn's “ Lobgesang’’ and Rossini’s ‘ Stabat 
Mater.” 

AFTER undergoing extensive alterations and improve- 
ments, the church of St. Augustine and St. Faith, Old 
Change, City, was reopened on Thursday afternoon, the 
roth ult., when a special Choral Service was held, at which 
some of the St. Paul’s Cathedral Choir assisted. The Ser- 
vice was that by Smart in B flat; and the anthem, ‘‘O come, 
let us worship” (Mendelssohn), the tenor solo of which 
was expressively rendered by Mr. A. B. Newth, one of the 
church choir. After an eloquent sermon by the Rev. Canon 
Barry, D.D., the cathedral boys sang “‘ Hear us, gracious 
Lord”? (Mendelssohn). The singing of the choir was ex- 
ceptionally fine, and special praise is due to the organist, 
Mr. Charles F. South, both for his admirable playing and 
for his commendable efforts in attaining the present effi- 
ciency in the musical portions of the ordinary services at 
this church. 


Tue Harvest Festival at St. Peter’s Church, Eltham 
Road, was held on Friday morning, the 11th, and also on 
Sunday the 13th ult. The choir was augmented for the 
oceasion and the church beautifully decorated. The 
evening service used was James Shaw in C, originally 
composed for the festival of the London Church Choirs, at 
St. Paul’s Cathedral; the anthem was “I will magnify 
Thee, O God, my King,” by the same composer; preceded 
by a tenor solo, ‘‘ The eyes of all wait upon Thee, O Lord,” 
composed expressly for this Festival. The Te Deum at the 
morning service was by Alfred Shaw, organist of the church. 
The service throughout was full choral; the double chants 
for the special psalms were Turle in F, and A. Shaw in D; 
Tallis’s responses were used. The vicar, the Rev. Arthur 
F. Forde, was assisted by several of the neighbouring clergy, 
and the whole festival was a great success. 


Aw Amateur Concert was given at the Godolphin School, 
Hammersmith, on the gth ult., in aid of the fund for the 
sufferers by the Abercarne Colliery Explosion. Miss Man- 
sell, in Pinsuti’s ‘‘I love my love,’” Mr. Theodore Barth, 
im Sullivan’s ‘‘ Lost chord,” and Mr. R. D. Cubitt, in 
Benedict's ‘‘ Rage, thou angry storm,” were much ap- 
plauded, as were Miss Alice Bernard and Mrs. W. Tucker 
in their pianoforte solos. Miss Marie Cope and Mr. 
Tyndal Roach also contributed songs, and Mr. Sweet- 
ing joined Mrs..W. Tucker in two pianoforte duets, and 
several popular part-songs and choruses were sung. A 
prominent feature in the programme was the performance 
of two selections by the Criterion Bell-Ringers. The exe- 
cution of the various items in the programme was much 
appreciated by a large audience. 


THE prospectus of the Monday Evening and Saturday 
Morning Popular Concerts promises an exceptionally at- 
tractive season, the Director being evidently resolved to 
profit by the few words of kindly advice called forth by the 
somewhat languid management of the series of per- 
formances during the last year. The pianists engaged are 
Madame Schumann, Mdlle. Marie Krebs, Mdlle. Janotha, 
Dr. Von Biilow, M. Louis Brassin, and Mr. Charles Hallé; 
Herr Joachim, Herr Straus, and Madame Norman-Neruda 
being the solo violinists. Signor Piatti will hold the post 
of first violoncello, Herr L. Ries that of second violin, and 
Herr L. Straus‘or Mr. Zerbini will play viola throughout 
the season; Sir Julius Benedict and Mr. Zerbini officiating 
as accompanists, as usual. The first Concert is appointed 
to take place on Monday evening the 4th inst. 


Tue Royal Albert Hall Choral Society announces ten 
Oratorio Concerts during the season, when the following 
works will be performed: Mendelssohn’s ‘“ Elijah,” 
“Hymn of Praise,”’ and ‘*St. Paul;”” Handel’s ‘ Messiah,” 
‘*Israel in Egypt,” and ‘* Judas Maccabeus;” Haydn’s 
‘« Creation,’ and Rossini’s ‘‘ Stabat Mater.” The vocalists 
engaged are Madame Lemmens-Sherrington, Mrs. Osgood, 
Miss Anna Williams, Madame Patey, Miss de Fonblanque, 
Miss Dones, Madame Antoinette Sterling, Messrs. Sims 
Reeves, Vernon Rigby, Cummings, E. Lloyd, Thurley 
Beale, Wadmore, Hilton, Signor Brocolini, Herr Henschel, 
&c. Mr. Barnby retains his post as Conductor, and Dr. 





Stainer will preside at the organ. The first Concert will 


take place on the 7th inst. 


THE interesting musical services at St. Andrew’s, Tavis- 
tock Place, are to be continued during November and 
December. At the evening service on the 3rd inst. Spohr’s 
‘Last Judgment,” on the 30th inst. (St. Andrew’s Day), 
Purcell’s Te Deum in D, and on Christmas Eve the ‘* Mes- 
siah ” will be performed. On each occasion a full orchestra 
will be employed and the choir will be augmented to 100 
voices. The selection of music for the remaining Sundays 
is of the most varied kind, and comprises services and 
anthems by the best known church composers, including 
Communion Services by Gounod, Schubert, Mozart, &c., 
and on Sunday evening, the 17th inst., selections from 
Mendelssohn’s ‘*‘ Hymn of Praise” will be given in place 
of the anthem. 


THE Harvest Festival was held at the Church of St. 
Edmund the King and Martyr, Lombard Street, on Thurs- 
day, September 26, when the Church was most tastefully 
decorated and crowded to excess, The Service com- 
menced with the processional hymn, “ Forward be our 
watchword,” to a new tune by Mr. Yorke-Smith. The 
evening service was Ebdon in C, and the anthem, 
‘* Praise the Lord” (Dz. Hayes). After the sermon, which 
was preached by the Rev. R. B. Hill, B.A., the hymn, 
“ The sower went forth sowing,” was sung, followed by 
the “ Hallelujah” Chorus. Miss K. Westrop ably pre- 
sided at the organ, and the choir, under the direction of 
Mr. C. E. Tutill, was very efficient. 


THE Plymouth Vocal Association, under the able con- 
ductorship of Mr. Lohr, announces that during the present 
season Handel’s “‘ Messiah ”’ and ‘‘ Israel in Egypt,’’ Men- 
delssohn’s ‘‘ Elijah,” and Professor Macfarren’s Oratorio, 
‘* Joseph,” will be performed. The most eminent vocalists 
are engaged, and in every respect it is evident that. the 
high reputation of this Society will be fully sustained. 
When it is considered that over forty Oratorio Concerts 
have already been given, and that the services of all con- 
nected with the Society are entirely honorary, it is needless 
to advance additional claim upon the continued, and even 
increased, support of the music-loving residents of Plymouth 
and its neighbourhood. 


THE prospectus of the Wolverhampton Festival Choral 
Society for the session 1878-79 announces an English 
ballad concert; Haydn’s “Creation” (terminating with 
the second part) and Beethoven’s Mass in C at. the 
second concert; and a classical, instrumental, and ballad 
concert for the concluding performance. The vocalists 
engaged include Madame Nouver, Miss Anna Williams, 
Miss Mary Davies; Messrs. E. Lloyd, Thurley Beale, and 
Maybrick; and the solo instrumentalists, Madame Norman- 
Neruda (violin), Herr Franz Neruda (violoncello), and Mr. 
Charles Hallé (pianoforte); chorus-master, Mr. W. C. 
Stockley. The first Concert takes place on the 15th 
inst. 


On the r5th ult. a Special Service and Organ Recital 
were held at St. Mary’s Church, Haggerstone, when 
Prout’s Magnificat in F, Tours’s anthem, “ God hath 
appointed a day,’ Mendelssohn’s “‘ How lovely are the 
messengers,” and Frost’s ‘“‘ God is the Lord” were sung 
by the choir. The Organ Recital included C. E. Stephens’s 
Fantasia on Choral St. James, Guilmant’s Marche 
Nuptiale, Longhurst’s Andante Pastorale, Frost’s Andantino 
in F, Bunnett’s Allegretto in A, Merkel’s Pastorale in G, 
Mendelssohn’s Andante in B minor, and Bach’s Fugue in 
D major, all of which were well rendered by Mr. C. J. 
Frost, the organist. 


Tue St. George’s Glee Union gave its 117th consecu- 
tive Monthly Concert at the Pimlico Rooms on Friday the 
4th ult. Handel’s ‘* Acis and Galatea” was performed with 
Miss Kate Hardy, Mr. Faulkner Leigh, Mr. Arthur Thomas, 
and Mr. E. J. Bell as soloists. The choir was especially 
good in the choruses, ‘‘ Wretched lovers” and ‘‘ Galatea, 
dry thy tears.” The soloists were well chosen, Miss 
Hardy winning great applause for her artistic rendering of 
‘‘ Hush, ye pretty warbling choir.” Miss Julia Augarde, at 
the pianoforte, and Mr. F. R. Kinkee, at the harmonium, 
were able accompanists, and Mr. T. Garside was a most 
efficient conductor. 
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Harvest Thanksgiving Services were held at St. 
Peter’s, Windmill Street, W., on Sunday the 6th ult. 
In the morning, Goss’s Te Deum and Jubilate in A 
(unison) and several appropriate hymns were sung. Inthe 
evening the choir was augmented to thirty-six voices, and 
the music performed was Magnificat and Nunc dimittis 
(E. Prout); anthems, ‘Ye shall dwell in the land” 
(J. Stainer) and “‘O Lord, how manifold” (J. Barnby) ; 
the Te Deum being sung at the conclusion. Mr. A. Dorey, 
the organist, accompanied the music at both services, and 
played as voluntaries in the evening Gounod’s ‘‘ Marche 
Solennelle ” and Handel’s “* Hallelujah.” 


A SERVICE of song, called ‘‘ Harvest Home,” arranged 
by M. Palmer, was given in St. Stephen’s Church, North 
Bow, on Thursday the 3rd ult. The choir, which was 
assisted by that of St. Mark’s, Victoria Park, and other 
friends, numbered about eighty voices. The hymns and 
anthems were well sung, and the Psalms went smoothly. 
An eloquent sermon was preached by the vicar (the Rev. 
R. Parnell), and the service concluded with the ‘‘ Hallelujah 
Chorus.” Mr. Price, the organist of the church, presided 
at the organ, and Mr. E. Stroud, the newly appointed 
choirmaster, conducted. 


Harvest Thanksgiving Services were held at Christ 
Church, Westminster Road, on Wednesday the 16th and 
Sunday the 2oth ult. The Services on both occasions 
included a Magnificat and Nunc dimittis in F, composed 
by Mr. F. G. Edwards, the organist and director of the 
choir; Elvey’s anthem, ‘‘O give thanks,” Tallis’s Festal 
responses, and special psalms and hymns, the whole of 
which were well rendered by the voluntary choir of the 
Church, numbering fifty voices. Mrs Edwards played 
Handel’s second Organ Concerto at the close of the Sunday 
evening service. 

On the r1th ult. a well-attended Concert in aid of the 
choir alterations was given in the school-room attached to 
St. Simon’s Church, Chelsea, under the conductorship of 
Mr. H. A. Evans, organist of the church. Among the 
most successful performers were Miss Beata Francis and 
Master Horton. Songs were also contributed by Mrs. E. 
F. Halland, Messrs. C. Holdaway, E. Bowles, and Master 
L. Rose; and the anthems and part-songs by the choir 
were well rendered. Mr. J. Archer was accompanist, and 
also played a piano solo and a duet with Mr. H. A. Evans. 
The concert was very successful. 


THE Terminal Lecture was delivered in the Sheldonian 
Theatre, Oxford, by the Professor of Music, on the 25th 
ult., and was devoted entirely to Organ Music of the 
English School. An unusually large number of illustra- 
tions, selected from the works of Boyce, Dupuis, Battishill, 
Beckwith, S. Wesley, Crotch, Adams, Jones, and S. S. 
Wesley, were performed by Mr. Parratt ; and an efficient 
orchestra of seventeen performers, led and conducted by 
Mr. Allchin, assisted in the rendering of a Concerto in 
three movements by Dr. Crotch. 


Mr. H. Dusser, assisted by the members of his choir, 
gave a Concert on Monday evening, the 21st ult., at the 
Lecture Hall, St. Aubyn’s Road, Upper Norwood. The 
programme included several well-known glees and madri- 
gals, ‘‘The bells of St. Michael’s Tower ” and the Bridal 
chorus from Wagner’s ‘‘ Lohengrin” being so well rendered 
as to secure anencore. Herr H. Progatzsky contributed a 
contrabasso solo, which was highly appreciated, and Miss 
Emmeline Dickson was encored in “ It wasa dream.” The 
concert was a great success. 


On Wednesday evening, the oth ult., a Harvest Festival 
Service was held at the church of St. John the Evangelist, 
Smith Square, Westminster. The music comprised 
Stainer’s Magnificat and Nunc dimittis in E flat, Calkin’s 
anthem, ‘I will magnify Thee, O God, my King,” Handel’s 
“‘ Hallelujah Chorus,’”’ and some well :selected voluntaries. 
The augmented choir of sixty voices sang throughout in:a 
manner which reflected the highest credit upon the efforts 
ofthe ist, Mrs. H.E. Bennett, whose excellent playing 
is also-worthy of especial commendation. 


Tue Sherborne ‘Musical Union, under the able direction 
of Mr. Louis N. Parker, announces for performance during 
the ensuing session Mendelssohn’s Oratorio, “Elijah,” and 
J. F. Barnett’s Cantata, ‘‘ The Ancient Mariner.” Much 





credit is due to this Society for the excellent manner 
in which the concerts are invariably conducted, and 
especially for selecting during the last season the late Sir 
Sterndale Bennett’s strangely neglected sacred Cantata, 
‘“‘ The Woman of Samaria,” which was most satisfactorily 
rendered. 


Harvest Thanksgiving Services were celebrated at 
St. Mary’s Church, Vincent Square, on Sunday the 6th 
ult., when the music comprised: in the morning, Best’s 
Benedicite and Barnby’s Service in E; in the evening, 
Attwood’s Service in D, and Goss’ anthem, “ Fear not, O 
land.” The music throughout was admirably sung by a 
well-trained (and on this occasion augmented) choir. The 
church was beautifully decorated with fruit and flowers, 
and the services were attended by large congregations. 


A COMPETITION for the vacant scholarship of the Society 
of Arts was held at the National Training School for 
Music, on Monday the 30th of September last. The ex- 
aminers were Arthur Sullivan, Esq., Principal, and Herr 
Ernst Pauer, of the Board of Principal Professors. There 
were twelve candidates, of ages varying from twelve ‘to 
nineteen years. The scholarship was awarded ‘to Mr. 
Ernest Crook (violinist), aged fourteen years. 


Tue Promenade Concerts at the Marble Rink, Clapham 
Road, deserve a special word of praise; for, although pro- 
fessedly aiming at no high standard of art in the selection 
of the programmes, a very fair band is engaged, and visitors 
may be certain of hearing at every performance artists-o 
established reputation, both vocal and instrumental. The 
concerts are under the conductorship of Mr. F. Taylor, and 
the accompanist is Mr. T. Barrett. 

Tue Saturday Popular Organ Recitals at the Bow and 
Bromley Institute are maintaining their popularity. During 
the past month Recitals have been given by Mr. W. T. 
Best, Dr. Peace, Mr. W. S. Hoyte, Mr. F. Pearce, and Mr. 
A. Le Jeune; and on Saturday the. 26th ult. the well-known 
choir of St. Mary’s, Stoke Newington, sang a selection 
of church anthems, Mr. Fountain Meen presiding at the 
organ. 

THE competition for the Sterndale Bennett Scholarship 
took place on Saturday the 5th ult. at the Royal Academy 
of Music. The examinerswere Mr. W. Dorrell, Dr.Steggall, 
and Professor Macfarren (chairman). There were eight 
candidates, and the scholarship was awarded to William 
George Wood. 

SpEcIAL Services will again be held during Advent at St. 
Anne’s Church, Soho, at which Bach’s Magnificat and ‘“My 
spirit was in heaviness ”’ will be sung with orchestral ac- 
companiment, conducted by Mr. J. Barnby. The services 
will be held on Friday the 29th inst., and three following 
Fridays. 

Tue following passed the examination for the degree 
of Doctor in Music at Oxford on the 23rd ult.: Jacob 
Bradford (Mus. B., New College), of London; Frederick 
lliffe (Mus. B., New College), of Oxford; Joseph Gordon 
Saunders (Mus. B., Hertford College), of London. 

PIANOFORTE Recitals will be given by Miss Agnes Zim- 
mermann at St. Leonard’s on the 13th and at Brighton.on 
the 2oth inst. 








REVIEWS. 





Polyeucte. Opéra en cinq actes. Paroles de Jules 
Barbier et Michel Carré. Musique de Ch. Gounod, de 
l'Institut. 


[Paris: Henry Lemoine. London: Novello, Ewer & Co.] 

WE have stated in another column that the libretto of 
this Opera was finished and in M. Gounod’s hands as far 
back as 1869. But it is probable that the subject was:in 
M. Gounod’s thoughts years before. The French com- 
poser is a man who, when engaged upon a great work, 
takes time to meditate and arrange his ideas. He does 
nothing in.a hurry, and has himself declared, in the hearing 
of the writer, that ‘his attention was first directed tothe 
subject of “‘ Faust,” and :some of the music, notably the 
representative love-theme in D flat, actually composed, 
while he was a‘student in Rome as Grand Prix of the’ 
Conservatoire, and before a verse of the libretto had been 
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prepared. Corneille’s tragedy, moreover, was just the 
work to draw M. Gounod towards it. Early training and 
personal predilection have given him a fondness for illus- 
trating what Wagner calls ‘the myth of Christianity ;” 
and in the story of the martyrs of Mitylene he found 
wherewith to kindle both his fancy and his faith. We 
can imagine him irresistibly attracted towards it, brooding 
ever its incidents for years, and determining upon action 
more from ‘‘unconscious necessity”—again, to quote 
‘Wagner—than from arbitrary choice. It is always well 
when this is the case, for affinity between the artist and his 
subject is the first step to success. Corneille’s work could 
do little more than supply the librettists with a story and 
a certain number of lines. As readers of French classic 
drama well know, the whole visible action of the tragedy 
takes place in the vestibule of the palace of Félix, the story 
ef the martyrs being narrated, not represented. MM. 
Barbier and Carré had therefore to go very wide indeed of 
Corneille, and show in actual occurrence the events he has 
enly described. But they had to do more than this. The 
tragedy sets forth, before all, the unsparing ambition of 
Félix, the Governor of Mitylene, who was ready to sacrifice 
his Christian son-in-law Polyeucte, in the hope that his 
daughter, Pauline, might then be united to her former lover, 
the successful general, Sévéve. This could not be made 
the leading idea of an Opera, and hence, Félix occu- 
pies but a subordinate position in the libretto, while 
Polycucte comes to the front with his Christian heroism, 
Pauline with her devoted love, and Sévére with his manli- 
mess of character. Here are touches of exalted nature 
that can newer fail of sympathetic response, and the 
librettists must be congratulated upon the admirable skill 
shown in determining the precedence of characters and 
motives. How far they have succeeded in themselves 
securing and sustaining dramatic interest, and how far 
they supplied M. Gounod with suggestive words, incidents, 
and situations will appear from what follows. 

But, before accompanying us through the Opera, the 
reader must understand the circumstances amid which its 
story opens. Félix, Proconsul of Armenia, has a daughter, 
Pauline, who v-as at one time sought in marriage by the 
Roman general, Sévére, Circumstances, however, not 
essential to the plot, divided them, and Pauline gave her 
hand, if not her heart, to Polyeucte, a prince of the Armenian 
royal house. When the story opens the Christian faith is 
being rapidly propagated in Mitylene, the capital of the 
province, and Polyeucte has listened with a willing ear 
to the teachings of the new creed, but without open pro- 
fession. As a matter of course the converts are subject to 
persecution ‘‘ even unto death ;”’ and no doubt the populace 
ef Mitylene anticipate the butchery of some of them “ to 
make a Roman holiday” when Sévére, who is approaching 
Mitylene after a successful campaign, enters in triumph. 
This is the state of things at the moment the curtain rises. 

There is no overture to “ Polyeucte,” but only the in- 
troduction now in vogue with French and Italian com- 
posers. It consists, first, of an Allegro moderato in B flat, 
made up of subjects taken from the body of the work, 
chiefly from the scene in which the martyrs are thrown to 
the lions; and next of a Largo (G major) in the form of a 
Choral, which subsequently bursts upon the astonished 
revellers at the close of the Pagan ballet. This ended, the 
eurtain rises and shows us Pauline’s chambeg with its 
private altar and its “household gods.” Pauline and her 
servants, Stratonice at their head, are in the room, and 
while the mistress meditates before the altar, her domestics 
sing in two-part chorus a simple melodious strain, with a 
delicate and beautiful accompaniment. At its close, in 
answer to Stratonice, Pauline explains her melancholy by 
reference to a dream presaging evil, and is answered: 
“What have you to fear?’’—the music of the reply re- 
flecting the serenity of the opening chorus. Then Pauline 
tells, in agitated recitative, accompanied by a theme heard 
again when the vision is realised, that she had seen 
Polyeucte bowing before Christian altars, and at once 
destroyed by the vengeance of Jove. In the orches- 
tration of this passage there is nothing new, M. Gounod 
having resorted to the conventional tremolando and suc- 
session of “‘diminished” chords. The servants are at 
first impressed, and exclaim, ‘‘ O gloomy vision menacing 
presage!” but Stratonice soon calls upon Pauline to for. 





get it and listen to their song, which is now resumed in all 
its beauty. Pauline, when it has again ended, sees her 
husband approaching, sends the women away, and awaits 
him. . We now enter upon the second number of the 
Opera—a duet for Polyeucte and Pauline. The Prince 
looks sad and oppressed, and his wife, demanding the 
reason, learns that certain Christians are doomed to death 
on the morrow. Here a striking phrase, destined for repe- 
tition, dominates the orchestra, and arrests attention :— 
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Pauline attempts to justify the sacrifice, but Polyeucte in 
return so manifests his sympathy with the victims that she 
sees her worst anticipations realised, and makes a passion- 
ate appeal, responding to which Polyeucte reassures her, 
and speaks of the coming of Sévére, in whose honour the 
Christians are to perish. Pauline had regarded Sévére as 
dead, and now explains to her husband the relation in 
which they formerly stood. But Polyeucte has no fear 
of the meeting, and the duet continues with more 
protestations of anxiety from the wife and more reassuring 
words from the husband. So far we see nothing very 
remarkable in the music. It is fluent and expressive, 
but not of any striking excellence. The duet is at 
last brought to an end by Stratonice, who announces 
that Néarque awaits her master. ‘‘ What have you to do 
with that friend of the new God?” exclaims Pauline, and 
is answered, ‘‘ Have no fear.” Polyeucte goes away, and 
Pauline sadly murmurs, ‘‘ Rush on the fate that the gods 
have revealed to me.” We now pass from the chamber to 
a public place in Mitylene. All is bright and gay. There 
are triumphal arches, and palms, and crowns; soldiers 
march across the stage, and everywhere the eye rests upon 
an enthusiastic crowd assembled to welcome the con- 
quering general. After a fanfare, comes a triumphal 
march, with chorus in B major, considerably varied as to 
style and character, but having one broad salient theme :— 
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The varied nature of this triumphal music may, perhaps, 
be dictated by the diversified features in the procession it 
accompanies; and there can be no question that the music 
itself, through the simplicity and massiveness of its choral 
portions, harmonises with the scene and produces the best 
effect. When it comes to an end, Félix, attended by his 
family and officers, welcomes Sévére. 

After the first stately greetings, Sévéve assures the 
Governor that he has brought with him fond remem- 
brances, but Pauline at once defines the actual situation 
by introducing Polyeucte as her husband. The blow strikes 
home, and all present notice the agitation it causes, 
Throughout this scene M. Gounod employs quasi-recitative 
with occasional cantabile passages, using the orchestra in 
a very full, rich, and suggestive manner. Now the number 
expands into a quartett, with chorus, in B major, passing 
into A flat. Brief restless phrases, both for voices and 
orchestra, show the distress of Sévére, and the varied feel- 
ings of his hosts. Presently the crowd, knowing nothing 
of the matter, begin chanting the praises of their hero in 
strains which contrast well with those of the solo voices; 
and eventually, at the change of key, we have a grand 
ensemble, while from the violins ring out one of those 
impassioned melodies of which M. Gounod, as well as 
Wagner, has the secret :— 
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The quartett and chorus lead without break to a resumption 
of the triumphal music, and so, with immense jubilation 
and brilliant effect, this important number and the first 
act end. 

When next the curtain rises we see.a garden and a 
temple of Vesta illuminated by the setting sun. The stage 
is empty, remaining so while a five-part chorus in B flat, 
** Que le myrte et la rose,” is sung behind the scenes. This, 
a strain of congratulation and thankfulness, is addressed to 
Sévére, who might indeed be well pleased with it, for, 
though very simple—nothing more than a plainly har- 
monised melody—it is very charming and refreshing after 
the previous turmoil. Thus it begins :— 
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and is expanded to considerable dimensions. As it ends, 
Sévére enters the garden. ‘‘In my breast howls the 
tempest,” he exclaims, ‘‘ despair is in my heart;” and, 
thus moved, he sings a passionate song, ‘‘O dieux! O 
puissances célestes!’? in F sharp minor. He despises 
his glory, since he cannot lay it at Pauline’s feet, and 
dwells bitterly on the fact that another possesses her; 
while it must be said that his music is uncompromising in 
its fidelity to the situation. The song may truly be called 
“‘ ungrateful,” but masterly for all that, and one with which 
a dramatic singer could make an assured effect. At the 
close, Sévére, observing the approach of Pauline, stands 
aside, and the heroine enters, directing her attendants to 
pass into the temple, while herself remains kneeling on 
the threshold. Then begins a truly beautiful and expres- 
sive prayer to the goddess, ** Chaste déesse, en quij’espére” 
—one that in its grace and simplicity reminds us of the 
religious music of Gluck. The opening bars well show its 
general character :— 
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In the course of her prayer Pauline reveals that she had 
wedded Polyeucte in obedience to the wishes of her 
father, and Sévére overhears. So, when she rises from 
her knees, he confronts her with reproaches for having 
accepted a ‘‘ detested spouse.” Pauline solemnly answers, 
and the point is made doubly impressive by the musician’s 
treatment, ‘“‘ Non, Sévére, je l’aime.”” Once more the 
love-lorn warrior falls into the depths of despair, while 
Pauline, in a delightful cantabile passage, appeals to his 
manliness and generosity. The struggle is a hard one, 
but, after Pauline passionately demands why he had come 
to trouble her, Sévérve invokes the goddess to witness that 
their love had passed, and calls upon his companion to 
carry her prayers to the feet of Vesta. Pauline accepts the 
challenge, beseeching that the broken heart of Sévére might 
be healed, and that he himself might become the saviour 
of her husband. To the astonished exclamation of the 
soldier she replies that Polyeucte is in danger, and that 
she confides in him to preserve his life. Another appeal 
to his generosity follows, this time with instant success, 
and the long duet ends with an ensemble of the most 
intense and strenuous character. The theme begins as 
subjoined :— 
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The interview over, Pauline retires to the temple, and 
darkness falls upon the scene. But Sévére remains, pre- 
sently again concealing himself as Polyeucte enters, accom- 
panied by the Christian, Néargue. The Prince seeing 

















Pauline in the temple, would linger, but Néarque urges 
him away, for ‘‘the Lord of lords demands the heart’s 
first affection.” And Sévére hears all. So ends the first 
tableau. In this section of the work the duet stands 
pre-eminent at once for dramatic character and musical 
interest. It isa number which can never be heard without 
admiration. 

With the change of scene we pass to a retired spot in 
the midst of rocks and trees. A river flows in the back- 
ground, and on the right a fountain sparkles in the moon- 
beams. At first no one is visible; but, after an orchestral 
introduction, full of mystery and passion, we hear from up 
the river the graceful strains of a barcarole—one of the 
most original and beautiful numbers in the work, and one, 
therefore, certain to be popular. It is written in B flat, 
12-8, and accompanied very delicately. The singer calls 
upon the nymphs and naiads of the place to come out and 
sport with the gods who are awaiting them in the glades of 
the wood :— 
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His voice approaches nearer, and with the second verse a 
boat, bearing dames and gallants, floats down the stream. 
Gaily they pass as the singer, Sextus, a young patrician, 
speaks of the love of Diana and Endymion. Then the 
boat disappears, and, during the third verse of the bar- 
carole the music fades in the distance. All this is only 
an episode intended to set off by contrast what follows ; 
for no sooner is the song ended than Simeon, an aged 
Christian, enters. He has heard the Pagan ditty, and, in 
stern monotone, prays that the lying gods may, like 
the boat, pass away into gloom and be no more seen. 
Other Christians are visible among the rocks, and after a 
while the orchestra breaks into a religious march pf, not 
specially severe in point of character :— 
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It is but brief, for now the Christians challenge one 
another, the password, “Christus,” going from mouth to 
mouth. All gather round their aged leader (the March 
resuming while they do so), who exclaims, ‘‘ The Lord be 
with you;” and is answered in like terms on simple tonic 
and dominant chords. Then follows “To your knees,” 
the crowd submissively responding ; and Simeon leads the 
devotions of his brethren, the orchestra accompanying him 
in unison, the congregation repeating the strain in har- 
mony :— 
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The “service” strictly preserves this character through- 
out, each section being given as a solo by Simeon, and taken 
up by the people. Then the Christians call to mind their 
sufferings, but Simeon, in powerful phrases, speaks of the 
glory of martyrdom, and breaks in again into fervid prayer, 
‘“‘ Lord, give those who are no more the eternal crown of 
Thy holy elect,” the people echoing his strains in massive, 
simple harmony. As the solemn music ends, the orchestra 
gives out short, broken phrases, previously heard when 
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Néarque and Polyeucte appeared in the garden, and 
Néarque himself, followed by the Prince, is seen among 
the rocks at the back. Once more the watchword passes, 
and a phrase of the March is played while the new-comers 
make their way to the front. ‘I bring you a brother who 
aspires to baptism” exclaims Néarque ; and as the crowd 
start in surprise on recognising the convert, Sévére, un- 
noticed by them, glides behind a rock where he can witness 
all that goes on. On his knees, Polyeucte demands to be 
received and baptised, and the congregation answers 
‘‘ Qu’il soit ainsi.” Then, both approaching the fountain, 
Simeon exacts a vow of fidelity, the neophyte responding 
‘“‘I promise it,’? after every clause. This done, Simeon 
pours water upon his head, and in the name of the Trinity 
pronounces him a Christian, upon which the harps burst 


in with triumphant chords, a jubilant strain rings out from, 


the full orchestra, the multitude all rise, exclaiming, ‘‘ Glory 
to God,” and Polyeucte in an ecstasy invokes the 
divine happiness which fills his soul. This portion of 
the scene is made singularly effective by the device (used in 
the prison-scene of ‘‘ Faust’) of repeating a theme in 
a sequence of keys, each rising one note of the scale; 
the power and intensity of the music naturally increasing 
at every step. Nothing can be more simple than the 
choral refrain thus treated :— 
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The first delicious sensations over, Polyeucte humbly 
prays, ina short Andante, that his heart may be washed 
as with water; and here we meet with a melody in the 
orchestra which should be noticed because it afterwards 
reappears :— 
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The rest of the number consists of reiterated ascriptions 
of praise and expressions of thankfulness, ending with a 
grand and massive ensemble, in which the melody just 
quoted is given to the strings with splendid effect. At 
this point the curtain falls for the second time, leaving us 
impressed by the elevation and dignity, as well as dramatic 
importance, of M. Gounod’s work. 

The third act opens in a hall of the palace, where 
Polyeucte, Félix, Sévére, and Albin, High Priest of Jupiter, 
are discovered. After a short orchestral passage these per- 
sonages begin to discourse about the Christians, upon whom 
Félix calls for vengeance. But, to the general astonish- 
ment, Sévére rises and protests against such persecution, 
with which he, for one, will have nothing to do. The 
noble soldier admires the martyrs’ constancy and courage, 
and makes no secret of the fact. On this Félix bids all 
repair to the temple of Jupiter, where the gods themselves 
would decide the Christians’ fate. But Sévére warns him 
that noble heads may have to fall, and, when Félix answers 
that the believers in the new faith are the dregs of the 
people, reveals that he himself has witnessed the baptism 
of one equal to any then present. The Governor de- 
mands the convert’s name, and, not obtaining it, avows 
that he would devote his own family to death should 
they turn from the orthodox creed. Then, accompanied 
by the High Priest, he sets out for the temple, leaving 
Sévére and Polyeucte together. All the foregoing is 
set to the usual quasi-recitative, and presents no features 
which it is essential to indicate. Sévére at once urges 
Polyeucte to guard his own life for the sake of those he 
loves, but the convert professes himself willing to die for 
his faith whenever called upon. Then follows an air 
for Sévére, “ Quoi! c’est peu de perdre Pauline!” in F 
sharp, and consisting of, first, an Andante; next, a 
Larghetto in A flat; next, a short Moderato in G minor. 
The Larghetto is especially beautiful and full of intensity, 
as Sévére declares how devotedly he would worship 
Pauline were she his; while the Moderato,.through which 
runs another of M. Gounod’s expressive melodies for the 


violins, brings the number to an effective end. At its 
close Sévére departs, and Polyeucte, fervidly exclaiming, 
‘God calls me, I am ready,” is about to follow, when 
Néarque appears. The Christian teacher inquires of his 
proselyte, ‘“*‘ Whither do you go?” and is answered, “‘ To 
the temple.” ‘ Fly the heathen altars,” he urges, but 
Polyeucte replies, ‘I will overturn them and die in the 
temple where they lie scattered.”” Here the music breaks 
_ a march-like movement, highly energetic and .stimu- 
ating :— 
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warnings which Polyencte disdains. Finally, Néargue 
resolves to share his convert’s fate, and the duet ends with 
a repetition of the tempo di marcia by both the men, who 
exclaim ‘*Let us go and break these gods of stone and 
metal.” The scene now changes to a public place in front 
of the temple of Jupiter, and, as the orchestra begins a 
pompous march, the head of a procession appears. Heralds 
and priests, magistrates and soldiers defile across the stage, 
and with them Félix, Sévére, Polyeucte, Néarque, and 
Pauline ; the crowd the while joining in a chorus, ‘* Gloire 
aux maitres du monde,” characterised by the usual sim- 
plicity and massiveness of the choral numbers in the work. 
When Polyeucte and Néarque reach the front the chorus 
is suspended, and the Prince adjures his companion, 
‘““Néarque, be ready—we go to martyrdom.” A moment 
after and the jubilant ensemble begins again, continuing till 
the head of the procession enters the temple, those outside 
ranging themselves on the steps and among the columns. 
The “Féte Paienne” now begins, for which M. Gounod 
has written no fewer than seven different pieces of ballet 
music—an Invocation to the god Pan and a Pastoral, 
a War March to Bellona, a slow movement to accompany 
the appearance of Venus and Valse de Neréides, a Dance 
of Venus, music to attend the.apparition of Bacchus, with 
a Dance of Bacchus, and, lastly, a Bacchanale. We have 
no hesitation in saying that these ballet airs are among 
the most charming the lyric stage possesses. They are 
so full of tune, fancy, and suggestiveness, that their 
popularity separate from the Opera cannot be for a mo- 
ment in doubt. The whole revel comes to a startling 
conclusion. In full career, the Bacchanale is arrested by 
some bars of Adagio, and then from an organ behind the 
scenes peals out the Choral which forms part of the 
orchestral introduction :— 
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We cannot but think that here M. Gounod makes a 
mistake. No doubt the contrast is striking and suggestive, 
while the spectacle of the dancers terrified and motionless 
makes a deep impression. But one’s realistic notions 
receive a shock, because if, as we have seen, the Christians 
carry on their worship by night in secret places, it is not 
likely that they will intrude religious hymns upon a.Pagan 
solemnity. The Choral ended, the temple-doors open, 
and Albin appears calling upon the people to cease their 
revellings because the gods are angry and demand the 
sacrifice of the Christians. Then steps forth Polyeucte, 
burning with zeal, and exclaiming “‘ Priest, thou liest!” 
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In an agony Pauline calls upon her husband; ‘the 
people cry, ‘*O madness!” Félix shouts, ‘‘O sacrilege!” 
Sévére sadly murmurs, “He is lost; and Albin 
warningly says, ‘‘Woe to him who outrages me, I 
speak in the name of the gods.” But Palyeucte 
is.not to.be turned aside. In a grand declamatory Adagio 
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he: hurls anathema upon the gods of murder, incest, and 
adultery, Néarque presently joining with him. Then, 
while Pauline prays to Jupiter for mercy, the two Chris- 
tians mount the steps of the temple and hurl the images 
from their pedestals, the crowd giving forth a cry of horror 
as they doso. A brief silence ensues, followed by a burst 
of triumphant sarcasm from Polyeucte and Néarque, as 
they call upon Jupiter to avenge himself :— 
oe 
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Ven-ge donc ta sta-tu-e, A nos pieds a ‘bat - tu - e. 
What the god fails to do his priest attempts. Seizing a 
fiatchet Albin: rushes on Polyeucte, who is guarded, at a 
word from Sévére, by the soldiers. Less fortunate, Néarque 
is struck down and dies, calling upon Jesus to receive his 
spirit, at which point—amid immense agitation, while 
Pauline prays for her husband, Polyeucte demands to share 
the. fate of his friend, and the people call for vengeance— 
begins a grand concluding ensemble, one of the longest in 
the work, and also one of the most vigorous and exciting. 
The curtain descends while still the infuriated priests and 
mob strive to reach Polyeucte and tear him to pieces. 

The fourth act opens in Polyeucte’s prison. The 
destined martyr is thinking of Pauline, and in a beautiful 
and expressive Andante prays to be delivered from the temp- 
tations that assail him. He feels the divine strength :— 
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The air is considerably extended and in M. Gounod’s most 
passionate vein. But now thecell-door opens and Pauline 
enters. She has come to persuade her husband to abjure 
tris faith and live. Earnestly she pleads her love, but 
Polyeucte, lifting his hands and eyes to heaven, invokes 
Néarque to support his resolution. More than this, he 
takes from his bosom the Christian scriptures, and reads in 
monotone the story of the Nativity, while a pretty pastoral 
theme is heard from the orchestra :— 
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Again Pauline remonstrates and entreats, but Polyeucte 
bethinks him of the death of his master and reads aloud 
the:narrative of the Crucifixion, his voice rising a step of 
the: scale at each sentence, and gathering fervour as it 
goes. Still the urgency of the: wife continues, eventually 
taking the form of reproach as the unmovable Polyeucte 
offers'a prayer for her conversion :— 
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This important duet, of which we will only say that it 
scarcely meets the requirements of the situation, having 
ended, Sévére enters the cell, and adds his entreaties to 
those of Pauline, with no better success. The fatal phrase 
first quoted above reigns in the orchestra amid all the 
varied passion of the moment, and we know the end is 
coming. It is very near indeed, when, as Pauline and 
Sévére try to drag the martyr away, Félix, with a guard of 
soldiers, stands on the threshold. Polyeucte may still 
save his life, but will scarcely grant to fear what he has 
denied to love. He simply answers Félix, “I am a 
Christian.” Then says the Governor to the guards, who 
have closed round the prisoner, “ Go.” ‘‘ Whither?” asks 
Sévére. The answer is, ‘To death!” but Polyeucte cries, 
“To glory!” The curtain falls as Pauline drops senseless 
at her father’s feet. The whole of the music to this 
finale is of the most high-strung character, full of masterly 
touches, and often marked by exquisite sentiment, which 
bespeaks the poet not less than the musician. 























The fifth and last act begins in a public place fronting 
the arena of Mitylene. A great crowd has gathered, and 
is singing ‘‘ Death to the Christians” in turbulent chorus, 
the music being that of the orchestral introduction to the 
entire work. Their fierce cries end abruptly as the martyr 
and his guards appear, while from the violins comes.a long- 
drawn melody, also used in the introduction :— 

















The procession halts in the place, while a Centurion on 

horseback reads the death-judgment. He would save 

Polyeucte and bids him even now abjure; but the steady 

convert replies: ‘* Hear, all of you, priests and butchers; ” 

and then begins his confession of Christian faith :— 
Maestoso, 
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Even his persecutors admire this courage, interrupting the 
“Credo” with their exclamations. Into the midst of this 
impressive scene Pauline now comes with an heroic reso- 
lution. She believes in the God that so sustains her 
husband, and is prepared to share the martyr’s fate. De- 
claring this before all in fervid phrases while the harps 
strike trumphant chords, she seals her doom. The crowd 
rage more wildly than ever, but high above their noise is 
heard the ‘‘ Credo,” sung in octaves by the devoted pair. 
This situation is continued for some time with ever-increas- 
ing intensity, but finally the martyrs are forced into the 
circus, where the lions await them. A change of scene 
enables. us to follow. The edifice is crowded, and in the 
centre of the arena kneel Polyeucte and Pauline, for whose 
blood the multitude begin once moretocry. But the agony 
is not prolonged. A ray of sunlight falls upon the pair, 
who sing together, “ It is God that glorifies us and calls us 
to the skies.” ‘‘ Death!” shouts the mob. Then we see 
the grille of the lion’s den open, and an official unchain- 
ing the beasts. The curtain falls. 

We have littleto add. ‘ Polyeucte”’ is hardly an Opera 
in the accepted sense of the word. It is a great religious 
work, exalted in its aim, and marked by immense fervour, 
simplicity, and power. If it may not be heard in our lyric 
‘theatres, there is a place for its music in our concert-rooms 
—at any rate, a place should be found, for it is music we 
cannot afford to lose. 


The Works of Henry Purcell. Volume I. “ The York- 
shire Feast-Song.” [Novello, Ewer and Co.] 


“ PURCELL,” says Dr. Burney, “is as much the boast of 
England in music as Shakespeare in the drama, Milton in 
epic poetry, Locke in metaphysics, or Sir Isaac Newton in 
imathematics and philosophy.” That this is true can 
‘scarcely admit of a doubt; but whilst the great names in 
the drama, poetry, metaphysics, and mathematics are kept 
alive by the sympathies of the many, music has had so few 
devotees that the works of a man who is the “ boast” of 
our country have been almost allowed to die out. In 1788 
Goodison printed as many of the master’s compositions as 
were available; but in spite of his energetic efforts in the 
cause only about 100 subscribers supported him, and he 
soon retired from his hopeless task. Forty years after- 
wards Vincent Novello commenced the publication of Pur- 
cell’s sacred music, and carried it on with such energy that 
in a short time he had given to the world what was then 
thought to be a. complete collection. But so far from the 
genius of this composer having been more especially re- 
vealed through his works for the Church, it became well- 
known that some of his best writings were of a secular 
character, many indeed for the operatic stage. He is 
proved to have composed music for nearly fifty dramas, his 
odes and choral songs still in MS. numbering twenty-four ; 
so that, even reckoning the collections of Goodison and 
Novello already alluded to, the few printed by himself, and 
under the auspices of his widow, and three works issued by the 
Musical Antiquarian Society, it may be imagined how many 
treasures are still hidden from us. It should be-mentioned 
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that since the publication of Novello’s edition of the master’s 
sacred music a folio volume has been discovered in the 
Royal Library containing many of his anthems with sym- 
phonies and instrumental parts, odes, and miscellaneous 
songs; and at York Minster several other volumes of his 
sacred music have come to light. It will be thus seen 
that the labour of publishing a complete edition of Purcell’s 
works is no light one; but the materials being fairly 
before us, it required only that a number of artists and 
lovers of art should form themselves into an Associa- 
tion pledged to rescue from comparative obscurity the 
compositions of one who has shed such lustre upon 
English music. Happily this has now been accomplished: 
the ‘ Purcell Society,” formed in 1876 for the publication 
of this composer’s works, most of which exist only in 
manuscript, and also for meeting to study and perform his 
compositions, is now in active operation, and the Ode at the 
head of our notice, composed in the year 1689 for the annual 
gathering in London of the gentry of the county of York, 
is the first volume issued. As a proof that the music of this 
Ode was fully appreciated on the occasion for which it was 
written, we may mention that in D’Urfey’s ‘‘ Pills to Purge 
Melancholy” we find the whole of the words of the ‘“* York- 
shire Feast-Song,”’ with the heading ‘*An Ode on the 
Assembly of the Nobility and Gentry of the City and County 
of York at the Anniversary Feast, March the 27th, 1690. 
Set to Musick by Mr. Henry Purcell. One of the finest 
compositions he ever made, and cost £100 the performing.” 
Considering how zealous have been the exertions of Mr. 
W. H. Cummings in promoting the formation of the 
Purcell Society, and how energetically he has devoted 
himself to the cause, no fitter person could have been 
selected to edit the present volume; and it need scarcely 
be said how excellently he has performed his task. In his 
preface he says: ‘‘I possess two complete scores of the 
work in his (Purcell’s) own handwriting, and an old tran- 
script bearing the same date; there is also another very 
interesting copy of the score in a volume largely in 
Purcell’s hand, and formerly in the possession of Purcell’s 
son and grandson, but now happily preserved in the library 
of Her Majesty the Queen; ” so that with these authentic 
records at hand we may feel perfectly assured that the 
work is here published precisely as the composer wrote it. 
Much, too, could be said, not only upon the excellent 
taste apparent in the ‘getting up” of the volume—the 
title-page, with a portrait of the composer, being in perfect 
sympathy with the general design— but upon the clear 
appearance both of the music and the letter-press; indeed, 
we have scarcely ever seen a more perfect specimen of en- 
graving. With this tangible proof of the Society’s efforts 
before us, there can be little doubt that the earnestness of 
purpose which has called the Association into existence 
will continue to animate the members in the noble task 
they have undertaken. But earnestness of purpose is not 
sufficient ; the Society must largely increase before great 
results can be looked for, and we sincerely hope, therefore, 
that all Purcell-lovers will co-operate in the movement by 
enrolling their names as subscribers to a cause which should 
be so dear to the hearts of Englishmen. 


Novello’s Music Primers. Edited by Dr. Stainer. 
Instrumentation, by Ebenezer Prout, B.A. 
(Novello, Ewer and Co.] 

Mr. Prout has so amply proved by his orchestral works 
how thoroughly he has mastered the subject of instrumen- 
tation that we could scarcely doubt his power of minutely 
analysing the capabilities of the several instruments, and 
supporting his remarks by quotations from the scores of the 
best masters. But in reviewing his contribution to the 
rapidly increasing series of ‘Music Primers” we must 
award him praise far beyond that which should be accorded 
to one who has merely displayed an accurate knowledge of 
the almost inexhaustible resources of orchestration, for 
throughout his task he has never ceased to remember that 
he is a teacher—never allowed his enthusiasm for the art 
so to override his judgment as to make him forget that he 
is addressing a tyro—and in that respect, apart from the 
excellent material of which his treatise is composed, we can- 
not but believe that his work will supplant many of those 
which are even more complex and more fully developed. A 
student desirous of acquiring the art of instrumentation is 





of course presumed to be already a musician; and we are glad 
to find that, although every instrument is explained most 
minutely, the author strongly urges the necessity of some 
practical knowledge of their individual characteristics before 
attempting to use them in combination. ‘“ Even a little 
knowledge of the violin,” he says, ‘will be of the greatest 
assistance to the composer of orchestral writing. If the 
student, too, can play nothing more than a scale on the 
flute, oboe, clarinet, or bassoon, it will be an advantage; 
while some acquaintance with the theory, if not with the 
practice, of the brass instruments will often save him from 
writing ineffectively for that important part of the orchestra.” 
This is excellent advice, and well worth pondering by those 
whose ambition is apt to outstrip their knowledge; for we 
have within our own experience instances of even clever 
young musicians being placed in an awkward position 
amongst their fellow-students by having written passages 
which cannot by any possibility be played upon the instru- 
ments for which they were intended. As we have already 
said, the author of the work before us has the somewhat 
exceptional power of putting himself in the position of the 
pupil as well as the master; and this is especially shown 
in his chapter on stringed instruments, the most important, 
and certainly one of the best, in the book. Many authors, 
for example, tell us that double notes and extended chords 
can be played on the violin, and even furnish a list of the 
combinations which are capable of execution; but we have 
never before met with one who gives such conclusive reasons 
for some being easy, some more difficult, and others impos- 
sible, or who, in true sympathy with the performer as wel! 
as the composer, directs the attention of the student rather 
to what should be, than what may be, written. The short 
illustrations, too, in confirmation of the principles laid 
down in this chapter, are extremely happy, one great merit 
in the selection of these examples—and indeed in that of al} 
throughout the book—being that, although the works of the 
most modern writers, Wagner more especially, are freely 
drawn upon, not only are extracts from the scores of Mozart, 
Haydn, and Beethoven given, but an earnest study of 
the manner in which these great masters use the various 
instruments strongly recommended. The description of the 
wind instruments merits the warmest praise, for, in addition 
to the explanation of their compass and resources, the weak 
points of each are carefully demonstrated. The transpos- 
ing instruments—more particularly horns and clarinets— 
receive a large share of attention; and we are certain that 
any student of average intelligence, after attentively reading 
the pages devoted to this important subject, will become as 
perfectly acquainted with it as any book can make him. 
The quotations of horn passages from the standard scores 
are remarkably happy; and here it may be well to mention 
that in the extract from Auber’s ‘‘ Lestocq,” in D minor, 
a B flat is placed at the signature of the horn part, an error 
which might perplex a beginner, especially as the author 
says that ‘‘ the student will note here the manner in which 
the horn is used in a minor key.” In the explanation of 
trumpets, trombones, and percussion instruments we have 
some very acute remarks both upon their use and abuse, 
it being truly observed, in speaking of trombones, that even 
Beethoven uses them very sparingly; a truth which we can, 
from our own knowledge, affirm is often ignored by adding 
them to some of the scores of this composer which can 
least bear so unwarrantable an intrusion. Examples taken 
from Schubert and Mendelssohn well illustrate the effect 
of trombones in piano passages, and mention is also made 
of the beautiful melody played by three trombones in unison 
in the first movement of Schubert’s Symphony in C. One 
feature which should especially recommend this work to 
students is that, in addition to the lucid explanations of all 
the instruments used in a modern orchestra, the author 
particularly enlarges upon what may be termed the genius 
of each, and wisely cautions inexperienced composers 
against writing for one instrument what from its essential 
character belongs to another. The balance of tone, too, in 
combination is especially dwelt upon; and the arrangement. 
of instrumentation when allied with voices is also a subject 
which occupies a large portion of the book, many excellent 
hints being here given, and illustrated by well-chosen quo- 
tations. It can scarcely be expected that in the short space 
at our disposal we can do more than indicate the salient 
points in Mr. Prout’s Treatise; but we trust that we have 
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said enough to enlist the attention of all interested in the 
subject to the merits of a work which, although an invalu- 
able manual for students, may also, we believe, prove of 
much service to many who have long been out of their 
musical school-days. 


Novello’s Music Primers. Edited by Dr. Stainer. 
Fugue, by James Higgs, Mus. Bac., Oxon. 
[Novello, Ewer and Co.] 

“Turis Primer on Fugue,” the author tells us in his 
preface, ‘‘is addressed to all who hear or play fugues as 
well as to students who desire to write them.’ His very 
valuable book may even reach a fourth class of readers ; 
people who certainly cannot play fugues, who do not take 
the trouble to write them, and do not care about them 
when they hear them; but who are irresistibly attracted 
towards anything possessing an anatomy capable of being 
pulled to pieces and reconstructed. Music is a kind of all- 
pervading atmosphere consisting of palpable atoms of 
varied structure; some of them having an affinity for 
metaphysics, some for mechanics. Mr. Higgs assumes 
that his readers possess a knowledge and a skill in the 
practice of double counterpoint. That condition might 
exclude a few metaphysicians and engineers; but if they 
only know what double counterpoint is, they can readily 
form a perfect working plan of the mechanism of a fugue 
by paying ordinary attention to the first few pages of Mr. 
Higgs’s Primer. No one should take up a volume in this 
educational series of publications under the impression 
that from their generic title they are adapted only to young 
people. When we compare them with the musical 
manuals and catechisms of forty or fifty years ago, we are 
at once reminded of the really extraordinary advance that 
has since been made in the system of elementary education. 
The young mind is not nowadays treated as a mere recep- 
tacle to be stuffed with miscellaneous materials. It is 
allowed to possess certain assimilating properties ; and the 
materials supplied undergo a process of preparation in con- 
formity with that view. Even onso mechanical a subject as 
the fugue it makes a vast difference if the pieces of the 
machinery, when described separately, are described care- 
lessly in regard to their adaptation to what Mr. Higgs calls 
‘* the construction of a fugue asa whole.” He himself never 
seems to lose sight of that ultimate object. Hence his most 
elementary explanations possess a particular charm; and 
for no one so much as the young student, whois repelled by 
the older method of instruction, and likes to have credit for 
the exercise of thought as well as memory. Mr. Higgs’s 
method is of the highest importance in the subject he 
explains, because musical students are apt to learn too 
exclusively from isolated examples. Examples are much 
more necessary in fugue and counterpoint than in harmony. 
In counterpoint they are definite and precise illustrations. 
In harmony they are often duly assumed illustrations of a 
particular theory. Mr. Higgs’s examples are mostly from 
Bach, as we should expect from an enthusiastic and a well- 
known worshipper of that august and transcendent idol of 
contrapuntists; but he is too free from narrow prejudices 
not to avail himself of a ‘‘ masterly stretto” by Gounod 
when it suits his purposes. 

We do not think we have ever seen in any work on the 
fugue a clearer explanation of what is called the ‘‘ Ex- 
position’? than Mr. Higgs gives in his first four chap- 
ters; in which the aids of example and letterpress are 
most happily combined. The ‘‘ Exposition” consists of 
firstly, subject ; secondly, answer ; thirdly, counterpoint— 
when simple—and called counter-subject when the counter- 
point is double; fourthly, the codetta; fifthly, the “ re- 
dundant entry” of the subject, when that device is 
employed. Mr. Higgs then explains the ‘‘ counter-expo- 
sition,” an inverted edition of the ‘‘ exposition,” and, 
in its closer treatment foreshadowing the stretto. Then 
follows the first ‘‘ episode,” introduced for variety’s sake, 
and formed of fragments of the subject, or countersubject, 
or of incidental counterpoints. Gradually through the 
second principal group in the fugue-form, which to a 
certain extent corresponds to the “ free fantasia” in the 
sonata form, and wherein the composer employs all his art 
in the devices of imitation, inversion, augmentation, and 
diminution, we are led to the second episode, the coda, 
stretto, pedal and final close. When all these separate 


parts are minutely explained we come to the “ construction 
of a fugue as a whole”’; and this branch of the subject is 
assisted by a novelty in the shape of “charts” or diagrams 
consisting of two, three, four, or five horizontal lines, 
according to the number of parts in the fugue, and divided 
by vertical lines representing alternate bars numbered 1, 3, 
5, &c. So that in the whole fugue we see at a glance 
on the chart where the different subjects and counter- 
subjects enter, where the episodes occur, and where the 
entries are shortened in the intervals of reply, and when 
the subject or countersubject is direct or inverted. Com- 
paring the chart with the complete fugues given to us in 
the Primer in musical notation,—and in open score, even 
when taken from Bach’s forty-eight clavier fugues—we 
have a mechanical aid we ourselves have found most 
interesting; and we are quite certain many hundreds of 
students will in the future adopt the system of analysis 
Mr. Higgs has provided. 

These “ charts”’ remind us of one or two little points 
that occurred to us in perusing this Primer. Mr. Higgs 
adopts the definition of a tonal fugue as a fugue written in 
a Church tone; the subject of the fugue if at the interval 
of a fifth is authentic, and the reply at a fourth will be 
plagal. As we put it the description is rather in Greek 
fashion than in that of the Church modes; but it comes to 
the same thing if we consider the subject, C—G, as in the 
tone CY, divided by the dominant, and the answer, G—C, 
in the plagal octave of that scale divided by thetonic. We 
quite agree with Mr. Higys that such is the manifest theory, 
if not definition, ofa tonal fugue. Thereis, however, a little 
of history in the question that requires clearing up. We 
are generally told that of the two kinds of fugue the tonal 
is the more modern. That cannot be so, if we are to con- 
sider, as we think we may do, the real fugue to be a product 
of the modern tonality and the tonal fugue of the old 
tonality. We imagine the way to reconcile history with 
the apparent facts is simply this—that both descriptions 
of fugue have been a contemporaneous growth; but the 
progenitor of the real fugue was the canon at strict interval, 
one of the earliest contrapuntal forms. The tonal fugue 
was historically an intermediate event between the canon 
and the free real fugue of later times. The real fugue is 
therefore more ancient in respect only to its original form 
when issuing as it were from its prototype the canon. 

Another point is the question of modulation in the fugue; 
on which subject we have nothing to offer at this moment 
by way of a substitute for the common rules quoted in the 
Primer from Cherubini; but Mr. Higgs so evidently throws 
the rules at us as if he presented them, such as they are, 
without accepting any responsibility on his own part, that 
we are inclined to ask the question, is it possible to teach 
the theory of the fugue with our modern notions of key 
with two modes, major and minor? Shall we not have to 
go back, and very far back, to get an inkling of what we 
desire to teach? The method of describing the related 
keys quoted in paragraph 129 from Cherubini is to our 
individual notions the very acme of unsystematic rule of 
thumb; and we know what it leads to in practice. It has 
been pointed out over and over again that musicians intend 
to write in the Me mode, and from habit they write in the 
Lah mode, or vice versd. There is a vestige of this question 
in Chart No. 6, where the subject in Bach’s CZ minor fugue 
is led off in the key, and the chart shows us that the 
fugue finishes in FJ because the subject in the second 
treble is in that key. As a question of fact, the cadence 
being flagal, the harmony keeps the subject in the original 
key, Cq. 

i question is that of putting new wine into 
old bottles—the ‘old bottles” being the ancient system 
of modes still flourishing when the fugue was born, and 
not yet extinct. It is rather curious, although the ex- 
planation may appear obvious, that if we collect the 
keys given in Mr. Higgs’s Chart No. 6 (Fugue Ct minor) 
we get the scale 1, 7), 6), 5, 4, 3D (2), 1; the ordinary 
minor scale in descending. The No. 2 is employed by 
Bach (bars 66, 68) in the same part (the first treble) 
as No. 1, and evidently, as an excrescence or not, as 
absolutely necessary to the development of the fugue. 
It may show some technical system of modulation derived 
from the scale and not practised in our time. The shorter 





fugue (G min r), in Chart No. 4, is according to the same 
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system hexachordal; and the B flat minor fugue (Chart 
No.5) gives the Pentaphonic Scale. 

Mr. Higgs naturally avoids any speculative questions ; 
and has in the guise of a Primer produced a standard little 
work on the Fugue ; which can be read with equal interest 
by the learner or the practised contrapuntist. 


Christmas Carols, New and Old. Third Series. The 
words edited by the Rev. H. R. Bramley, M.A. The music 
edited by John Stainer, M.A., Mus. Doc. 

[Novello, Ewer and Co.] 

WE are glad to welcome the appearance of a third series 
of Christmas Carols from the experienced hands of Mr. 
Bramley and Dr. Stainer, and to feel assured, as we do, 
from a careful examination of the work, that the high 
reputation justly gained by the two earlier series will not 
be impaired by the new one just published, as too often 
happens in similar ventures. The new series consists of 
twenty-six Carols, the words by a variety of authors, some 
of them unknown, representing every century from the 
fifteenth to the nineteenth. Of the melodies eight are 
ancient and eighteen original; and when it is mentioned 
that among the composers who have contributed are Dr. 
Steggall, Mr. Gadsby, Mr. Prout, and Mr. Thorne, not to 
enumerate others of greater or less note, enough has 
been said to convince those who are casting about for 
suitable Christmas music that here they will have novelty 
and merit worthily combined. The Editors give a caution 
which is not unnecessary. They point out that of the 
twenty-six Carols eleven might be wisely excluded from 
Divine Service, and they add a similar suggestion with 
respect to the two previous series, furnishing indeed the 
numbers of the Carols, which now amount to sixty-eight 
in all, from which selections should be made for use in 
Church. The others, they say, may be fitly reserved for 
less solemn places and occasions. Along with these three 
series of Carols there is published, we observe, a selection 
of twenty-four of the most popular of the Carols arranged 
for men’s voices, for use as open-air music on winter 
nights, when soprano voices, either of boys or women, are 
not easily obtained. 


Intermezzi Sinfonici, di Luigi Mancinelli, per la 
Cleopatra di P. Cossa. Edizione privilegiata in partitura 
d’orchestra. [Florence, 1878: G. G. Guidi.] 

In these orchestral Intermezzi, which have just been 
published in the above handy score edition, Signor Man- 
cinelli, the young and rising composer and conductor of 
the Apollo Theatre at Rome, has evidently aimed at some- 
thing higher than a mere musical entr’acte diversion. The 
compositions are six in number—comprising an Overtura, 
Marcia trionfale, Battaglia d’Azio, Scherzo-orgia, Andante 
per quartetto ed arpa, and Marcia funebre—and are intended 
to illustrate certain portions of a drama by P. Cossa, entitled 
“Cleopatra.” Thus the Intermezzi are a species of “‘pro- 
gramme” music, partly descriptive partly reflective, in which 
a certain local colouring is successfully sustained, while 
abundant evidence is furnished also of the composer’s skill 
in the production of orchestral effects. The overture, 
especially, is a spirited impromptu composition, consisting 
of one movement only, which forms an appropriate index 
to the drama, and may be heard to advantage also in the 
concert-room. A somewhat novel effect is produced by 
the frequent use made of the harp in conjunction with 
violin passages. The music is none the worse for bearing 
traces here and there (and particularly in the two Marches) 
of the composer’s intimate acquaintance with the later 
scores of Wagner and Verdi; there being sufficient origi- 
nality in them to stamp these Intermezzi as the independent 
productions of a musician of no mean talent. Since their 
first performance in December last at Rome, the Intermezzi 
Sinfonici have made the round of Italian concert-rooms 


Barcelona, a Pastoral of his composition called ‘* Dafné,’” 
which achieved a remarkable success. His ‘ Stabat 
Mater,’ now published in the octavo form, with a piano- 
forte accompaniment arranged by Robert Franz, is a very 
excellent specimen of his style, the sympathetic and some- 
what melancholy nature of the composer being faithfully 
reflected in the music throughout. Many of the solos are 
extremely melodious and expressive, but we would espe- 
cially draw attention to the opening Chorus, ‘ Stabat 
Mater,” which contains much clever and artistic writing. 


The Dream. A Serenata. Written by William Bar- 
tholomew on the occasion of the marriage of Her Highness. 
the Princess Royal of England with His Royal Highness 
Prince Frederick William of Prussia. The music composed 
and dedicated to their Royal Highnesses by Sir Michael 
Costa. The pianoforte accompaniment arranged by Charles. 
Lucas. [Novello, Ewer and Co.] 


WE have often wondered that this graceful and melodious. 
Serenata should have been so long allowed to remain com- 
paratively unknown. True it is that, written for a special 
occasion, like many other works produced under similar 
circumstances, it has scarcely been at all submitted to the 
judgment of the general public; but we are convinced 
that it has abstract musical merits which should preserve 
its vitality; and the edition now before us—which contains 
aclever pianoforte accompaniment by the composer’s friend, 
the late Charles Lucas—will doubtless be the means of in- 
troducing the composition to the many choral Societies in 
search of novelty. 








FOREIGN NOTES. 


THE first performance of M. Gounod’s new five-act 
Opera, “‘ Polyeucte,”’ the production of which, at one or 
the other of the lyric establishments of Paris, had been 
anticipated at intervals by the musical press for some 
years past, has at last been realised at the National Opera, 
where the work was brought out on the 7th ult. as the 
great operatic novelty of the International Exhibition. 
We have noticed the work so fully in another part of the 
present number that we need only record here the com- 
plete success of the first representation, and that the 
Opera has since almost exclusively occupied the stage of 
the national theatre. 

Another event in the operatic world of Paris was the 
first production, last month, at the Théatre-Ventadour of 
“Les Amants de Vérone,” the work of an amateur, the 
Marquis d’Ivry, who is the author of both libretto and 
music. The new Opera (which, by the way, the composer 
is said to have completed some twenty years ago), although 

founded on the same subject as M. Gounod’s ‘“‘ Roméc et 
Juliette,” and thus inviting a comparison with the work of 
a favourite composer, was nevertheless very well received, 
a result to which the excellent singing of Mdlle. Heilbronn 

and M. Capoul in the principal rvéles is said to have con- 

tributed not a little. 

At one of the numerous organ recitals which have re- 

cently been given on the powerful instrument erected in 
the Salle des Fétes of the Trocadéro, M. Camille Saint- 

Saéns created a deep impression upon a numerous audience 

by his remarkable playing. Among the pieces selected by 

the gifted artist-composer were, besides three ‘‘ Rhap- 

sodies Bretonnes” and the Prelude to the Oratorio, ‘* Le 

Déluge,” of his own composition, a Prelude and Fugue by 

Bach, and Liszt’s légende musicale, ‘‘ St. Francis of Assisi 

preaching to the birds.” This series of excellent Recitals 

terminated on the 8th ult. 

According to the new regulations, which have just 

obtained the official sanction of the Marshal-President, 

the Paris Conservatoire admits pupils from nine to 

twenty-two years of age; whereas the salaries of professors 


with great success, and have also been introduced at one | have been fixed at 3,000 francs for composition, and at 


of the recent Exhibition Concerts at Paris. 


Stabat Mater. 
pianoforte accompaniment arranged by Robert Franz. 
[Novello, Ewer and Co.] 


from 1,500 to 2,400 francs for the remaining branches of 
musical tuition. The examinations for admission of new 


Composed by Emanuel Astorga. The pupils commenced on the 28th ult., and will extend over a 
fortnight, applications having to be accompanied by certi- 
ficates of birth and of vaccination. 


M. Massenet, the 


THE composer of this work—born in Sicily about the | well-known composer, has, it is announced, been nominated 
year 1681—became a great favourite at the court of the| professor of counterpoint, fugue, and composition at the 





Emperor Leopold at Vienna, and produced, it is believed at | institution referred to, in the room of the late M. F. Bazin.. 
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M. Ambroise Thomas, the composer of ‘‘ Mignon,” and 
Director of the Paris Conservatoire, has just been married 
to Mdlle. Elvire Rémaury, sister of the accomplished 
pianiste, Madame Montigny-Rémaury. M. Thomas is 
sixty-eight years of age. 

The new season of the Paris Concerts-Populaires, under 
the direction of M. Pasdeloup, was to be inaugurated on the 
27th ult. Previous to the recommencement of the perform- 
ances of this excellent institution, the conductor gave two 
extra concerts at the Trocadéro (of which the respective pro- 
grammes will be found in our usual appendix), in order to 
introduce his sterling orchestra to the amateur visitors to 
the International Exhibition. The Chatelet Concerts were 
likewise to resume their performances on the 27th ult. 

The production of M. Leo Delibes’ Opera, ‘“ Le Roi l’a 
dit,” has been prohibited by the authorities of the Copen- 
hagen stage, ‘‘ from political motives.” 

The newly founded ‘ Hoch’sche Conservatorium” at 
Frankfurt was formally opened by the Burgomaster of the 
ancient free town, Herr Mumm, on September 25, on 
which occasion the director, Herr Joachim Raff, delivered 
an appropriate speech, in which he traced the history of 
the art to the diffusion of which the institution will be 
devoted. The festive proceedings terminated with a 
musical performance, in which M. Josef Rubinstein, Herr 
Julius Stockhausen, and other professors of the young and 
promising institution took part. 

The Society of Patrons of the Bayreuth “ Bihnen- 
Festspiele”’ has just published a circular explaining the 
general aims it has in view, as well as stating the con- 
ditions of membership. The latter, as some of our 
readers may be interested to know, consist in the annual 
minimum subscription of M. 15 (fifteen shillings), which 
will entitle members to a free entrance to the pro- 
jected first performance in 1880 at Bayreuth of “ Parsifal,” 
as well as to the regular receipt, gratis, of the ‘‘ Bayreuther 
Blatter,” a monthly publication issued under the auspices 
and with the co-operation of Richard Wagner. The 
tickets for the performance in question will be personal, 
and can only be transferred upon application being made 
to the central committee. The Society consists at present 
of 1,350 members. The musical composition of the poet- 
composer’s new drama ‘“ Parsifal” has, notwithstanding 
statements to the contrary, already reached an advanced 
stage; and Herr Kellermann, a professor at the Sterns’che 
Conservatorium of Berlin, is at present engaged at 
Bayreuth, upon the elaboration, under the composer’s 
supervision, of the pianoforte arrangement of the score. 

The performances at the Leipzig Stadt-Theater of 
Wagner’s “ Siegfried” and ‘‘ Gotterdammerung ” continue 
to attract crowded audiences, and the whole mise-en-scéne 
is said to be in many respects equal to the Bayreuth 
model. An opinion may be formed of the severe test 
to which the enthusiasm of the spectators is being sub- 
jected by the fact that the average performance of these 
works occupies the space of some six hours. 

At the Royal Opera of Berlin the first performance took 
place on the 11th inst. of a new Opera in five acts, by J. J. 
Abert, the Stuttgart Capellmeister, entitled ‘‘ Ekkehard.” 
The work, which achieved but a moderate success, has, 
however, been frequently reproduced since that date. 

The new season of Italian Opera at the Kroll’sche 
Theater, at Berlin, was opened on September 30, with 
“¢ Traviata ;” Mdlle. Saurel, Herr Sveet, and Signor Pic- 
cioli sustaining the principal réles. Amongst other works, 
Verdi’s now seldom heard “ La Forza del Destino ” has 
since been produced at the same establishment. 

Herr Max Bruch, the new leader of the Stern’sche 
Gesangverein of Berlin, promises the performance during 
this season of a new work from his pen, viz., a setting of 
Schiller’s ‘‘ Lay of the Bell.” 

Franz Liszt writes from Rome (according to the Allge- 
meine Deutsche Musik-Zeitung) to the Secretary of the 
Conservatorium at Buda-Pesth, with reference to a new 
dramatic Oratorio, ‘‘ St. Stanislaus,” the literary author of 
which is Baron Dingelstedt, and which the Abbé was 
about to set to music: ‘‘Sometimes, when I think of 


writing music again, I am unconsciously seized by a|Q 


spirit of discouragement, but I try to ignore it, although 
I feel that I'am unable to express that which is stirring 
and fermenting in my innermost soul. Yet, when- 





ever I am dissatisfied with myself, I experience all the 
more the sweet comfort and the ever newly created 
pleasure proceeding from the works of the past and present 
masters, and most of all from the sublime Word-Tone- 
Creations (Wort-Ton-Schépfungen) of Richard Wagner. 
Most justly indeed does King Louis II. of Bavaria address 
that master as the ‘Word-Tone-Poet.’” ... 

It is to the Germans we owe the introduction into our 
language of the expressive term ‘‘ tone-poet,”’ as distinct 
from the old-fashioned mere ‘“‘ composer.”’ We trust, how- 
ever, it will be a long time before we shall admit its latest 
development of ‘ Word-Tone-Poet,” although of royal 
parentage, into the vocabulary of our art-phraseology ! 

Madame Christine Nilsson has, it is stated, made 
arrangements with the impresario Fischhoff for a concert 
tournée in Germany, commencing on the 1st of Decem- 
ber next. 

Madame Schumann took part in a recent concert of the 
Gewandhaus at Leipzig, the occasion being rendered 
special by the fact of its being the fiftieth anniversary of 
the first appearance of that lady—then a child of nine 
years of age—as an executant at that institution. 

The répertoire of the Imperial Opera at Vienna promises 
to be exceptionally prolific in novelties this season. 
Already first performances have taken place of Gounod’s 
‘*Philémon et Baucis’’ and Bizet’s ‘Carmen,’ while 
Gounod’s “ Polyeucte,’’ Rubinstein’s ‘‘ Nero,”” Thomas’s 
“Amor et Psyché,” and Saint-Saéns’ ‘“ Dalila” are in 
course of preparation—not to mention Wagner’s “ Sieg- 
fried” and ‘‘ Gétterdammerung,” the production of which 
will most likely be deferred until the end of the campaign. 

The anniversary of the death of Franz Schubert will 
be solemnised on the 1ogth inst. in the Church of the St. 
Augustine Friars, at Vienna, on which occasion the com- 
poser’s ‘‘ German Mass” will be performed by the Viennese 
Ma4nner-Gesangverein. 

Anton Rubinstein was expected at Kénigsberg at the 
end of last month, where he was to direct the first per- 
formance of his Opera ‘‘ Feramors.”” The eminent Russian 
composer has, it is said, written a new pianoforte Concerto 
for his compatriot Madame Essipoff. 

The fourth volume has just been published of E. van der 
Straeten’s elaborate work entitled “‘ La musique aux Pays- 
Bas avant le XIXme Siécle,”’ containing numerous 
hitherto unpublished documents relating to music and 
musicians, chiefly from the tenth century to the time of 
the Refofmation. 

Herr Wilhelmj, the eminent violinist, gave his first con- 
cert at Steinway Hall, New York, before an audience of 
upwards of 5,000 persons, who were most demonstrative 
in their enthusiasm for the gifted artist. 

Madame Spontini, widow of the composer of “La 
Vestale” and ‘Fernando Cortez,” died on September 30, 
at Passy, near Paris, at the age of eighty-eight. The 
deceased lady, who survived the composer twenty-seven 
years, was the sister of Sebastian Erard, the founder of 
the modern pianoforte. 

Alexandre Villoing, the celebrated teacher of the piano- 
forte, and author of an as yet unpublished ‘‘ Méthode de 
Piano,” died recently at St. Petersburg. Both Anton and 
Josef Rubinstein were among his pupils. 

Henri Potier, late professor of the Paris Conservatoire, 
was struck with paralysis while accompanying a pupil on 
the pianoforte, and died shortly after, on the 8th ult. 

We have also to record the death, at Aix-la-Chapelle, 
of Friedrich Niederheitmann, well known as an extensive 
collector and connoisseur of Italian violins, and author of 
a valuable work on the subject, entitled, ‘Cremona. Eine 
Characteristik der italienischen Geigenbauer und ihrer 
Instrumente.” 

We subjoin, as usual, the programmes of Concerts 
recently given at some of the leading institutions abroad :— 

Paris.—Concert Officiel (September 26): Overture 
Triomphale (Deffé’s); Fragments from ‘‘ Stabat Mater” 
(Bourgault - Ducoudray) ; Overture to ‘‘ Missolonghi ” 
(Hérold) ; Féte Musulmane (Hignard); Fragment from 
Oratorio, ‘‘ Daniel’”’ (Delahaye); Overture to ‘Don 
uichotte” (Boulanger). Exhibition Concert by M. 
Pasdeloup (October 10): Overture ‘“Patrie” (Bizet) ; 
Symphony, C minor (Beethoven); Entr’acte from 
‘Traviata’? (Verdi); Symphonie Fantastique (Ber- 
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. . ; : ioloncello, Mendelssohn’s Wedding March, some part-songs, includ- 
lioz); Serenade for strings (Haydn); Overture to | violonce ‘4 no i pac pa 


** Sémiramis’’ (Rossini). Second Exhibition Concert 
by M. Pasdeloup (October 17): Overture to ‘‘ Oberon” 
(Weber) ; Pastoral Symphony (Beethoven) ; Danse macabre 
(Saint-Saéns) ; Larghetto (Mozart); Fragments from ‘‘ Le 
Damnation de Faust’ (Berlioz); Gavotte (Lulli); Féte 
bohéme (Massenet). Last Concert Officiel (October 10): 
Kyrie and Gloria from Mass (F. Verrimst) ; Marche 
Hongroise (Cte. d’Osmond) ; Fragments from Pianoforte 
Concerto (L. Kreutzer); Ode-symphonie, ‘‘ La Forét” 
(Madame de Grandval); ‘‘ Lénore,” symphonie-ballade 
(Duparc); ‘‘L’Harmonie universelle,” chorus for six 
voices (De Lajarte); Violin Concerto (Garcin); ‘La 
bénédiction de la Néva’’ (Nibelle). 

Leipzig.—Conservatorium Concert (September 20): 
Quintett, C major (Beethoven) ; Pianoforte pieces (Miss 
Evans, pupil); Polonaise (Piegonka); Trio, D minor 
(Schumann). First Gewandhaus Concert (October 10): 
Symphony, D major (Mozart); Air, with violin accom- 
paniment (Handel) ; Concerto, D minor (Rubinstein) ; Air 
from ‘‘ Armin”? (Hofmann) ; Pianoforte Soli (Bach, Saint- 
Saéns, Rubinstein); Symphony, D major (Beethoven). 

Berlin.—Second and Third Bilse Concert (September 
—): Symphony, “Lenore” (Raff); ‘“‘Calm Sea and 
Prosperous Voyage” (Mendelssohn); Danse macabre 
(Saint-Saéns) ; Overture, ‘‘ Tannhauser” (Wagner) ; Sym- 
phonie espagnole (Lalo) ; Symphony, No. 1. (Brahms), &c. 
First Quartett-Soirée of Herr Joachim (October 1g): 
Quartett, C major (Mozart); Quartett, Op. 131 (Beet- 
hoven); Quartett, Op. 64 (Haydn). 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 

pany all ications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

The letter from a correspondent who signs himself “Onward” shall 
veceive attention in our next number. 

F. H. W.—One of the appointments in the King’s chapel was that of com- 
poser in ordinary, and was held in conjunction with an organist’s ap- 
pointment ; the composer was expected to produce a new anthem of 
his own composition in each of his months of duty, or waiting, as it 
was technically called. That Greene conscientiously performed 
his allotted task is evidenced by the large number of anthems he 
composed ; about fifty have been printed, and many of these were 
written for special Court occasions. It is probabie that Handel’s 
antagonism to Greene weet age the fact that the latter was a par- 
tisan of Bononcini, Handel’s rival. The employment of Handel 
by the Georges to write music for State occasions was not without 
precedent. The celebrated Matthew Locke was composer to Charles 
II., although not one of the staff of the Chapels Royal, and wrote 
music for the entry of the King into London. 

J. Crarence Ricnarpson.—English editions are published of Cle- 
menti’s “Gradus ad Parnassum” and Plaidy’s “ Technical 
Studies.” We do not know of any work on Tuning the Piano. 


J. S.—You cannot master the subject by perusing books. Place yourself 
under an able instructor. 

H. G. Smitu.—We shall always be glad to insert a short account of 
any concerts of interest which our correspondent may forward to us. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 








BrECKENHAM.—The Tonic Sol-fa Association opened the present 
season with a Concert on Monday the 14th ult. The programme con- 
sisted of vocal and instrumental music, the part-singing of the choir 
being a great feature. The solo vocalists were the Misses Barnes, 
Lenere, and Chatfield; and Messrs. Privitt, Jeal, Barker, and G. 
Clarke. Mr. W. Barnaby, the director of the class, conducted; and 
Mr. J. Darke Jenkins presided at the pianoforte. 


BEprorD.—The Concert of the Amateur Musical Society took 


ing ‘‘Autumn” by Mr. Diemer, and vocal solos. 
Williams was the vocalist, and the instrumentalists were Mr. Diemer 
(pianoforte), Mr. Rendle (violin), and Mr. Gough (violoncello). 


BirMINGHAM.—The Festival Choral Society opened their season on 
Thursday the 3rd ult. with a magnificent performance of Handel’s 
Fudas Maccabeus. The principal vocalists were Madame Lemmens- 
Sherrington, Miss Miner, Miss Orridge, Mr. Vernon Rigby, Mr. 
Young, and Mr. Bridson, all of whom were highly successful. The 
greatest triumphs, however, were achieved by the choir, which Mr. 
Stockley has got into splendid form. Mr. Stimpson presided at the 
organ, and there was a strong orchestra——On the 15th ult. Mr, 
Pyatt’s party gave a Ballad Concert at the Town Hall. The artists 
were Madame Nilsson, Miss Orridge, Mr. Sims Reeves. and Mr, 
Bridson, vocalists; Madame Goddard, solo pianist ; Mr. H. Nicholson, 
flautist ; and Mr. Sidney Naylor, Conductor.——The Carl Rosa Opera 
Company gave a six-nights’ season at the Theatre Royal, commencing 
on Monday the zist ult. The works given were Maritana, Lily of 
Killarney, Bohemian Girl, Les Huguenots, and the Merry Wives of 
Windsor. The artists new to Birmingham—Madame Vanzini, Miss 
Georgina Burns, and Mr. Joseph Maas—have met with great success. 
—At the first of Messrs. Harrison’s Subscription Concerts the 
Town Hall presented an appearance only equalled and seldom ex- 
celled at the Triennial Festivals; the whole room, with the exception 
of the back of the orchestra, being reserved. The artists were 
Mesdames Adelina Patti, Nouver, and Patey; Messrs. Edward Lloyd, 
Maybrick, and Signor Nicolini; Mr. Charles Ould, violoncello, and 
Mr. Thouless, conductor and pianist.——Mr. Stockley’s first Orchestra} 
Concert, given at the Town Hall on Thursday the 24th ult., wasa 
great treat. The band performed Gade’s Symphony in B flat, Op. 20; 
two movements from the ballet music of Gounod’s Reine de Saba; the 
Overtures Fubilee (Weber) and Siege of Rochelle (Balfe). Mr. Walter 
Bache gave a masterly rendering of Beethoven’s Concerto in E flat, 
Op. 73, in which he was well supported by the band, and the tenth 
Rhapsodie Hongroise, by Liszt; and Miss Anna Williams sang with 
much success Mendelssohn’s scena,“Infelice,”,and Gounod’s song, “ The 
Worker.” Signor Ghilberti made a very good first appearance and 
met with a warm reception. Mr. Stockley conducted with his usual 
judgment and skill. 


BRADFORD.—Mr. Pyatt, who, with a party of celebrated artists, is 
making a successful tour of the provinces, gave a Ballad Concert in St. 
George’s Hall, on the 22nd ult. The company consists of Madame 
Christine Nilsson, Miss Orridge, Madame Arabella Goddard, Mr. 
Sims Reeves, Mr. Bridson, and Messrs. Nicholson and Naylor. 
Madame Nilsson’s rendering of some Swedish airs and Handel’s 
“From mighty kings” was highly appreciated. Miss Orridge gave 
four thoroughly representative English songs very successfully. Mr. 
Sims Reeves had a most enthusiastic reception. Mr. Naylor ac- 
companied the vocalists with much judgment, and his playing in the 
duets with Mr. Nicholson was very effective. 


BristoL.—The first Concert of the present season of the series of 
Monday Popular Concerts was given in the Colston Hall on Monday, 
September 30. The direction of the series, which will consist of 
twenty concerts during the season, is under Mr. George Riseley, and 
the band consists of fifty performers under the leadership of Mr. 
A. W. Waite. The principal items performed by the band were the 
Overtures Anacreon (Cherubini) and La Bayadere (Auber), Mozart’s 
grand Symphony in E flat, March from Fatinitza (Suppé), and a 
“Saraband et Gavotte,” from J. L. Roeckel’s Olivia. The oboe 
obbligato to Taubert’s “‘ Lieberliedchen ” was played by Mr. Horton, 
and Mr. Lawford Huxtable was the vocalist. On Monday the 
14th ult. the second Concert was given in the Colston Hall, and was 
also well patronised. The band gave an excellent rendering of Sir 
Sterndale Bennett’s Symphony in G minor (Op. 43), the Overtures 
to Stradella (Flotow) and that in F (Op. 44), by Kalliwoda, and 
Scotson Clark's ‘‘ Marche aux Flambeaux.” Liszt’s arrangement, for 
pianoforte and orchestra, of Schubert’s grand Fantasia in C was also 
finely rendered, Herr C. Armbruster being at the pianoforte. Mdlle. 
Héléne Arnim was the vocalist. On Monday evening, the 21st ult., 
the Concert was given in the Lesser Colston Hall, at which a new 
Cantata, I will magnify Thee, O God, my King, by Mr. W. F. Dyer, of 
Bristol, was performed for the first time. The second part of the 
concert, which was conducted by Mr. Dyer, consisted of miscellaneous 
pieces. 


BRoOMSGROVE.—The annual Harvest Thanksgiving Services were 
held at All Saints’ Church on Sunday the 29th of September. The 
church, which was beautifully decorated, was extremely well attended. 
The musical portions of the services were rendered with precision and 
expression throughout, and the organ voluntaries were excellently 
played by Mr. J. C. B. Tirbutt, the Organist of the Church. 


Bury St. EpmMunps.—A new organ, built by Hunter, of Kennington 
Road, London, was opened in St. John’s church on the 8th ult. 
by Mr. Thomas Smith, the organist; the morning sermon being 
preached by the Bishop of Ely, and that in the evening by the Arch- 
deacon of Sudbury. The services were entirely choral and exceedingly 
well rendered; the anthems being, in the morning, “ In Jewry is God 
known ” (Whitfeld), and in the evening, “Sing we merrily unto God, 
our strength,” a recent composition by the organist. The organ at 
present contains five stops in the great and five in the swell, with 
double sixteen-feet open on pedals; the instrument is, however, 
built for four more stops in the great and three more in the swell, 
which will be added as soon as funds are available. Mr. Smith gave 
a Recital at the close of evening service. 


Busuey, Herts.—A Concert, under the leadership of Mr. Arthur 
Cottam, was given in aid of the Relief Funds for the sufferers by the 
loss of the Princess Alice and the Abercarne Colliery explosion, 
in the Lecture Hall, on Wednesday evening, the gth ult., by the 
“ Minnesingers,” assisted by Mrs. Hill, Miss Flood, and Mr. Henry 
Baumer, who kindly gave their services for the occasion. Among the 
several part-songs and glees sung by the gentlemen who compose the 
Minnesingers were Sir H. Bishop’s “ Mynheer Vandunck,” Horsley’s 





= on the 15th ult. The programme contained selections from 
asaniello, Beethoven’s Trio in E flat for piano, violin, and 


“ By Celia’s Arbour,” Hatton’s “ King Witlaf’s Drinking Horn,” and 
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“ The Lifeboat,” the serenade from Longfellow’s ‘“‘ Spanish Student,” 
“Stars of the Summer Night,” set to music (MS.) as a solo and 
five-part chorus by Arthur Cottam, and “ The long day closes,” by 
Sullivan. 

CASTLEFORD.—On Tuesday the 8th ult. a most interesting Lecture 
on “English Songs” was delivered by Mr. J. H. Eyre, Choirmaster of 
Doncaster Parish Church. Mr. Eyre was assisted by Miss Robinson 
and Mr. Carbert; Miss Eyre presiding at the pianoforte. 


CHELTENHAM.—Signor Ghilberti gave a Morning Concert at the 
Assembly Rooms on the 3rd ult., assisted by Mrs. F. Daubeny, Mrs. 
Unett, the Misses Campells, Miss Burman, and Mr. Dyce Petterson. 
Mr. Spinney was the accompanist. Mrs. Daubeny’s singing of Lillo’s 
Canzonette, “Se non son dama di qualita,” and Sullivan’s “ Let me 
dream again,” was particularly good; and the concert-giver pleased 
much by his rendering of Panzini’s, “ La Sera” and Loder’s “ Diver.” 
All the numbers on the programme were exceedingly well given. 


CraPpHAM.—On Thursday the roth ult. the Harvest Festival was 
celebrated at Christ Church, the musical portion of the services being 
particularly attractive. Mr. Hoyte’s service was sung at the high 
celebration; Barnby’s anthem, “‘O Lord how manifold,” being given 
as the offertory anthem. As it had been widely circulated that 
Mendelssohn’s Cantata, Lauda Sion, would be sung as the anthem 
at the evening service, an immense congregation assembled, and the 
church was crowded. Mr. G. C. Martin, Mus. B., Oxon., of St. Paul’s 
Cathedral, played a choice selection of music before the service, and 
presided at the organ throughout the evening; Mr. Richard Lemaire, 
the organist and director of the choir, conducting the Cantata; the 
Magnificat and Nunc dimittis were exceedingly well sung to Martin’s 
Service in A, the former being particularly effective. The Lauda 
Sion went admirably. A masterly performance of one of Bach’s 
cont fugues by Mr. Martin brought a very successful service to a 
close. 

Ciirton.—On Monday the 14th ult. Mr. James C. Daniel gave 
two Concerts in the Victoria Rooms, in connection with his series of 
Clifton Winter Entertainments. The following were the artists 
engaged: Miss Robertson, Miss Fanny Robertson, Miss Ellen de 
Fonblanque, Mr. Henry Guy, and Mr. Wadmore as vocalists; Mons. 
Albert contributing some violoncello solos, and Mr. Edward Bending 
conducting. 

Coventry.—On Tuesday the 15th ult. Mr. J. Finch Thorne gave 
the first of a series of fortnightly Organ Recitals at St. John the 
Baptist’s Church, in aid of a fund for the completion of the churchyard. 
The Recital was most successful, and a substantial sum was realised. 


CrookE, DurHAM.—On Friday evening, the 11th ult., a Concert 
was given in the Mechanics’ Hall by Mrs. W. H. Harland. A well 
selected programme was performed. The principal vocalists were 
Mrs. Watson, Mr. W. H. Watson, and Mr. J. H. Rooks, and the solo 
violinist Mr. A. T. Piper. The Concert was in every respect highly 
successful. 


Dover.—The new organ, presented to St. Mary’s Church by Mrs. 
Bingham Jones, was opened on Sunday the 13th ult. by Mr. F. A. Cellier, 
Organist of St. Andrew’s, Surbiton, under whose superintendence 
the instrument has been built. The fine tone of the organ was fully 
demonstrated at the conclusion of each service, when a voluntary was 
played with excellent effect. The instrument is very handsome in 
appearance and well worthy of the reputation of the builders, Messrs. 
Hill and Son, York Road, London. It contains eighteen speaking 
stops, eight in the great organ, eight in the small, and two in the 
pedal organ, as well as five composition pedals and swell octave, 
making a total of 1,100 pipes. Mr. Lancaster, a pupil of Dr. Long- 
hurst’s, from Canterbury, has been engaged as permanent organist. 


DuNFERMLINE, N.B.—The new Organ, presented by the ladies of 
this town and surrounding district, was opened in St. Margaret’s Hall, 
on Tuesday the rst ult. by Mr. Harrison, of Edinburgh. The vocalists 
engaged from London were Miss Marion Williams, Miss Lloyd, Mr. 
Faulkner Leigh, and Signor Brocolini, all of whom were well received. 
Mr. Harrison was highly successful in his organ solos, which were 
judiciously selected. 


Dunston.—The consecration of St. Leonard’s Church, near Penk- 
ridge, took place on the 18th ult. Amongst the clergy present were 
the Bishop of the Diocese, the Bishop of Manchester, the Bishop of 
Columbia, Bishop Hobhouse, &c. The Bishop of Lichfield performed 
the usual ordination ceremonies. The service was a full choral one, 
Mr. Inglis Bervon, organist of the Parish Church, Stafford, presiding 
at the organ. The anthem was “ How lovely are the messengers,” 
Mendelssohn. The Bishop of Manchester delivered an eloquent 
sermon, 


EccLesFIELD.—The annual Harvest Festival was held on the 25th of 
September, when the fine old church was beautifully decorated. The 
musical portions of the service were most effective, the anthem, 
“Ye shall dwell in the land” (Stainer), being greatly admired. The 
choir was conducted by Mr. J. H. Eyre, of Doncaster, Mr. Hedgeman 
presiding at the organ. 


ENNISKILLEN, IRELAND.—On Monday, September 30, a Musical 
and Literary Entertainment was given in the Protestant Hall, in aid 
of the Hermanagh Protestant Orphan Society, before a large audience. 
The readings were given by Rev. B. F. F. Dane, of London, and songs 
were rendered by Mrs. Prevost, Miss Graham, Messrs. Black and 
Trimble. Mr. Matthew Arnold, Professor of Music, presided at the 
pianoforte. 


_ GLascow.—The opening night of the Saturday Evening Concerts, 
in the City Hall, took place on the 28th of September, when the hall 
was crowded in every part, the artists engaged being Miss Marion 
Williams, Miss Lloyd, Mr. Faulkner Leigh, and Mr. Thurley Beale; 
Madame Liebe was the solo violinist. The Concert was highly 
successful. 

_ GuELPH, OnTARIO.—The Guelph Musical Union has commenced 
its second season with a membership of 106 and a small but efficient 
orchestra; Mr. W. Philp, organist of the Dublin Street Church, being 





Conductor.——A military band has been organised in connection 
with the artillery batteries of Guelph. Selections and choruses from 
Handel and Haydn’s works are now being practised under Mr. W. 
Philp, bandmaster. 


HavstTEeap.—On Wednesday the 16th ult. a Harvest Thanksgiving 
Service was held at the church of the Holy Trinity. The service was 
fully choral, and the sermon was preached by the Rev. Mr. Snell, of 
Witham. The new organ was used in its complete state for the first 
time, although it had been previonsly opened in a formal manner. 
The instrument is by Norman, of Norwich. 


KIDDERMINSTER.—The Oratorio of St. fohn the Baptist, composed 
by Mr. W. Taylor, Mus. Bac., Oxon., Organist and Choirmaster of the 
Parish Church, was performed under favourable circumstances at the 
above place of worship on Thursday the 3rd ult. The music of the 
Oratorio throughout is of the most strictly reverential and imposing 
character. The principal vocalists were Mrs. Glover-Eaton, Mrs. 
Cotton, Mrs. Shann, Mr. Dyson (of the Worcester Cathedral Choir), 
Mr. Cotton, and Mr. Muston. Mr. Taylor presided at the organ, Mr. 
Wadeley at the pianoforte, and Mr. Fitzgerald conducted. The in- 
strumental part of the music was performed in a manner which 
reflected the highest credit upon all who took part in it. The singing 
of the principal soloists was exceedingly good, and, being well sup- 
ported by the choir, the effect was very satisfactory. The encomiums 
passed upon the work were of the most flattering description. 


LEAMINGTON.—A very successful Festival of Choirs of the Chora¥ 
Association in the Coventry Archdeaconry was held in the Parish 
Church on Tuesday the 15th ult. The choristers numbered over two 
hundred, and the music was throughout admirably rendered. The 
sermon was preached by the Rev. Canon Temple, Vicar of St. John’s, 
Leeds. Mr. John Heywood, of Birmingham, was Choirmaster, and 
Mr. Frank Spinney, the Organist of the Parish Church, presided at. 
the organ. 


Lerps.—On Monday evening, the 5th ult., Mr. William Smith, of 
Morley, delivered in East Parade Chapel his popular Lecture on 
“Sacred Minstrelsy, Ancient and Modern.” In the unavoidable 
absence of the Rev. E. R. Conder, Mr. Archibald Campbell presided. 
Excellent as the lecture was in itself, its interest was materially 
enhanced by a choice variety of musical illustrations. Under the 
direction of Mr. Marshall, the Morley Harmonic Society rendered the 
choral selections, accompanied on the organ by Mr. Wilkinson, of the 
Harrow Music School, organist of the chapel. Miss Newell kindly 
gave her services; and Mr. H. ‘T. Bywater, of Wolverhampton, was 
engaged. This gentleman is especially popular as a tenor vocalist in 
the midland counties. His voice is one of singular purity and power, 
and his rendering of “Sound an alarm” was received with 
enthusiasm.——A Festival of the united choirs of the various 
churches within the borough of Leeds was held on the 7th ult. at the 
Parish Church, under the auspices of the Council of the Leeds Church 
Institute and Sunday School Association. The church still wore its 
harvest thanksgiving decorations—flowers and cereals intertwined, 
and suspended banners and illuminated inscriptions—and thus the 
scene was all the more imposing. Mr. R. S. Burton, who had taken 
infinite pains in the training of the choirs, presided with the most con- 
summate ability at the organ. The prayers were intoned by the Rev. 
Smith-Dorrien, the succentor, and the Rev. H. J. Wilkinson, the pre- 
centor. The sermon was preached by the Bishop of Pennsylvania. 


Lincotn.—A Recital of Organ Music was given in the Hannah 
Memorial Wesleyan Chapel, High Street, on Friday evening, the 
11th ult., by Mr. J. Barratt, M.B., Oxon., Organist of Wesley Chapel. 
The programme was well selected and the various pieces rendered in 
masterly style, effectively exhibiting the qualities of the instrument 
as well as the abilities of the performer. There was a large and 
appreciative audience; and several of the pieces were redemanded. 


LrverRPOoL.—The second Subscription Concert of the Philharmonic 
Society for the current season was given on the 22nd ult., the special 
feature being the reproduction of Sir Julius Benedict’s Cantata, Undine. 
The principal solos—entrusted to Miss Robertson, Madame Patey, 
Mr. Edward Lloyd, and Mr. Maybrick—were all most adequately 
rendered, and the beautiful orchestration received the fullest justice 
from the band. Sir Julius Benedict, who conducted his work, was 
repeatedly cheered, and at the end received quite an ovation from 
audience, band, and chorus. The instrumental portion of the Concert 
included Sir Sterndale Bennett’s Overture the Naiades, Mozart’s. 
Symphony in D, the Gavotte from Mignon (encored), and Weber’s 
Overture to Turandot ; and the miscellaneous vocal music was well 
selected and successfully rendered. 


MELBOURNE.—On Monday evening, August 19, the Melbourner 
Deutsche Liedertafel gave a Concert at Hockin’s Rooms. Among the 
items in the programme were Kuhlau’s Andante and Rondo for piano 
and flute, a violoncello solo, Batta and Doppler’s Idylle ‘Souvenir du 
Rigi” for flute, violoncello, and piano. Several part-songs were ex- 
cellently rendered by the Liedertafel, notably Kicken’s “ Young 
Musicians,” Mohr’s ‘‘ Father Rhine,” and Hennig’s “ Frog Cantata.” 
Mr. Julius Siede conducted.——The Philharmonic Society gave its 
second Subscription Concert on the 27th of August at the Town Hall. 
The work selected was Schumann’s Paradise and the Peri, The prin- 
cipal singers were Miss Carandine, Miss Christian, R.A.M., and Herr 
Johannes Emblad. The Concert opened with Mendelssohn’s Overture 
to the Midsummer Night’s Dream, which was well rendered and greatly 
applauded. Mr. George Peake presided at the organ, and Mr. David 
Lee conducted.——On the 31st of August the Musical Artists’ Society 
held its Annual Meeting at Messrs. Nicholson and Ascherberg’s Con- 
cert-Room. After the report and balance-sheet for last year had been 
read and adopted, and office bearers elected for the ensuing year, 
Mr. E. A. Jager, the President, read a very interesting paper on 
Mendelssohn ; the rest of the evening being devoted to illustrations 
from the works of that great master. Mendelssohn's Trio in D minor 
was splendidly played by Signor Zelman (piano), Mr. Curtis (violin), 
and Mr. Montague (violoncello). This Society must be congratulated 
for its efforts to promote the culture of “high art” amongst its. 
members. 








622 


THE MUSICAL TIMES.—Novemser 1, 1878. 





Mires PLatTinG, NEAR MANCHESTER.—On the 3rd ult. a new 
otgan was opened at St. Luke’s Church, with a special Service. The 
instrument has been built by Messrs. Alexander Young and Sons, of 
Manchester. The organ, which consists of two manuals, for great and 
swell organ, and separate pedal organ, is not large, but is exceedingly 
well built; its power and quality of tone being good, and the stops pure 
and effective in character. The great organ has twelve stops; there 
are ten to the swell organ and three to the pedal organ; while five 
couplers and six composition pedals largely increase the resources of 
the player. The instrument is of course tuned to the equal tempera- 
ment system. ‘The case is of pitch pine, designed to fit the corner of 
the church in which the organ is placed. Some slight effort towards 
obtaining a suitable instrument was made during the restoration by 
the late Mr. Taylor, but the accomplishment of the design is mainly 
due to the exertions of the newly-appointed rector, the Rev. Fergus 
Hill, M.A. Mr. C. J. Hall ably presided at the organ, and, in addition 
to accompanying the music of the service, played with excellent taste 
a varied and interesting selection of organ pieces. 


MontreAL.—A Concert, in aid of the sufferers from yellow fever in 
the Southern States, was given on the 26th of September at the 
Victoria Skating Rink. An excellent programme was provided, the 

rincipal features of which were the artistic pianoforte playing of 
Miss Holmes, and the finished singing of Mrs. Barnes, who was well 
known to the English public before her marriage as Miss Leonora 
Braham. She hasa pure soprano voice, and sings with much ex- 
pression, her rendering of a song by her husband, the Organist of 
Christ Church Cathedral, being most warmly applauded. The other 
vocalists were Miss Maltby, Mr. Delahunt, and Mr. Maillet; and 
Mr. Reichling (violin), and Mr. Harzé (horn), were the solo instru- 
mentalists. 


New MILL, NEAR HupDERSFIELD.—The Harvest Festival com- 
menced on Thursday evening, September 26, by a Service of Song 
entitled ‘‘Harvest Home,” given in the church by the’ Sunday 
scholars, assisted by the choir. The various hymns and anthems 
comprised in the service were admirably rendered, particularly the 
opening Solo, ‘‘ With verdure clad” (Creation), by Miss M. E. Roberts; 
and Clarke-Whitfeld’s Anthem, ‘‘O praise God in His holiness,” the 
solo parts of which were sung by Miss Annie Jenkinson and Mr. 
George Hirst. The Festival was continued on Sunday the 2gth, 
when at the morning service W. H. Callcott’s Anthem, ‘“ Thou visitest 
the earth,” was sung, Miss E. Roberts ably sustaining the solo 
part. In the evening the Magnificat and Nunc dimittis were taken to 
Dr. Smith’s (Dublin) Service in B flat, and the Anthem was “ The 
Lord is full of compassion,” adapted from Himmel and Haydn by G. 
Wilkinson. Miss Annie Jenkinson rendered the solo with taste and 
feeling, and the Quartett and Chorus were sung with marked effect. 
Handel’s “ Hallelujah” was given with vigour and precision. Mr. C. 
E. Holmes, Choirmaster, presided at the organ. The prayers were 
read by the Rev. E. Weight, curate-in-charge ; and the sermons were 
preached by the Rev. B. J. Holmes, M.A., Vicar of St. Mary’s, 
Berwick-upon-T weed. 


RICHMOND, Yorxs.—Mr. James H. Rooks, the organist of the 
Parish Church, engaged the services of some of the most talented 
artists of the day for his Concert in the Assembly Rooms on Tuesday 
the 8th ult. The programme was divided into two parts, sacred and 
secular, and the leading composers were represented. The vocalists 
were Miss Banks, Miss Helen D’Alton, Signor Fabrini, and Mr. Henry 
Pope; solo violoncello, Sir John Lawson, Bart.; Conductor, Mr. James 
H. Rooks. 

RocHESTER.—The public testimonial to the earnestness and ability 
of the Rev. W.-H. Nutter, M.A., Minor Canon of Rochester, in his 
voluntary capacity of Conductor of the Rochester, Strood, and Chat- 
ham Choral Society, was recently presented, in the old Corn Exchange, 
in the presence of a crowded assemblage of members and of subscribers 
to the Society. The testimonial consisted of a boudoir-grand piano 
by C. Bechstein, of Berlin and London, an illuminated address, and a 
silk purse containing the balance (about a hundred guineas) of the 
money subscribed. The presentation was made by the Mayor of 
Rochester (G. Booth, Esq.). At the end of the proceedings Mr. and 
Mrs. Nutter gave a musical recital for the purpose of exhibiting the 
tone of the instrument. 


SHEFFIELD.—During the Church Congress week special services 
were held in the venerable old parish church. The service-book for 
the opening on Tuesday the rst ult. was carefully compiled by 
Mr. Tallis Trimnell, Mus. B., the organist; the special features 
being Sullivan’s Morning Service in D and Goss’s setting of ‘‘ The 
Wilderness” as the morning Anthem, both of which were exceedingly 
well rendered by the parish choir, assisted by a few members of other 
choirs in the town. Each afternoon during the week, at 5.15, full 
choral service was held. The reading of a musical paper for the last 
evening at the Albert Hall was followed by a very interesting pro- 
gramme of sacred music, given at the Conversazione by the members 
of the Albert Choral Society, Mr. Trimnell presiding at the organ. 
During the proceedings of the evening His Grace the Lord Archbishop 
of York alluded in very eulogistic terms to the great services rendered 
by Mr. Trimnell to the Congress Committee and all connected with 
the parish church. The new organ in the parish church, built by 
Messrs. Brindley and Foster, of Sheffield, at a cost of about £2,000, 
was ready for the opening of Congress week. It is greatly admired, 
both for tone and- workmanship; the case, which is of dark wainscot 
oak, exquisitely carved, is exceedingly handsome in design.——Messrs. 
Peck and Wainwright opened the concert season of Sheffield on the 
gth ult. with a grand Concert in the Albert Hall. Miss Agnes Zim- 
mermann and Signor Guido Papini were the instrumentalists, and 
Mr. Santley the vocalist. Mr. Trimnell accompanied. Miss Zimmer- 
mann made her first appearance in Sheffield and was very cordially wel- 
comed. Signor Papini’s playing was highly appreciated. Mr. Santley 
was greeted with plaudits of the warmest character. A word of praise 
is due to Mr. Trimnell for the manner in which he filled the important 
post of accompanist, not only of the songs but of Signor Papini’s 
violin solos. ——The first of a series of three Subscription Concerts 
promoted by Mr. Charles Harvey, took place at the Albert Hall on the 
21st ult., the programme consisting principally of English songs. The 





vocalists were Madame Nouver, Madame Patey, Mr. Edward Lloyd, 

and Mr. Maybrick; instrumentalists: Mr. Thouless, pianoforte; and’ 
Mr. C. Ould, violoncello. The members of the Church Institute choir 

(conducted by Mr. S. Hadfield and accompanied on the piano by Mr. 

Arthur Hadfield) contributed a couple of part-songs very creditably. 


SHERBORNE.—It is announced that this town has been made a 
Centre for the local examinations of Trinity College, London, and 
that Mr. Louis N. Parker has been elected hon. local Secretary. 


St. AsapH.—Messrs. Tomkinson, Lewis Williams, J. M. Powell, 
and S. Powell (Lay Clerks of St. Asaph Cathedral), held their fifth 
annual morning and evening Concerts in the National Schoolroom 
on Tuesday the 8th ult. Mrs. Warren (of Mr. Charles Hallé’s Con- 
certs), was specially engaged for the occasion; her artistic rendering 
of her songs gave the utmost pleasure to her hearers and she was 
enthusiastically received. Miss Annie Brown (of the Royal Academy 
of Music), who kindly gave her services, played three pianoforte solos 
in a most skilful and masterly manner. Mr. N. L. Van Grinsen 
greatly delighted the audience in his brilliant violin solo. The music 
was under the direction of the Rev. W. Morton (Succentor), and Mr. 
R. A. Atkins (Cathedral Organist), both of whom greatly contributed 
to the success of the Concerts. 

STALYBRIDGE.—The members of the Stalybridge Harmonic Society 
gave their thirty-fourth annual performance in the Mechanics’ Insti- 
tution on Thursday evening, the roth ult., Handel’s Oratorio Israel in 
Egypt being the work selected. The vocalists were Miss Arthur, 
Miss Damian, and Mr. Verney Binns. The well-known bass duet, 
“The Lord is a man of war,” was given by the whole of the bass 
singers. Of the manner in which the choruses were rendered it is 
impossible to speak too highly. Mr. S. Garlick conducted, and Mr. J. 
Smith occupied his old place as leader of the instrumentalists. 


Srroup.—A meeting was held at the Subscription Rooms on the 
and ult. for the purpose of distributing the certificates and prizes 
awarded to Stroud and Stonehouse candidates at the Trinity College 
(London) local examination last June. Kev. Dr. Badcock presided, 
and the meeting was addressed by Mr. Stanton, M.P., Mr. Sibree, 
M.A., and Dr. Paine. Mr. Frederic Clark, late the local but now the 
organising Secretary, distributed the prizes, and gave some very 
useful advice to students. He mentioned that the average of success 
at Stroud was very high, amounting to 72 per cent. Of the seven 
prizes subscribed for at the Gloucester Centre, Stroud took three, and 
these were distributed amidst applause to the Misses Hogg, Webb, 
and Grist. Mr. Chew has been appointed the local Secretary. 

Sutton, SuRREY.—The Harvest 7 hanksgiving Service was held on 
Wednesday the oth ult. in All Saints’, Benhilton Parish Church. The 
choir of the church was assisted by several men and boys from Ban- 
stead, St. Nicholas, Sutton, and St. Philip's, Battersea, and numbered, 
including the clergy, about one hundred. The processional hymn, 
“ Come ye thankful,” commenced the service. The Rev. C. R. Patey 
intoned the prayers; the responses were from Tallis; the psalms 
to Goss in D and Turle in G; Magnificat and Nunc dimittis to 
Stainer’s Parisian tones, the latter being especially well rendered. 
The anthem was Stainer’s “ Ye shal ll in the land,” the solos in 
which were most effectively sung by Messrs. Burgon and Home. The 
sermon was preached by Canon Bridges, of Reddington; the offertory 
was devoted to a fund for a peal of bells. The church was beautifully 
decorated. Mr. Sharp presided most ably at the organ. The festival 
was continued on the Sunday following 

TauNntTON.—The Rev. F. J. Smith, Vicar of St. John’s, Taunton, 
having made the noble offer of £3,000 towards a fund for building a 
new church at Rowbarton, Taunton, provided £2,000 are otherwise 
raised by the end of the year, a Concert in aid of the fund was given 
by Mr. W. J. Trenchard on Tuesday the Sth ult. at the London Hotel 
Assembly Rooms. The soloists were Miss Gertrude Portman, Miss 
Clara Samuell, R.A.M., Madame Alice Barnett, Mr. Harper Kearton, 
Dr. Bonn, Mr. F. M. Newton, and M~. |}. Trenchard; Mr. Fletcher 
(violin), accompanied by Miss H. Douglas and Miss Mary Gibson 
















(pianoforte), all of whom were highly sessful, Three part-songs 
were well given bya party of eight gentlemen. Mr. T. L. Perkins 
conducted. A very fair sum was added to the fund. 

WanpswortH (NEw).—The usual Harvest Thanksgiving Services 


were held on Friday the 11th and Sunday the 13th ult. at St. Paul’s 
Church, which was beautifully decorated for the occasion. The choir 
was on Friday augmented by members of the choirs of St. Anne’s 
and All Saints’, Wandsworth; Holy Trini'y, Tooting; and St. Mark’s, 
Battersea. The musical portion of the service was excellently ren- 
dered. Mr. C . Hanson, Organist and Director of the Choir, 
presided at the organ and played Batiste’s Grande Offertoire in D 
(No. 5) as a concluding voluntary. 

WELLINGTON, SOMERSET.—The members of the Harmonic Society, 
under their Conductor, Mr. W. Manley, have commenced their season 
with the practice of Elijah. On Friday evening, the 18th ult., they 
presented Miss Warren with handsomely bound copies of Novello, 
Ewer & Co.’s folio edition of the Wvssiah, Elijah, and Palestine, 








together with Sir John Goss’s “Organist’s Companion,” in four 
volumes, as a mark of their appreciation of her valuable services at 
rehearsals and concerts. 

WEsTON-SUPER-MARE.—The annua! Harvest Festival Service was 
held at St. John’s (the Parish) Church on Tuesday evening the 8th ult. 
The musical portions of the service were rendered by the choirs of 


St. pmen, Trinity, Emmanuel, and Christ Churches, making a total 
of about one hundred voices. The music was chants to special psalms, 
Wesley in C and Attwood in D; the anthem, “I will magnify Thee” 
(Goss); and ve bores “ Come, ye thankfu!,” ‘‘ To Thee, O Lord,” “ We 
ploogs the fields,” ‘The Church’s one foundation,” and the “ Old 
undredth.” The sermon was preached by Rev. Prebendary 
Stephenson, the offertory being for the church improvement fund. 
Mr. Arthur E. Crook, the organist, presided at the organ, 
Womsourn.—The annual Harvest Thanksgiving Festival was cele- 
brated in St. Benedict’s Church on Sunday the 26th of September, the 
church being artistically decorated for the occasion by the members 
of the congregation. The sermon in the morning was preached by 
the Rev. A, F. Forbes, Rector of Badger, Shropshire; and in the 
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evening by the Rev. T. J. Jones, Vicar of Hanfair, North Wales. 
The services were full choral, and were most efficiently rendered by the 
choir. Mr. Frederick Arnold Lister presided at the organ, and played 
an excellent selection of voluntaries before and after the services. 
Wonrcester.—The prospectus of the fifth season of Mr. Edward J. 
Spark’s Subscription Concerts announces three performances, two 
before Christmas and one early next year. The services of many 
eminent artists have been engaged, and there is every prospect that 
the reputation of these Concerts will continue to be fully maintained. 


OrGAN APPOINTMENTS.—Mr. yt: Vaughan, to St. James’s, Brigh- 
ton.—Mr. Thomas Augustus Aldridge, Organist and Choirmaster to 
Bodicote Church, Banbury, Oxon.—Mr. George J. Halford, Organist 
and Choirmaster to St. George’s Church, Birmingham.—Mr. George 
Sampson, Organist and Choirmaster to St. James’s Church, Bristol.— 
Mr. W. Warder Harvey, to the Congregational Church, Andover.— 
Mr. M. Russell Lochner, Organist and Choirmaster to St. Stephen’s 
Church, Westbourne Park.—Mr. Henry Rogers, Organist and Director 
of the Choir to the Abbey, Tewkesbury.—Mr. Thomas Facer, to 
Wesleyan Chapel, Morley Road, Birmingham.—Mr. Frederic Welsh, 
to All Saints’ Church, Gurney Square.—Mr. G. Hermann Lott, to 
St. Mary the Virgin, Soho.—Mr. Horton Corbett, to St. Mildred’s, Lee. 

Cuorr ApPpoiInTMENTS.—Mr. Mortimer Hill (principal Tenor) to 
St. George’s, Campden Hill.—Mr. G. K. Bird (principal Tenor) to St. 
Mark’s, Hamilton Terrace, N.W. 


OBITUARY. 


On the 28th September, at 7, Kennet Road, Harrow Road, W., 
WALTER HarmiTacE, Organist of the Lock Chapel. 

On the 28th September, at 1, Wellington Road, Bromley, J. MARTIN 
Dunstan, aged 48, elder son of the late James Dunstan, of Bromley. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
AUER, E.—Musical Forms (Novello, Ewer and 


Co.’s Music Primers). Paper covers, 2s.; boards, 2s. 6d. 
H4t ON, J. L.—Songs for Sailors. Words by 
W.C. BENNETT. 3s. 6d. 
URCELL, HENRY.—The Yorkshire Feast Song. 
An Ode, composed in the year 1689. Edited by W. H. Cummings. 
TAINER, JOHN.—Christmas Carols. New and 
Old. Third Series. The words edited by Rev. H. R. BRAMLEY, M.A. 
Paper covers, 1s. 6d.; cloth, gilt, 2s. 6d. Words only, 14d. 
BT, FRANZ.—The Water Fairies. A Cantata 
or Female Voices. The words by EDWARD OXENFORD. 28. 6d. 
OSTA, SIR MICHAEL.—The Dream. A Sere- 
nata. 8vo, paper covers, Is. 
SCHUMANN, ROBERT.—Song for the New 
Year. Translated into the Tonic Sol-fa Notation by W. G. 
McNAvuGuHT. 6d. 
ENDELSSOHN.—Four-Part Songs for s.A.T.B. 
4 Paper covers, 1s.; paper boards, 1s. 6d.; twelve numbers, 13d. 
each. For list see page 630. 


REENWOOD, JAMES.—Six Kyries. 8vo, 3d. 
RAMENT, J. MAUDE.—* Praise the Lord, ye 


servants.” Thanksgiving Anthem. 8vo, 4d. 
—— “Prepare ye the way” (Advent). 8vo, 4d. 
‘* Behold, I bring you good tidings.” Anthem 
d 


for Christmas. 8vo, 4d. 
DUNCOMBE, Rev. W. D. V.—‘* Shine calm and 
bright.” Carol for Christmastide. 8vo, 6d. 
IN AZECE: JOHN, Mus. Doc.—* Sing, O Daughter 
L of Zion.” Full Anthem. 8vo, 4d. 
OBERTS, REV. G. B.—‘ Like as the hart.” 


Introit for treble solo and chorus. 8vo, 6d. 


STEED, A. ORLANDO.—Seven Tunes to Popular 
Hymns and Two Kyries. 8vo, 6d. 
GBBDLOCE, J. S.—* Song of the Bell.” Words 
by Longfellow. Part-song for Female Voices. 8vo, 6d. 
AUL, A. R.—The Sea’s Love. Song. The words 
written by F. E. Weatherly. 2s. 
TEWART, SIR R. P., Mus. Doc.—‘* My Father.” 
A Home Song. 2s. 
AREBROTHER, B.—Ada. Valse élégante, pour 
le Pianoforte. 2s. 
AMEAU.—Gavotte, arranged by BERTHOLD 
Tours. String Parts, 1s. 6d. 
PEARCE, CHARLES W. Four Short and Easy 
Pieces for the Organ. 1. Prelude, in G; 2. Communion, in F; 
3. Melody, in ED; 4. Evensong, in D. as. 6d. 
PARK, WILLIAM, Mus. Doc. The Organist’s 
Quarterly Journal. Part XL. 5s. Allegretto (A major), 
Gustav MERKEL; Allegro (D major), Gustav MERKEL; Fugue (BD 
major), E. W. HEALEY; Communion(No. 1, D major), Ferris Tozer; 
Communion (No. 2, BD major), Ferris Tozer; Festal March (ED 

















Mendelssohn’s ATHALIE, ANTIGONE, &c. 
MR. CHARLES FRY 
Recites the Lyrics. Address, Mr. Stedman’s Musical Agency, 
12, Berners Street, W. 


ACRED HARMONIC SOCIETY, EXETER 

HALL.—Conductor, Sir Micnagt Costa. The Forty-seventh 
Season will commence on Fripay, Nov. 22, with a performance of 
Mendelssohn’s HYMN OF PRAISE and Rossini’s STABAT MATER. 
Principal vocalists—Miss Anna Williams, Mrs. Suter, Madame Patey ; 
Mr. E. Lloyd, and Mr. Bridson. Organist, Mr. Willing. Tickets, 
3S., 5S., 7S. and ros. 6d., now ready. Subscriptions (tickets trans- 
ferable), 2, 24, and 3 guineas for 10 concerts. Season prospectus now 
ready, and subscriptions received at6, Exeter Hall, daily, from ten tilt 
five, Saturday ten till two. 


ROYAL ALBERT HALL 
CHORAL SOCIETY. 


PRESIDENT, H.R.H. THE DuKE oF Epinsurau, K.G. 














ConpucToR Mr. BARNBY. 
OrGANIsT . . .. . Dr. STAINER. 
BAND AND CHORUS, OF 1,000 PERFORMERS. 


EIGHTH SEASON, 1878-79. 


FIRST CONCERT, THURSDAY, NOVEMBER 7, AT 8. 
MENDELSSOHN’S 
“ ELIJAH.” 





SECOND CONCERT, THURSDAY, NOVEMBER 28, AT 8. 
HAYDN’S 


“ CREATION.” 





Prices: For the Series of Ten Concerts, £2 12s. 6d., £2, £1 10s., 
and {1 1s. For single tickets, 7s. 6d., 5s., 48.,3s.,and1s. The tickets 
are now ready, and may be had of the usual Agents, and at the Royal 
Albert Hall. 


ACH’S MAGNIFICAT, and “ MY SPIRIT WAS 

IN HEAVINESS” will be sung at St. Anne’s Church, Soho, 

with orchestral accompaniment under the direction of Mr. J. BARNBY, 
on Fripays, November 29, December 6, 13, and 20. 


EW NORTH ROAD, HOXTON, WESLEYAN 
CHAPEL.—On Tuurspay EveninG, November 21, at Eight 
p.m.,an ORGAN RECITAL will be given by Mr. W. C. FILBY, on 
the New Organ recently erected in the above chapel by Messrs. 
Maley, Young, and Oldknow, King’s Koad, St. Pancras, N.W. Admis- 
sion, One Shilling. ‘Tickets may be had at Messrs. Novello, Ewer and 
Co.’s, 80 & 81, Queen Street, E.C. 


(Omer ion PRIZE of £5.—The TANNA- 

HILL ANNIVERSARY COMMITTEE offer a PRIZE of £5 
for the best Melody, harmonised for four voices, and suitable for open- 
air singing, set to the words of Tannahill’'s Song commencing with 
“The Midges dance abune the burn,” for copy of which see Tanna- 
hill’s works. Competitors are requested to forward their Manuscripts 
to the Secretary, Mr. William Peattie, z, Gilmour Street, Paisley, 
oh or before the 31st of December, 1878. To insure impartiality, the 
Manuscripts should be signed with a Motto only; and a sealed letter 
sent at same time, marked outside for “ Tannahill Competition,” and 
giving inside the name and address of the composer, with the motto 
adopted; the latter to remain unopened till after the adjudication has 
taken place. The adjudicators will be appointed by the Committee; 
and, as soon as the decision has been made, the Prize will be sent to 
the successful Competitor, and the Manuscript will become the copy- 
right property of the Tannahill Committee. The unsuccessful 
Manuscripts will be returned to the addresses given. 


WO ALTOS and TENOR WANTED for Christ 
Church, Lee Park, S.E. Surpliced choir. Stipend, 12 guineas. 
J. T. Field, 3, Essex Villas, High Road, Lee, S.E. 


T. GEORGE’S, HANOVER SQUARE.— 
WANTED, immediately, a BASS VOICE, for the Choir of the 
above-named church. Stipend, £10. Two services on Sundays and 
the great festivals, and a weekly practice. Communicant. Apply, by 
letter (stating qualifications), to W. Pinney, Mus. B., the Vestry, 
St. George’s, Mill Street, W. 


T. MARK’S CHURCH, DUNDELA, near 

BELFAST.—ORGANIST and CHOIRMASTER WANTED 

for the above Church. Salary, £50. Ordinary duties, two Sunday 

services and week-day practice. Amateur choir. The neighbourhood 

affords a good opening for a competent and energetic musician. 

Apply, with copies of testimonials, to the Rev. Thomas Hamilton, 
Sydenham Park, Strandtown, near Belfast. 


A LADY wishes to settle in some town or village 
where she could obtain MUSIC PUPILS. She would be 























major), Dr. C. S. HEzap. 


atly obliged for any information. Good testimonials. Address, 
f'n. ., Aderess and Inquiry Office, Hereford Times, Hereford. 
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THE PSALTER AND CANTICLES 
POINTED AND SET TO ACCOMPANYING 

CHANTS, ANCIENT AND MODERN, 

By the Rev. SIR H. W. BAKER, Bart., and 
WILLIAM HENRY MONK, 


Professor of Vocal Music in King’s College, London. 





The Cheap Edition, with Vocal Score (Gregorians in unison), is now 
ready ; size, double post 16mo. 
Limp cloth, cut flush, and lettered ane Sei as. od. 
Cloth boards, turned in, and lettered ... ia «. 628. 6d. 
Cloth boards, turned in, gilt lettered, red edge sas QBs Od. 
A large Imperial 8vo Edition, with accompanying harmonies for 
the Gregorian Tones, is in the Press. 
The distinctive object aimed at is to unite under the same pointing 
two forms of chant hitherto considered incompatible—the Ancient 
and the Modern, the Gregorian and the Anglican—and to introduce 
a new form of Chant, which is commended with confidence for the 
use of Parish Choirs. 
The work includes about 50 varieties of the Gregorian Chants, some 
‘from sources not easily accessible; and about 390 chants of the 
Anglican form, of which rooare more or less well known, the remainder 
having been composed expressly for this work by musicians of distinc- 
tion, including most of our Cathedral Organists. 
Canticles only, 6d., 9d., and 1s. 
—— Sol-fa and Plain Song Editions will be published as soon as 
possible. 
London: W. Crowes and Sons, 13, Charing Cross, S.W. 


ORETTO SCHOOL, . MIDLOTHIAN, 
MUSICAL SCHOLARSHIP. Free board and education 

while treble voice lasts; remission of three-fourth fees afterwards; 
usual fees, ninety guineas. Good treble voice necessary, but other 
<ircumstances taken into account. Apply to the Secretary. 


A LONDON ORGANIST would be glad to receive 
a Young Gentleman as a RESIDENT PUPIL, to study with 
the son of a clergyman. Exceptional advantages. Moderate terms. 
Organista, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


GOOD SITUATION is now at liberty for a 
very steady outdoor TUNER, who thoroughly understands 
every branch of the business. Good Pianist. No other need apply. 
One from Messrs. Broadwood or Collard preferred. Age and reference 
from last place indispensable. Address, R. W. Aldridge, 44, London 
Street, Southport. 











ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS, 


WHICH, FOR DURABILITY, SWEETNESS OF TONE, AND 
RAPIDITY OF TOUCH, ARE UNEQUALLED BY 
ANY OTHER MAKER, 

These splendid Instruments are manufactured only by W. HAT- 
TERSLEY & CO., with improved Sound Board, in double veneered 
cases, and from well-seasoned material, and have been tried side by 
side with the best English, American, French, and German Har- 
moniums, and have been pronounced to be far better, both in quality of 
tone, variety in the stops, repetition in touch, and predominance of 
the treble over the bass. The large instruments, with double action 
and several other improvements, are nearer to the Organ than any- 

thing yet made. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 
ORGAN-TONED DRAWING-ROOM MODEL, 
9 Stops (all effective), with double-knee Swells, as being the finest 
instruments made at the price. 


The whole of these instruments are 15 per cent. cheaper than the 
London or any other makers, considering workmanship, &c., irrespec- 
tive of a much superior tone. 


HATTERSLEY AND CO.’S CELEBRATED SCHOOL AND 
CHURCH HARMONIUM, 
11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
. FREE BY POST UPON APPLICATION. 


SHow Rooms :— 
10 & 12, TIMES BUILDINGS, BOW STREET, SHEFFIELD. 
MANUFACTORY :— 
1, ROCKINGHAM STREET. 





XPERIENCED PIANOFORTE-ACTION 
FINISHERS WANTED. Permanent situations, with good 
wages offered, to clever Regulators, who understand every detail of 
action-fitting and fine finishing. Good references indispensable. Ad- 
dress inquiries to Pohlmann and Son, Iron Pianoforte Makers, 
Halifax, Yorkshire. 


RGANS RETURNED from HIRE, &c.—Several 


excellent instruments of one, two, and three manuals to be sold 
at low prices. Gray and Davison (Limited), 370, Euston Road, N.W. 


USIC AUTOGRAPHY.—Songs, Anthems, &c., 

reproduced, from twelve copies upwards, at trifling cost. Black 

ink and music size. Specimens, one stamp. G.Dinham, 114, Jamaica 
Level, London, S.E. 


WILIGHT HARMONY. Sequel to “The Lost 
Chord.” Song for contralto, mezzo, or soprano, with ad lib. 
accompaniment for Organ or Harmonium. 


RADE NOTICE.—TWILIGHT HARMONY. 
Sequel to“ The Lost Chord,” advertised in Telegraph, Iilus- 
trated London News, Graphic, Queen, and country papers. Liberal 
terms to the trade post-free. Author’s property. Address, Edward 
Phillips, Musicseller, Clapham Common, London, S.W. 


IX CHRISTMAS CAROLS, set to Music by 
Joun H. Mer, M.A., Fellow of Merton College and Succentor 
of Queen’s College, Oxford. Price 2d. : 
Oxford: W. R. Bowpen, 59, High Street. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, ~ 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
‘ment is a central light to fall direct _ the music-book. This can 
‘be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 


Price 10s. 6d. 


Agents: me J - WItu1aMs, 23, Berners Street, Oxford Street, W., 
and Messrs. MeTzLer and Co., 37, Great Marlborough Street, W. 




















FOR CHRISTMAS. 


O SING TO GOD 


(NOEL), 
For FEMALE VOICES 
(Soli and Chorus). 
Words by the Rev. B. WEBB. 
MUSIC BY 
CH. GOUNOD. 


Octavo, 6d.; Folio, 2s. 6d.; separate Vocal Parts, 4}d.; Orchestral 
arts, 8s. gd. 


London: NoveELto, Ewer and Co. 


PARAPHRASE 
GALLIA 


CANTATE DE 
CHARLES GOUNOD. 
PAR 
CAMILLE SAINT-SAENS. 
Five Shillings. 
London: NoveLto, Ewer and Co. 








MENDELSSOHN’S 
SIX PIECES for the PIANOFORTE 


COMPOSED AS A 
CHRISTMAS PRESENT FOR HIS 
YOUNG FRIENDS. 


Op. 72. 
SIX SHILLINGS. 





Sole Agents for Sussex: Messrs. J. and W. CHESTER, 1, Palace Place, 
Brighton. 


London: NovetLo, Ewer and Co. 
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To QUIVER. 
‘To QUIVER. Monthly, 6d. 








Cerner of a NEW VOLUME. 





ORIGINAL SACRED MUSIC. 


‘Ts QUIVER.—LIST of some of the CONTRI- 
BUTORS of Original Sacred Music to the Quiver :— 


Sir John Goss, Mus. D., Composer | Charles Steggall, Mus. D., Organ- 
to Her Majesty’ 's Chapels Royal. ist of Lincoln’s Inn. 

Sir George Elvey, Mus. D., Organ- | Joseph Barnby, Precentor of 
ist of theChapel Royal, Windsor. Eton. College. 

Sir H. S. Oakeley, M.A., Mus. D., | J. F. Bridge, Mus. D., Westmin- 
Professor of Music in the Uni- ster Abbey. 
versity of Edinburgh, G. M. Garrett, Mus. D., Organist 

Sir R. P. Stewart, Mus. D., Pro- to the University of Cambridge. 
fessor of Music in the Univer- | A. L. Peace, Mus. D., Organist 
sity of Dublin. = to the University of Glasgow. 

G. A. Macfarren, M.A., Mus. D., | W. Longhurst, Mus. y 
Professor of Music in the Uni- ee of Canterbury Cathe- 
es! of snag 28 dra 

E. J. Hopkins, Organist of the | J. Kendrick Pyne, Organist of 
Temple. Manchester Cathedral, &c. 


‘T? QUIVER for NOVEMBER, price 6d., forms 
the FIRST PART of the NEW VOLUME, 

In which will appear “ HyMNs OF THE CHURCH OF CurisT.” A 
new Series of. Original Settings of the Favourite Hymns by Heber, 
Doddridge, Watts, Wesley, Cowper, Toplady, Addison, Montgomery, 
~— other Standard Hymn-writers. By 

Sir John Goss, Mus. D., Composer to Her Majesty’s Chapels Royal. 

Sir George Elvey, Mus. D. , Organist of Windsor Chapel Royal. 

Sir Herbert Oakeley, M.A., "Mus. D., Professor of Music, University 
of Edinburgh. 

Sir Robert Prescott Stewart, Mus. D., Professor of Music, University 
of Dublin. 

Edward J. Hopkins, Organist of the Temple. 

Dr. Steggall, Organist of Lincoln's Inn, &c. 

Order the Quiver for November, price 6d. 
CASSELL, PETTER, and GALP1IN; and all Booksellers. 











Just published, crown 8vo, 32 pp., price 6d., 
“THe RUDIMENTS of MUSIC as it ought to be 
studied, Vocal and Instrumental. By JAmMes M. P. McHarpy. 
Gat and INGLIS, Edinburgh; and London, 25, Paternoster Sq., E.C. 


— MUSICAL PUBLICATIONS, 
OW PUBLISHED BY 


GALL & INGLIS, EDINBURGH AND LONDON. 
IN PATENT UNION reyes 





First Lesson in Singing, 64 pp. . <b oa an 
Supplement to ditto, 32 pp. pee aa ae! 
School Singing Book id 2 Voices, 48 pp. eco acer TA 

Do. in two divisions, each ae aes Se 
School Song Garland i i 6 Nos., 3d. each, or 1 vol., cloth... we Sh 
Secular Series of Glees for 4 Voices, 99 Nos., each wat oe 
Sacred Series of Anthems and Choruses, 65 Nos., each ... cot ae 
Band of Hope Singing Book, arranged as Duets, 48 pp. ... ais GR. 

IN TONIC SOL-FA NOTATION. 
Young’s School Singing Books, for 3 Voices, 96 pp. <a ave Gee 
Favourite Anthems (Smith’s, Campbell’s), 30 Nos., each... oe 
School Song Wreath in6 Nos., 3d. each, or 1 vol. ... es a 
M'‘Lelland’s Patriotic and National Songs, 24 pp. ... a ae S20. 
Choral Wreath, or Vocal Harmony in 16 Nos., each pan om  * 
Broomfield’s National Songs, for 4 Voices, 12 Nos., each Sa 
Bishop’s Glees and Choruses in 12 Nos., eac a me ase’ 
Select Vocal Duets, by best Composers, 8 Nos., each... ae 
Choral Gems from the Great Masters, 8 Nos., each ote oe, 2d. 
Stirling’s Part-Songs, Choruses, &c., in 8 Nos., each... wa 
Part-Songs for Choral Singers, 18 Nos., each * oe eA 
IN COMMON ON NOTATION. 

Glees and Choruses, 120 Nos.,each_.. a to 
British Harmonist, 120 Nos., ‘Sacred and Secular, each ... ae 
Occasional Series of Glees and Choruses, 98 Nos., each ... a * 
R. A. Smith’s Anthems, 14 Nos., each.. a ens oo a 
Dalglish’s Anthems for 4 Voices, 24 Nos., each... aa eet 
Campbell’s Anthems and Doxologies, 8 Nos., each ae ee 44d. 
Broomfield’s National Songs, 12 Nos., each .. sn Pee sew 
Part-Songs for Choral Singers, 44 Nos., each | a ‘ie —— ° 
Choral Wreath or Vocal Harmony, 12 Nos., each. ps ine a 
Sacred Wreath do. in 12 Nos, each.. ans aes 
Gems of British Song, 32 Nos., each . ‘e i eae say ie 
Harmonium Tune-Book, cloth, ‘gilt edges «es eee ose 7s. 6d. 
Select Songs of Scotland, cloth.. eee 12s. 6d. 
First and Second Book on the Harmonium, 40 pP., y each .. baa 
Piano Made Easy, 100 tunes, 40 pp. eco 628. 
Training School Song Book, for 3 Voices, 166 pp., “cloth... int a 
Symer’s Singing at Sight, Part L., 8d.; II., rod. ; complete Is. 6d. 
Turnbull’s Exercises in Singing and iisbtlng Music eee 1s. 6d. 
Broomfield’s Manual of Harmony, 72 pp... wos 38. 


Complete Catalogues post-free on application, 
Gatt and Inauts, Edinburgh; and London, 25, Paternoster Square. 








S. WORTH of MUSIC for One Shilling, post- 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 





NOVELLO, EWER & CO.’S MUSIC PRIMERS. 
EDITED By Dr. STAINER. 


Just published. 


MUSICAL FORMS 


ERNST PAUER. 
(186 pp.) 
PRICE TWO SHILLINGS. 


Paper Boarps, 2s. 6d. 


TABLE OF CONTENTS. 


INTRODUCTORY REMARKS. 

FORM IN MUSIC.  Form—Accent — Metre— Rhythm — Style— 
eon The Period and its construction — Thematic 
wor 

ForRM WITH REGARD TO THE RELATION OF SEPARATE PARTS OF 
PotypHonic Music. Counterpoint— Double Counterpoint — 


Fugue—Canon. 
MUSICAL FORMS. 
(Forms of Movements, &c., of Musical Works.) 

VOCAL MUSIC. I.—Sacrep Forms .—Antiphony—Hymn—Ambro- 
sian Hymn—Anthem—Motet—Mass or Requiem—Introit—Gra- 
dual—Offertory—Stabat Mater—Miserere—Lamentations —Canti- 
cum (Magnificat)—Lauda Sion Salvatorem— Laudes— Laudes 
Episcopi—Laudi Spirituali—Oratorio— Passion-Music—Choral— 
The Figured Choral—Psalms—Psalmody—Concerto da chiesa. 

Forms BELONGING TO SACRED AND SECULAR VocaL Music. Re- 
citative-—Aria—Arietta—Arioso—Cavata — Cavatina—Coloratura 
—Duet—Dialogue—Chorus—Cantata—Cantatina—Quodlibet. 

II.—SecuLar Forms. Song — Chanson — Maggiolata — Ballad — 
National Songs—Couplet—Madrigal—Glee—Rounds and Catches 
—Obsolete Forms of Songs— Pastoral — Liederspiel — Masque 
—Burletta—Opera—Intermedium—Intermezzo. 

INSTRUMENTAL MUSIC. Introductory remarks—Older forms of 
Instrumental Music:—Prelude (Voluntary)—Toccata—Invention 
—Ricercata— Fugue — Symphony — Intrade — Concerto grosso— 
Aria with or without doubles—Ground—Suite—Partita. 

I.—Cyciicat Forms. Sonata—String quartet—Cassazione—Sere- 
nade — Divertimento — Notturno —Symphony — Concerto—Con- 
certino—Concertstiick—Overture, 

II.—S1nGLE Forms. Fantasia—Caprice—Capriccio—Scherzo—The 
Variation—March—Songs without words—Etude (Study)—Idyll 
—Eclogue — Villanella— Rhapsody — Impromptu — Intermezzo— 
Sketch (Esquisse, Skizze), Potpourri, Quodlibet, Mélange, Pas- 
ticcio. 

DANCE MUSIC. I.—Otp Dances. Allemande—Courante (Cor- 
rente)—Bourrée—Gavotte—Cebell—Sarabande—Gigue—Angloise 
—Brawl—C haconne—Minuet— Passacaglio— Passamezzo—Passe- 
pied — Pavan — Galliard — Rigaudon — Siciliano—The old dance 
movements classified with respect to their time and rhythmical 
expression, 

II.—MopERN AND NaTionat Dances.— German dances—English 
dances—Norwegian and Swedish dances—Wallachian, Moldavian 
and Roumanian dances—Italian dances—Spanish dances—F rench 
dances— Bohemian dances — Russian dances — Polish dances— 
Hungarian dances—Concluding remarks. 

APPENDIX. Melodrama—Monodrama —Duodrama — Chamber-music 
—Drawing-room music—Descriptive music: I. Tone-painting ; 
IJ. Programme-music—Robert Schumann’s Fancy-pieces—Obso- 
lete forms. 

Lonpon: NOVELLO, EWER anp CO. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep By Dr. STAINER. 





SEVENTH THOUSAND 
REVISED = ENLARGED 


RUDIMENTS, OF MUSIC 


W. H. CUMMINGS. 
PRICE ONE SHILLING. 


Paper Boarps, Is. 6d. 
London: NovELLo, Ewer and Co. 
NOVELLO, EWER AND CO’S MUSIC PRIMERS. 
Epitep By Dr. STAINER 


INSTRUMENTATION 


EBENEZER PROUT. 
PRICE TWO SHILLINGS. 


Paper Boarps, 2s. 6d. 
London: Nove.to, Ewer and Co. 
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ANTHEMS FOR ADVENT. 


PUBLISHED IN OCTAVO SIZE, 





BARNBY, J.Ivis#itgh’time <0) Go, f° job “Fc age 
—~- When shades of night. Hymn ... i 2d. 
BENNETT, SIR W. STERNDALE. O that : knew: whine 1 
might find Him (St. Thomas’s Day) .. Bn oo 9d 
BEST, W.T. Diesirz,diesilla_... bo = a oo 694. 
GADSBY, HENRY. Rejoice greatly bee oss 90, 


GARRETT, DR. G. M. Prepare ye the way of the Lord vee Gs 
GAUNTLETT,H.J. Thou wilt keep him in perfect peace ... 3d. 
GOSS, SIR JOHN. The Wilderness and the wr ame joo Os 


GOUNOD, C. Blessed is He who cometh .. oa o soe «Xd. 
HYMNS selected from the “Hymnary” ... ove eee ooo «80. 
KENT. When the Son of Man aoe Bn oan ae ace Gs 
— Who is this that cometh?.. ove ove os wie OR. 
MACFARREN,G.A. Thinnaiiié to the ee of David ... os ae 
REAY, S. Rejoice in the Lord ose as nas <A jae. cts 
SMITH, MONTEM. The night is far spent ne ove oo ae 
STAINER, DR. J. Hosanna in the highest a oe sve tad; 


London: NovELLo, Ewer and Co. 





FOR ADVENT. 
THE BEXNEDICTUS 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


Octavo Size. 


{. BARNBY, in E st ae ies vie wegen 
BAPTISTE CALKIN, in Bflat ... on ane am ooo 64d, 
DR. DYKES, in F ... bow eos ose one one si ev 2d, 
DR. GARRETT, e D vee. va ents eee ee pee ooo 30. 
sin JOHN GOSS, in en (unison) JS ec a apr ae os a 
in D (4 voices) Se ae RR oar ose. SG. 

De in D agg ie eS oe pao oo, OG, 

E. HERBERT me Pes eee ee ee Po joa Rae 
E.J.HOPKINS,inF .. at rao wee Sis. ode ses? (Gd, 
A. H. LITTLETON (chant) eee ae Se ous soe os? Sy 
C.H.H.PARRY,inD .. os ois oes me eve oe Si 
H. SMART, in F ae bes ners rte me. 
BOYTON SMITH, in E flat (chant) bss ae ave os a~ She 
DR. JOHN SMITH, in B flat ... ose eis ete bie ose, GH, 
DR. J. STAINER, a E flat ren ie ee ess nie ive? ees 
Do. ee eee ie St aes? A 

Do. F ro 3rd Gregorian tone si ove oho pe fa 

Do. to 6th tone B es el nn on ino Se 

DR. C. STEGGALL, in G Penirgyiienss Spats Cheer ald ao Lage aes 
E. H. THORNE (chant) . _ = oy es wis vests ale 
B. TOURS, in F (unison) — xb ae ae ae eee was SOs 
Do. in F (4 voices) = “ee a ine ‘ne a 

pfs TURLE (chant) . one ano 90. 


London: ‘Noveto, Ewer ‘and Co. 


FOR ADVENT. 
THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 
Octavo Size. 


oS ae as en see ene woe ove pp we 4d. 





HS BARNBY. oe ; 
OHN FOSTER ... A ose i: am és 
MONTEM SMITH (two: settings) oe ae _ ove oe P Idd. 
I TURLE (two settings) ion ode eco ose 
EV. C. A. WICKES (two settings) 3s out see ot 
HENRY GADSBY 0S 
DR. STAINER, R. pr Lacey, A. Grszs, and F. CHAMPNEYS oe TE 
DR. STAINER, W. Winn, and F, WALKER ae ne a: 


London: Nove.to, Ewer and Co. 


CHUMANN’S ADVENT LIED. 





In lowly guise thy King appeareth 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
BY THE Rev. J. TROUTBECK, M.A. 

FOR SOPRANO SOLO AND CHORUS, WITH 
ORCHESTRAL ACCOMPANIMENT. 
Octavo, One Shilling. 

London: Nove.Lto, Ewer and Co. 


NINE HYMNS WITH TUNES 
ADVENT 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 








LO, HE COMES, WITH cLOUDS DE- 
SCENDING . 
DRAW NIGH, DRAW NIGH, IMMANUEL [Ej Ramen, 
HARK THE BAPTIST’S VOICE Is 
SOUNDING S | Gerwan. 


DAY OF WRATH, 0 DREADFUL DAY... . J. STAINER. 
THE WORLD IS VERY EVIL ~ S. S. WESLEY. 


THAT 7 aol WRATH, THAT DREAD- {0 MELopy, 
FUL on BARNBY. 


aa Cu. Gounop. 


THAT inet DAY, THAT DAY OF 
SPEECHLESS DREAD .. 


O GOD, WHAT DOI SEE AND HEAR? GERMAN. 


WAKE, AWAKE, FOR NIGHT IS FLYING { py 


LONDON: NOVELLO, EWER AND CQ. 
8vo. Price 2d. 
NEW ADVENT ANTHEM For PARISH CHOIRS. 
ALMIGHTY GOD, GIVE US GRACE 


COMPOSED BY 
CHARLES JOSEPH FROST. 
London: NovE.Lto, Ewer and Co. 


ADVENT AND CHRISTMAS. 


| lhe the VOLUME of ANTHEMS composed 
by J. Maupe Crament for the English Church, Berlin, and 
panne A to H.R. and I.H. the Crown Princess of Germany, the fol- 
lowing may now be had separately, viz. :— 
No. 1. “ Prepare ye the way ””—Advent ... “ss Sea tite 
“Behold I bring ”—Christmas _ ... #0 pa 4d. 

3. “ Praise the Lord "—Thanksgiving 4d. 
N.B.—A few subscription copies of this work still remainat (Reduced 
Price) Two —— net. 

London: Novetto, Ewer and Co. 


FOR ADVENT. 


DIES IR#. 


Dr. Dykes’ Tune in Hymns Ancient and Modern, arranged for 
Soli Voices, Chorus, Orchestra, and Organ, 


By JACOB BRADFORD, Mvs. B., Oxon. 


B} cn. Gounop. 








” 





Specimen copy, post-free, six stamps. 
Address, Secretary, South London Musical Training College, 
S. James’s, Hatcham, S.E. 





Fourth Thousand. 8vo, price 3d. 


HE SHALL BE GREAT. 


CHRISTMAS ANTHEM FOR PArisH CuHoiRs. 
COMPOSED BY 
CHARLES JOSEPH FROST. 


London: Novetto, Ewer and Co. 


CHRISTMAS CAROLS. 





WHILE SHEPHERDS (Old Cornish eS eee 
CHRISTIANS, BE THANKFUL ipa 
ALL MY HEART THIS NIGHT REJOICES. 2.2. a 


By the Rev. V. W. PorHam. 
London: Novetto, Ewer and Co. 
EHOLD A LITTLE CHILD. SWEET IT IS 
FOR A CHILD LIKE ME. Two new CHRISTMAS 
CAROLS, composed by R. Brown-Bortuwick, Vicar of All Saints’, 
Scarborough. Price 3d. 


HERE CAME A LITTLE CHILD TO EARTH. 
CHRISTMAS CAROL, composed by R. Brown-Bortu- 
wick. Price 3d. 


LL MY HEART THIS NIGHT REJOICES, 
t anaes CAROL, composed by R. BRown-BorTHWICcK. 
rice 3d. 











London: Nove.io, Ewer and Co. 


EASY ANTHEM FOR CHRISTMAS. 
LESSED IS HE THAT COMETH IN THE 


NAME OF THE LORD. Composed by J.J. Simpson. Short 
and full. Octavo, price 3d. 








London: NovELLo, Ewer and Co. 
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ANTHEMS FOR CHRISTMAS. 





s. d. 
ALLEN, G. B.—_IN THE BEGINNING es o 13 
BARNBY, J.—THE GRACE OF GOD THAT BRINGETH 
SALVATION ee o 1 
— SING AND REJOICE... dee Za wi OH 
— BEHOLD, I BRING YOU GooD “TIDINGS.. we OG 
CROCE, Panes ANNI.—BEHOLD, I BRING YOU GLAD 4 
re o 1 


ELVEY, eid GEO. —ARISE, SHINE, FOR THY LIGHT 
Ss CO 


o 13 
GADSBY, H.—SING, re) DAUGHTER ‘OF ZION . oe O If 
GOSS, SIR J—BEHOLD, I BRING YOU GOOD TIDINGS o 1 
GOUNOD, CH.—O SING TO GOD (Noél) o 6 


HOPKINS, E. J.—LET ue NOW ie EVEN ‘UNTO 


BETHLEHEM  ... o 14 
MACFARREN, G. A—FOR UNTO US. WAS ‘BORN sca iO G 
— WHILE ALL THINGS WERE IN QUIETSILENCE o 1} 


MAR, THE EARL OF.—BLE — BE THE LORD GOD 

OF ISRAEL.. one * o 1} 
MENDELSSOHN. —REJOICE, °) ‘YE PEOPLE sae o 1 
MONK, W. H. "a lei FOR UNTO iia ‘A 


CHILD IS BORN - o 1 
NOVELLO, V.—SING UNTO THE LORD . o i 
PERGOLESI—GLORY TO GOD IN THE HIGHEST... o 1} 
PRENTICE, T. RIDLEY.—BREAK FORTH INTO joy... o 6 
SMITH, C. W.—BEHOLD, I BRING baiaiall GLAD 

TIDINGS .. o i} 
SILAS, E.—THE ‘LIGHT HATH "SHINED . og o 14 
STAINER, DR.—THE MORNING STARS SANG 

TOGETHER a ° 
— O ZION, THAT BRINGEST ‘GooD TIDINGS ae, ee 

SMART, H.—THE ANGEL GABRIEL WAS SENT 

FROM GOD o x} 
a E. H.—IN “THE. BEGINNING “WAS” THE 

WORIL o 33 
TOURS, 4 —SING, o ‘HEAVENS dan o 1 
TURLE, J.—THIS IS THE DAY WHICH ‘THE ‘LORD 

HATH MADE... °o 3 
VERRINDER, C. G.—THE. LIGHT HATH SHINED we O'S 


VITTORIA.—BEHOLD, I BRING YOU GLAD TIDINGS o 1 
WESLEY, DR. S. S—BLESSED BE THE LORD GOD 
OF ISRAEL “a4 o 1x3 
-—— GLORY BE TO GOD ON HIGH. ok: a a OH 2 
Most of the above may be had in Folio, Vera Score, aed Vocal Parts. 
London: NoveE.to, Ewer and Co. 


TEN HYMNS WITH TUNES 


FOR 


CHRISTMAS 


SELECTED FROM “THE HYMNARY.” 








Price One Penny. 


Old Melody. 
J. BARNBy. 
S1r Joun Goss. 


O COME, ALL YE FAITHFUL 
APPROACH, ALL YE FAITHFUL 
CHRISTIANS, AWAKE v3 as ie 
HARK, THE HOSTS OF HEAVEN ARE 
SINGING . Henry SMART. 
O COME, NEW ANTHEMS LET US ‘SING H. J. GAUNTLETT. 
HARK, THE HEAVENS’ SWEET MELODY Sir J. Goss. 
O COME, LOUD ANTHEMS LET US SING S. S. WESLEY. 
CHRIST IS BORN; TELL FORTH HIS 
FAME “a Cu. Gounop. 
COME, YE NATIONS, THANKFUL OWN Sir G. Evry. 
HARK! THE HERALD ANGELS SING ... MENDELSSOHN. 


London: Nove to, Ewer and Co. 





THE 


CHRISTMAS ORATORIO 


BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, M.A. 


s. d. 
Paper covers ee <5 ove 3 0 
Paper boards poe fe eee ove 3 6 
Cloth, gilt 5 0 


Chorus parts, octavo, 1s. 6d. each. 
London: NovEtLo, Ewer and Co 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 
Rev. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 





8d, 

FIRST SERIES, paper covers we 1 6 
- cloth, gilt .. nn «co 2 6 

SECOND SERIES, paper covers ... ~ 1 6 
‘i cloth, gilt <a wn SEO 

FIRST AND SECOND SERIES COMPLETE cloth, gilt 4 0 
THE en ONLY, FIRST AND SECOND SERIES, : 
eac 13 


Each Carol published separately, One Peiny each. 


ILLUSTRATED EDITION, handsomely bound in cloth, gilt 7 6 
London: Novetito, Ewer and Co. 


A SELECTION OF 


CHRISTMAS CAROLS 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anp Dr. STAINER, 


MEN’S VOICES. 


The growing use of Carols as s open-ai air music on winter nights, when 
soprano voices, either of boys or women, are not easily obtained, has 
suggested the issue of the above, which includes twenty-four of the 
most popular Carols, old and new. 


\iegeeoepanael 
a A Virgin unspotted ... 
I, The Manger Throne.. 
L Sleep, holy Babe 
IV. Good Christian men, rejoice. 
V. ’Twas in the winter cold 
VI. Good King Wenceslas 
VII. Come! ye lofty 
VIII. God rest you, merry gentlemen —- 
IX. Listen, lordings - wie 
X. The first Nowell dee 
XI. When Christ was born 
XII. Jesu! hail « 
XIII. The seven joys of Mary 
XIV. What Child is this 
XV. The moon shone bright 
XVI. The Virgin and Child 





«. Traditional. 

=“ Steggall, Mus. D. 

- Rev. J. B. ons M.A., Mus. D. 
... Old German. 

J. Barnby. 

... Helmore’s Carols. 
Sir George Elvey, Mus. D. 
on ... Traditional. 
Sir Fred. Ouseley. 

. .. Traditional. 

.. Arthur H. Brown, 

~ J. Stainer, M.A., Mus. D. 
.. Traditional. 

. Old English. 

... Traditional, 

vc. tien? Mus. D. 


XVII. The holly and the ivy Old French, 
XVIII. The Lord at first Traditional. 
XIX. The Incarnation Traditional. 


XX. The Cherry-tree Carol ‘a ... Traditional. 
XXI, A Cradle-song of the Blessed d Virgin =a «. J. Barnby. 
XXII. — s ladder .. aaa «. Traditional. 
ives and Lazarus Traditional. 

XXIV. The Wassail Song Traditional. 


Price, complete, Two Shillings. 


London: NoveLLo, Ewer and Co. 








Carols for Christmastide 


SET TO MUSIC 


FOR LITTLE SINGERS 


BY 
GEORGE FOX. 
ILLUSTRATED TITLE AND COVER. 


Price Two Shillings and Sixpence. 








CONTENTS. 
No. | No. 
1. Good King Wenceslas. 13. The moon shone bright. 
2. I hear along our street. 14. All you that in this house. 
3. Brightly shone the Eastern | 15. Clearly in the east it shone. 
star. 16. Shepherds at the Grange. 
4. As Joseph was a-walking. 17. These good people. 
5. Hark! what mean those holy | 18. Nuns in frigid cells. 
voices. 19. Washerwomen old. 
6. The holy well. 20. The holly and the ivy. 
7. While shepherds watched. 21. How grand and how bright. 
8. God rest you, merry gentlemen. | 22. Hosanna to the living Lord. 
9. Hark! how sweetly the bells. | 23. Lo! a heavenly form ap- 
10. A little robin. pearing. 
11. As I sat on a sunny bank. 24. The boar’s-head carol. 
12. Why bn tones so sweet and | 25. In excelsis gloria. 
tender. 


London: NovetLo, Ewer and Co. 
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TITO DI GIO. RICORDI, 


OF MILAN, 


Has the honour to announce that at the end of 
October, 1878, his 


LONDON MUSIC ESTABLISHMENT 
WILL BE REMOVED 


TO 


No. 265, REGENT STREET, W. 


LISTS OF 


VOCAL, PIANOFORTE, or INSTRUMENTAL MUSIC 
OF EVERY DESCRIPTION 


Gratis and Post-free. 





ALL SHEET Music AT HALF-PRICE. 


SAMPLE CoPIES TO THE TRADE ON THE USUAL TERMS, 





ALL WORKS PRODUCED IN ITALY, &c., PROMPTLY 
PROCURED WITHOUT EXTRA CHARGE. 


REGENT STREET, W., 


LONDON. 


NEW FOREIGN PUBLICATIONS. 


BACH, J. S.—Gavotte, in D minor. Samant for Harmonium s. d. 
by J. FoRSTER ; 3.0 
BACH, J. E.—Suite, in E1 minor. Arranged for menienboni by 
j. ForsTER ... 20 


265, | | 265, 











FORSTER, ].—Fantasia on Bohemian Airs for Harmonium . 3 0 
GADE, N. W.—Der Kinder Christabend. Op 36. Arranged 

for Violin and Piano by HERMANN ° 
GOTZ, < a —Quintett for Piano, Violin, Viola, and _Contrabass. 

Op. eee +2r 0 
— nll for Piano Duet. Op. 17... ose i oe IE 0 
KIRCHNER, T.—Walzer for Piano. 2 books. Op. ae each 8 o 
— 24 pieces for Piano Duet ... -. each 2s. to 4 0 
— Spielsachen. 14 easy pieces for Piano. "Op. 35 net 6 o 
LALO, E.—Concerto, in D, for Violoncello and Piano ... ooo I4 0 
LASSEN, E.—Six seit with accueapeaiegent for Piano. 

Op. 62 ... 6 0 
LOESCHHORN, Aes —Jagdstiick for Pingo. ‘On 152 ye 

Plainte d’amour, for Piano. Op. 153 ... #4 oo i4 2 
— Eglantine. Valse Caprice, for Piano. Op. 154 Piet: 
— Tyrolienne de Salon, for Piano. Op. 155 3 0 
— Une Fleur @’ Espagne. Bolero, for Piano. Op. 156 « 3 0 
MENDE LSSOHN, F.—Two-part Song, “I would that si 

love.” Arranged for Harmonium by ForsTER ms 20 
MERKEL, G.—Lenzund Lied. dik Pianoforte one Op. 120. 

No. 1. Fruhlingslied - . o 2 0 

», 2. Am Rosenbeet . eee eos sue oe 2 0 

» 3.» Romanze ee ove ove eee ooo oe 2 0 

» 4. Froher Sinn _s.. 20 

Fliegendes Blatt Io 

_ Cantabile, for Piano. Op.12r .. bee see ae wie. GO 
RAFF, F.—Two Morceaux lyriques. 1 sigan for Piano and 

Vv iolin, by HERMANN.. ° 


== Vales Caprice. Arranged for Piano and i Violin, by 
HERMANN ne ‘ 4 0 


SCHOLTZ, H.—Four Pikanforte pieces. Op. 52.. pan 5 0 
SCHUBERT, F.—Four Landler. smnney for "Harmonium, 
by FORSTER... 20 
SPINDLER, F. —Zampa. Opera by Hanon. “Pelbieite for 
Piano. Op. 314 5 4 0 
TAUBERT, E. E —Third Quartett i in 'E minor for two Violins, 


Viola, and Violoncello. Op. 34 ... =! 12 0 
TAUBERT, W.—Three Walzer-Capricen. Op. 172 oui 2s. to 4 0 
VOLKMANN, R.—Four ee ere for Piano ope 

by Hormann. Op. 22 ° ow. 6 0 

IMPORTED BY 
NOVELLO, EWER AND CO. 





Just published. 


RIENZI: 


TueE LAstT OF THE TRIBUNES. 
By RICHARD WAGNER. 


Vocal Score, German, Italian, and English words (the latter by 
J. Pittman). 8vo. Price, paper covers, net 5s.; paper boards, net 6s.; 
cloth, richly gilt, net 7s. 6d. 


DER FLIEGENDE HOLLANDER 
eceiee eianee: 


Vocal Score, German and Italian words. 8vo. 
net 4s.; cloth, richly gilt, net 6s. 


20 MELODIES 4" RECUEIL.  8vo. 


By CHARLES GOUNOD. 


A—For Mezzo-Soprano or Baritone; B—For Soprano or Tenor; 
—For Contralto or Bass. 


Paper covers, net 1os.; cloth, gilt, net r1s. 


15 MELODIES ENFANTINES. 8vo. 
By CHARLES GOUNOD. 


Paper covers, net 5s. 


Catalogues of the works of RicuarD WAGNER and CHARLES GOUNOD 
post-free on application. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


HANDEL’S 
CELEBRATED 


LARGO 


ARRANGED FOR 
SOLO VIOLIN, VIOLINS, VIOLA, HARP, and ORGAN ... 4s. 
SOLO VIOLIN, PIANO ‘a mar and seiko (and 


Price, paper covers, 





Violin or Viola ad lib. ee 38. 
VIOLIN and PIANO (or ES, aula Violin or Viola a ib, yrag Ses 
VIOLONCELLO and PIANO (or HARP) ... se ais a 
HARMONIUM and PIANO _s.. :< aoa aay ae oes | 28. 
HARMONIUM ay pac ote Se pe Se eos ooo | 38, 
PIANO SOLO e 5a ite ive a¥s = is ws 2 
PIANO DUET $e so 2B 


LONDON : NOVELLO, EWER AND co. 





WILL BE PUBLISHED IN NOVEMBER. 


CHRISTUS 


ORATORIO BY 


FRIEDRICH KIEL. 


Vocal a new Octavo rageavons with —— — German 
ord ww.» Met 38 


Sole pon ier Ragland: Meese, ‘Ew ER au Co. 


ALBUM-BLAETTER 
(ALBUM-LEAVES) 


A COLLECTION OF MELODIES BY THE 
OLD MASTERS 


ARRANGED FOR 


VIOLIN OR VIOLONCELLO 
WITH ACCOMPANIMENT FOR THE PIANOFORTE BY 


FRANZ RIES. 





ri PERGOLESE, G. B.—Siciliano (G minor) ... 

2. DURANTE, F.—Arie (D minor) on 

3. RIES, FERD.—Romanze (G major) ... 

4. RAMEAU, J. P.—Gavotte (D major) ... 

5. HASSE, J. A. P.—Arie (C minor) we 

6. RAMEAU, J. P.—Menuet and Passepieds (E imajos) 

7. TARTINI, G.—Larghetto (G minor) . 

8. BACH, J. S.—Air and Gavotte (from the Suite i in D D major 

9. LULLY, G. B.—Gavotte and Rondo as 6 ane 

o. MARTINI, GIANI BATTISTA.—Gavotte oe 

. LECLAIR, JEAN-MARIE.—Sarabande and Tambougin... 

12. GLUCK.—Ballet from “ Orpheus” 

The Numbers marked thus * are for Violin sil with Biase 
LONDON: NOVELLO, EWER AND CO, 
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ASHDOWN & PARRY’S 


CATALOGUES OF MUSIC. 


PART 1. PIANO, ORGAN, HARMONIUM. 

PART 2. VOCAL. 

PART 3. HARP, CONCERTINA. 

PART 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
PART 5. FLUTE, CORNET, CLARINET, &c. 


Sent gratis and post-free to any part of the world. 
Lonpon: ASHDOWN AND PARRY, HANoverR Square. 


STANDARD 
VOCAL PART-MUSIC. 


SINGER’S LIBRARY. 


AN UNEQUALLED COLLECTION OF 


VOCAL CONCERTED MUSIC, TRIOS, 
QUARTETTS, QUINTETTS, &c., 


Sacred and Secular, by the most renowned Composers, English and 
Foreign. 


EDITED BY JOHN HULLAH. 








Upwards of One Hundred and Fifty Numbers. Price Twopence each. 
Lonpon: ASHDOWN AND PARRY, Hanover Square. 


THE GLEE & CHORAL LIBRARY. 


A COLLECTION OF STANDARD AND WELL-KNOWN 


VOCAL COMPOSITIONS, 


As well as recent works by Macfarren, Hatton, Leslie, Balfe, &c., &c. 





Upwards of Ninety Numbers. Price Twopence each. 





Catalogues gratis and post-free to any part of the world. 
Lonpon: ASHDOWN AND PARRY, Hanover Square. 


Short Pieces for the Organ 


(ORIGINAL AND SELECT), 





EDITED BY 


WILLIAM SPARK, Mus. Doc., 


Organist of the Town Hall, Leeds. 





BOOK IX. 
VOLUNTARY. ANDANTE, A major Samuel Wesley 
CHORUS, “So shalt thou gain” (“ Hercules”) ... Handel | 


ANDANTINO, F major ... és S. Neukomm }- 4s, 
INTRODUCTION to the 3rd Part of the CREATION Haydn, 
ANDANTE, Air for Soprano Eletpelaemer 


BOOK X. 
MARCH, D major ... aie .. Himmel 
PIE JESU (from the Requiem ei” Cherubini} 
MELODY, F major.. AES Adolphe Nordmann [ 4s. 
AIR, “Ne men con!’ ones sll ia Xerxes”) nab ake Handel | 
ANDANTE MODERATO, C major ... F, Lachner 





List of Contents of Books 1 to 8 sent gratis and post-free to any part of 
the world. 


LONDON : ASHDOWN AND PARRY, 
HANOVER SQUARE. 





THE PURCELL SOCIETY. 


The first publication for the year 1878 was issued to the Subscribers 
on TuEspay, OcTOBER 15, and consists of 


THE 


YORKSHIRE FEAST-SONG 


COMPOSED IN THE YEAR 1689 


HENRY PURCELL. 


The Work is issued in Full Score with a Pianoforte Accompani- 
pond iad W. H. CUMMINGS, by whom the entire work has been 
edited. 


SUBSCRIPTION, ONE GUINEA PER ANNUM. 














“Timon of Athens,” edited by the Rev. Sir FREDERICK OUSELEY, is 
now in the Press, and its publication will complete the issue for the 
first year. 

Subscriptions can be paid to ALFRED H. LITTLETON, vn Sec., 
1, Berners Street, W., from whom prospectuses may be had 











IN THE PRESS. 


A COLLECTION OF 


THIRTEEN “GLEES 


&e., &x 


(HITHERTO UNPUBLISHED) 


BY 
WILLIAM BEALE, 
Composer of “ What ho!” “Come let us join,” ‘‘ Harmony,” “Go, 
Rose,” &c. 





EpITED By EDWARD PLATER. 





Price net. 


s. d. 

1. I'll enjoy the present time oe ie és ie ATR 0 6 

2. How soft the music on exe wee one «- &T.TB. © 6 

3. By the side of a grove ... oat oe pom +. A.T.T.B.B, @ 6 

4. Scenes ofwoe.... . see cs AT 6 4 

5. Lo! the pride of the village i is dead .. ee w+ S.A.T.T.B. O 4 

6. How often from the steep R S.S.A.A.T.T.B.B. O 8 

7. Oh! by yonder mossy seat... te ae << AP O. 8 

8. The humble tenant 5 ‘ « S.A.T.B.B. O 4 

g. Ode to the memory of Reais Ww ibe pa oe TERE 2 6 

10. Thou herald of the blushing morn ... oe «. GA7R. © 6 
11. When Fanny, blooming fair ... ion ; «a. SATB © 4 
12. Again the balmy Zephyr his Round, 3 voices O 4 
13. Sing unto the Lord (Canon, 4in 2) ... cs ée ‘GDh 4O% 


Price of the Collection to Subscribers, Five Shillings net. 





As the Subscription List must shortly be closed, names of intending 
Subscribers should be forwarded as early as possible to the Editor, 
Mr. Edward Plater, 12, Girdler’s Road, Brook Green, W.; R. Lons- 
dale, 26, Old Bond Street; or to the Publishers, Stanley Lucas, 
Weber, and Co., 84, New Bond Street, London, W. 


SUBSCRIPTION EDITION 
OF THE WORKS OF 


MOZART AND CHOPIN 


IssuED IN OCTOBER. 





Series MOZART. s. d. 
I. Nos. 11, 12. Two Masses in C.. rom ~~ m->-e 
XVI. ,, 11,12. Piano Concertos in F ond A 5 0 
i ww Nee Se * C major and C minor 60 

eg we Ie = B flat and D 7 6 
pe o 27,78 a G and B flat 9 0 
ee » I9—2I. yy ms F, D minor, and C -13 0 

CHOPIN. 
Preludes for Piano net 3 0 


Subscriptions received by, and WEISS to be had on application to, 
NOVELLO, EWER AND CO. 
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THE ONLY COMPLETE EDITION. 


MENDELSSOHN’S FOUR-PART SONGS with ad lib. 
accompaniment for the Pianoforte by BERTHOLD TOURS. In one 
volume, Cloth, gilt, price 5s.; or in two parts, in Paper Covers, 2s. each; 
in Paper Beatds, 2s. 6d. each, 


MENDELSSOHN’S FOUR-PART SONGS. for 


Soprano, ALTo, TENor, and Bass, pious ad lib. accompaniment for the 
Pianoforte. Price, in Paper Covers, 2s.; in Paper Boards, 2s. 6d. 


MENDELSSOHN’S FOUR- PART SONGS for 
Soprano, ALtTo, Tenor, and Bass, without accompaniment. Price, in 
Paper Covers, 1s.; in Paper Boards, 1s. 6d.; or twelve numbers divided 
as follows, price Three Halfpence each :— 














Op. 41. Op. 59. 
I Pax eer 13 The woods ... = sid } 
2 y with me oe coe 14 Early Spring 
3 oe there came . 15 Departure (O hills, 0 vales) 
4 VUver the grave oo 16 The nightingale 
5 May song ... oo 2 17 The vale of rest 
6 On the sea.. 18 Hunting song 
Op. 
Z _ first day ‘of Soune inane gale 
1e primrose ‘ 1g For the New Year ... ) 
9 The celebration of Spring .. 20 The happy lover ) 
10 ‘The lark’s song 21 The shepherd’s song ) 
1m Morning Prayer (Th he deep ) 22 The wood minstrels ) 
repose of night) . ae 23 The victors’ return ... 
12 Autumn song ns on } 24 The wandering minstrel 
Op. Ioo. 
25 Remembrance as eer a) | 27 Spring song ... } 
26 Praise of Spring... ee 28 In the forest 


*.* A Tonic Sol-fa Edition of the above Songs (for s.4.7.B.) 1s in preparation. 


MENDELSSOHN’S FOUR-PART SONGS | for 
Men’s Voices, with ad lib. accompaniment for the Pianoforte. Price, 
in Paper Covers, 2s.; in Paper Boards, 2s. 6d.; or twenty-one numbers 
price Three Halfpence each. 

Op. 50. Op. 76. 
29 Turkish drinking song. 39 Song of the worthy man. 
30 The hunter’s farewell. 40 The Rhine. 








31 Summer song. 
32 On the water. 
33 Love and wine. 


’Tis the song whose spirit. 
Student’s parting song. 


, Op. 120. 
Wand g. 
altel iion 43 A festal greeting. 
ate 44. Gipsy song. 
Op. 75 45 Hunting song (Waken, lords). 


35 The merry wayfarer. 40 Land of beauty. 
36 Serenade. 47 The recompense. 
37 Eastern drinking song. 48 Night song. 


38 Farewell meeting. 


LONDON : 





The foundation-day festival. 





NOVELLO, EWER & CO. 





ir 


si 
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SIXTIETH EDITION. BALLET-OPERA 
PRICE ONE SHILLING, ENLARGED. CHORUSES 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AN D SCHOOL COMPOSED BY 
SIGHT-SINGING MANUAL. R. L. DE PEARSALL. 


For Cuorrs.—The easiest system that can be obtained for training, No 
improving, and learning to read music at sight 





(WITH PIANOFORTE ACCOMPANIMENT). 


.I. Chorus—“ Sing to me, nightingale!” bes S.A.T.B. 3d. 








For ScHoots.—Every requisite for learning music, and reading at} » ? ” " ae, to me a so free!” ae ” » 
sight in a few lessons. » 3e pe by en nightingales are singing ‘a 3d. 
For CuHorAt Socreties.—The exercises will be found invaluable,} ,, 4. ra “ Shining waters!” ... od sa 3d. 
tending to produce musical effects seldom heard. pare B “ Pluck roses while you may!” ... be 3d. 
London: WEEKEs and Co., 16, Hanover Street, Regent Street. Ree y “ Sing, glad hearts!” ste a 3d. 

Ps a wo Fe Be “ When the heart is gay” ... pre fe 3d. 

Third edition, 2s. 6d. net. 8 = © Homeward calllagi* fe i 3d. 


CO LLEG IATE VO CAL TUTO R London: Weekes and Co., 16, Hanover See; a Street. 
Conlon Tore, See a el kes meal) GOLLEGIATE SERIES 
PUBLISHED DURING THE MONTH. 
No. 75. Auld Robin Gray... +. S.A.T.B. R.L. DE PEARSALL 3d. 


COLLEGIATE SOLFEGGI. 0 See. ee ee 








SECOND EDITION. 


» 78 My heartis full ... eve ” ” ” 
ARRANGED FOR » 83. ’Tis sweet in the eo 
spring ... e C. E. Hey... se 20, 
TWO AND THREE VOICES. » 84. The Minstrel hoy pe a * ee a ae 
SPECIALLY ADAPTED FOR » 85. Night a aoa Fo re F. ARCHER... es 2d. 
HIGH SCHOOLS FOR GIRLS, PUBLIC 86. Pilgrims’ Chorus.. a ia F, HuxTaBLE ... 2d. 
» 93. December . re pa Cc. E. Huy... oa 


SCHOOLS, & SINGING-CLASSES. » 94 Beautiful pare of ay * C. OBERTHUR... 2d. 


k London: WEEKEs and Co., 16, Hanover Street, R t Street. 
In Three Books, price 3s. each, net. — ica lh ah Nee a ee 


BOOKS I. AND IIL, DUETS; BOOK III., TRIOS. CO LLEG IATE SERI ES 
COLLEGIATE ORGAN TUTOR. | NEW PART-SONGS, MADRIGALS, &c., 




















EDITED BY FREDERIC ARCHER. eased 
nen R. L. DE PEARSALL. 
“‘ Well adapted for making an excellent player.” No. P 
“ For pedal-playing, any difficulties surmounted in a short time.” 52. Ballad Dialogue...Who aoa Bi Gey He ence 
“ Contains the most pleasing arrangements for the organ we have 50. Part-Song... ...Brave Lord Willoughby es A nce aa 
seen.’ 25. Madrigal ... ---Here on the waters”... aoe ee we §64d. 
London: Weexgs and Co., 16, Hanover Street, Regent Street. 53. Part-Song... ...Hereyestheglow-worm ...  ...  «. 3d. 
4. Student’s Song ...The Three Friends. s.a.T.B. Rar os 36 
5. Student’s Song . ” T.T.B.B. eee a Se 
CO LLEGIATE PIANOFO RTE 60. Madrigal ... Down by a river straying 4. we wwe 40 
61. Madrigal .. «Hie away! o’er bank and brae = ay | 
TUTO R 58. Glee ...Flow, limpid stream. A.7.B.B. 2... 30s 
. 51. Student’s Song . ..Gaudeamus igitur “a Jad «so (S38. 
5s. (2s. 6d. net.) 74. Part-Song Springs she not as light : as air ee ee (2 
68. Part-Song ...A lad and lassie. S.A.T.B. ... aa a Se 
For BEGInNERS.— Not to be equalled.” ; 70. Part-Song ... True love, to-day I must ad an se 
” “Suited for every capacity.” 64. Madrigal... ... When old King Cole ... CA ae 
” “ Cannot fail to make a good player.” 54. Madrigal ... _—... My bonnie lass, she smileth . cans. eee 
For TEAcHERS.—“A great boon.” -| 67. Glee aa ...Glorious Apollo .. “as ws 2m 
oF “Once tried, always used.” 73. Part-Song 7. Was there not a look of f fondness en ce Se 
London: WEEKEs and Co., 16, Hanover Street, Regent Street. 55- Part-Song »--Robin Hood eee oe oo 3d. 
65. Glee oe King Charles... <a ee ees, Se 
72. Part-Song ...My mother loves me not aoa uaa ey ae 
SAC R E D CO M POS ITI O N S 69. Part-Song ... Spring brings flow’rets fair ... eee pie 
71. Part-Song ...’ Twas a trumpet’s pealing sound ... ow Oe 
63. Part-Song ...My enemies they do increase.. ae | 
OF P 62. Part-Song «.’Tis raining! ... aa ois ea i 
59. Part-Song ...The poacher’s song... 3d. 
R kL; DE PEARSALL 56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
° ° . Violin Accompaniment), Chorus of age — 
V l i- ne oo eco 5 
TO BE PUBLISHED IN ONE VOLUME, CLOTH. a See 4d 
Subscribers, One Guinea; Non-Subscribers, 31s. 6d. DULCIANA. 
13. National Anthem, God save the song Ps 2oth Edition 2d. 
> (With Organ Accompaniment, Full Score, 2s. 6d.) 
uc CONTENTS. 7. Part-Song ..-Auld lang syne (Organ Acc.) 26th Edition 34. 
ERVICES, é ANTHEMS. 27. National ... __...Rule, Britannia (Organ Accompaniment)... 2d. 
Te Deum O give thanks unto the Lord. | 48. Chorus(Noél) ...Christmas (Piano and Organ Accomp.) ... 2d. 
— inC I will cry unto God. London: Weekes and Co., 16, Hanover Street, Regent Street. 
anctus and Kyrie O clap your hands. 
Magnificat in F I will arise. 
Hone Saivis : wy beat is fixed. TWELFTH EDITION. 
t : ise. : 
Sten ‘dimittis jin G. I ew phe mall Paper covers, 1s.; bound in cloth, 1s. 6d. 
od O come let us sing. 
Psalm Tunes and Chants. Blessed is every one. CAT by E D RA 7 G Le A N | BO O K. 





Subscribers’ Names received by the Editor, Mr. W. F. TRIMNELL, Containing near!v 200 Single and Double Chants; Gregorian Tones. 





Clifton College, Bristol. London: WEEKEs and Co., 16, Hanover Street, Regent Street. 


Lg AE PSS SAS A TE I SENSES 
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REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers andSchoolmasters 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 








This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


Lonpon: NOVELLO, EWER anp CO. 
Just published. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT. 
HENRY GADSBY. 


OnE SHILLING. 
London: Nove.tto, Ewer and Co. 


THE CLASS SINGERS’ AB C 
Price Sixpence, 
By LOUISA GIBSON, 


Author of “A First Book,” “A Second Book,” and “A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools. 


London: WEEKEs & Co.; NovELLo, Ewer & Co.; WHITTAKER & Co, 


NOVELLO’S OCTAVO EDITION. 


THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN HAWKINS. 
In Two Volumes, Super-royal Octavo, cloth, 21s. 


Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. 
London: Novetto, Ewer and Co. 














REDUCED PRICE. 
Seven Shillings and Sixpence. 


THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL SONGS, 
WITH ORIGINAL MUSIC BY 


THE MOST EMINENT ENGLISH COMPOSERS. 
With 46 Illustrations. 
London: Novetto, Ewer and Co. 


MUSIC PUPIL’S REGISTER. 
By JACOB BRADFORD, Mus. B., Oxon. 
Invaluable to the Music Professor, School Principal, and Pupil. 
Specimen copy, post-free, twelve stamps. 


Address, Secretary, South London Musical Training College, 
S. James’s, Hatcham, S.E. 





Handsomely bound. 








New and Revised Edition. 





THE 


SCHOOL-ROUND BOOK 


ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 


The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 


The Music Edited by 
J. STAINER, Mus. Doc., M.A. 
Price 8d.; cloth, 1s. 2d. 
London: NoveE.Lto, Ewer and Co. 
FOR S iog arg AND SINGING CLASSES. 
w Ready, 15th Edition, price 1s. 6d. 
peed °§ MELODIES for YOUTH, containing 
Sixty Songs for two, three, and four equal voices, composed by 
SILcHER, and adapted to English words for the use of Schools and 
Singing-Classes, by FRANcis L. SoPER. 
“One of the best publications of its kind.”—Atheneum. 
London: Nove to, Ewer and Co., 1, Berners Street, W., and 
80 and 81, Queen Street, E. 

S1mPKIN, MARSHALL and Co., Stationers’ Hall Court. 
USIC FOR THE NEW CODE.—* THE 
SINGING-CLASS MANUAL,” by the late W1LL1AM JACKSON 

(MasHaM), is admirably suited for use in the Public Elementary 
Schools. Price (with Appendix, containing eight pieces of music in 
different keys) 2s. 

London: NovELLo, Ewerand Co. ;andall Musicsellers and Booksellers. 


Now ready. 
FOURTH EDITION, REVISED AND CORRECTED, 


A TREATISE ON HARMONY 


AND THE 


CLASSIFICATION OF CHORDS 
QUESTIONS AND EXERCISES FOR THE USE OF 
STUDENTS 











BY 
JOHN STAINER, 
Mus. Doc., M.A. 


CLOTH, SEVEN SHILLINGS AND SIXPENCE, 





London: Nove.to, Ewer and Co. 
NOW READY, PRICE 3s. 6d., PART IV. OF 


A DICTIONARY 
MUSIC AND MUSICIANS. 


EDITED By GEORGE GROVE, D.C.L. 
(Concert-Spirituel to Ferrara.) 
To be completed in about Twelve Quarterly Parts. 
London: MAcMILLan and Co. 








Just published. 
AILY VOCAL EXERCISES (arranged to suit 


the varieties of voice compass), by Epwarp PLaTER. Price 3s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street. 


R. FOWLE’S AUTOBIOGRAPHY, = § and 
TREATISE ON MUSICAL DEGREES, now ready, 2s. 6d.; 
postage, 3d. The Author, 9, Newburgh Place, Winchester, and all 
booksellers. Opinions :—An Author, “ It hits hard, but is most interest- 
ing.” A Clergyman, “I admire your pluck and perseverance more 
than I can express.” A Composer, “ Your perseverance under severe 
trials commands respect. I had no idea so many eminent men were 
Foreign Graduates.” Popular Christmas Column of Music, gratis. 


F®! ENDLY WORDS to Organists and Choir- 
masters, sent Gratis by Dr. Fowle, Newburgh Place, Winchester. 
Highly reviewed and valued. 


Now ready, No. XIV., price 2d., 32 pp. (2s. 6d. per annum free). 
USICAL OPINION AND MUSIC TRADE 
REVIEW (London and the Provinces): the Musical Literature 
of the Month. By post, 24d., of Reid and Nephew, Advertising 
Agents, 14, George Street, Mansion House, E.C.; Pitman, Pater- 
noster Row; and all Book and Music Sellers. 


Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: Illustrated. 
Also an APPENDIX, containing faults in action with remedies. 
Price 2s. 6d. P.O.O. to A. Hemstock, Diss, Norfolk. 
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REDUCED 
Third edition enlarged. Small 4to. 


PRICE. 


Price 2s. paper covers ; 3s. cloth lettered. 


ANGLICAN 


| alk. a ae See a 


CHAN tS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to “‘ Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 


been selected with especial reference to the position of the Reciting-note. 


Lonpon: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C. 





FESTIVAL SETTINGS 


OF THE 


MAGNIFICAT & NUNC DIMITTIS 


With Accompaniments for Organ and Orchestra: 


Dr. STAINER (in A). 6d. EATON FANING (in C). 6d. 
HENRY GADSBY (in C). 6d.| GEORGE C.MARTIN(inC). 6d. 
Dr. BRIDGE (inG). 4d. GEORGE C. MARTIN (in A). 6d 
BERTHOLD TOURS (in F). 4d. 
The above may also be performed either with String and Organ 
Accompaniment, or with Organ only, when necessary. 


GEORGE C. MARTIN (in Bb). 6d. 





THREE EASY ANGLICAN CHANT SERVICES 


FOR THE 


FE DEUM 


COMPOSED BY 
FREDERICK ILIFFE, Mus. Bac., Oxon. 
(Organist of St. Barnabas, Oxford). 


In these arrangements the Te Deum is divided into its doctrinal parts 
No. 1,inG 
i Price Twopence each. 
No. 3, in F 
The Chant Service No. 1 was used at the Annual Choral Festival of 


Parochial Choirs in Chichester Cathedral. 


London: Novetto, Ewer and Co. 





(For full Military Band, or Trumpets, Trombones, and Organ only). 
Orchestral parts to the above Services can be had on hire from the 


publishers, 
London: NoveEtiLo, Ewer and Co. 


Octavo, 6d. 


A FESTIVAL SETTING 


OF THE 


MAGNIFICAT & NUNC DIMITTIS 





SUITABLE FOR CHORAL SOCIETIES. 


THE BENEDICTUS 


(BLESSED BE THE LORD GOD OF ISRAEL). 


Set to Music for Soprano Solo, Chorus, and Orchestra 


BY 
C. SWINNERTON HEAP, 
Mus. Doc., Cantab. 


Octavo, Sixpence. 
London: Novetto, Ewer and Co. 





HUMPHREY J. STARK, Mus. B., Oxon. 

This Service will be performed, with full orchestral accompaniment, 

at S. Andrew’s Church, Tavistock Place, on Saturday, November 30. 
London: WEEKEs and Co. 


PAROCHIAL ANTHEMS, by T. MEE Pat- 


TISON. 

oO — THE LORD (Chorus, Duet for Two Trebles, 
orus) ... a uae aa - vis —_ wes ase 

O HOW AMIABLE ARE THY DWELLINGS (Chorus, 
Treble or Tenor Solo, Chorus) oe be tae <<a Ba 

IT IS A GOOD THING TO GIVE THANKS UNTO THE 
LORD (Chorus, Treble or Tenor Solo, Chorus) oe oda 

London: NoveELLo, Ewer and Co. 


EASY ANTHEMS 


By THomMAs SMITH. 

Price 3d. each. 
ADVENT ANTHEM, THE NIGHT IS DEPARTING. 
O WORSHIP THE LORD IN THE BEAUTY OF HOLINESS. 

3rd Edition. 

SING WE MERRILY. Just published. 
I WAS GLAD. Just published. 

Seventh Edition. 
CHRISTMAS ANTHEM, FOR UNTO US A CHILD IS BORN. 
London: Nove.Lto, Ewer and Co., 1, Berners Street, W. Post-free 

from the Composer, 25, Angel Hill, Bury St. Edmunds. 





4d. 








Third Edition, price 1s. 
Missa SERAPHICA. The Office of Holy Com- 


munion (complete). Set to original music by ARTHUR H. Brown. 


Miss4 QUINTI TONI. An easy and tuneful 


Unison Service for Holy Communion (complete). Price 3d. 





TE DEUM LAUDAMUS 
SET TO MUSIC IN CHANT FORM 


ORIGINAL CHANTS 


BY 
S. C. COOKE, 
ORGANIST AND CHOIRMASTER, S. PETER’S, CAVERSHAM, READING. 
Price 4d. 
London: Novetto, Ewer and Co. 








Separate Organ Accompaniment with words, price 2s. net, 
London: NoveELxio, Ewer and Co, 


CHURCH MUSIC 


BY 
ALex. S. Cooper. 


COMMUNION SERVICE. Equally adapted for singing in Unison 
orin Harmony. Fourth edition. Price ts. 
NICENE CREED. Ely Prize Setting. Fourth edition. Price 6d. 


Unison copy, 1d. 
ATHANASIAN CREED. Newly Pointed for Chanting, with Appro- 


priate Chants. Price 3d. 
BENEDICITE. Three different Settings. Secondedition. Price 3d. 
COME UNTO ME. Short Full Anthem. Fourth edition. Price 3d. 
SECOND SERIES OF UNISON CHANTS. With varied Accom- 


paniments. Price 6d. 
London: NovE.Lo, Ewer and Co.; WEEKEs and Co. 


BENEDICITE OMNIA OPERA 
By Haypn Keeton, Mus. Doc., Oxon. 


Organist of Peterborough Cathedral. 
Price Twopence. 
London: Nove.to, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY :— 


No. s. d. 
1. Hymnsonly. bey acaae Speen. Cloth,red 
edges ome oe £0 
2. Hymns only. | "Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... °° oe © 6 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns, Limp cloth... © 4 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Paper covers y °o 3 
3. Hymns with Tunes. Demy 8vo. ‘Clo 40 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 
gilt lettered, red edges .. : 5 0 
5. Tunes only. Demy 8vo. Cloth. 3 
6. Tunesonly. Demy 8vo. Cloth, bevelled ‘boards, gilt lettered, 
red edges ... si 4.0 
gy. Hymns with Tunes. "Treble part ‘only. “Royal 24mo. ae 2: -O 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 2 0 
Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges oes ave 3 0 
10, Hymns with Tunes. Large type, Imperial. '8v0. “Cloth, 
bevelled boards, gilt lettered, red edges... cect tite 


Selections of Hymns with Tunes for Advent, ikahethiony Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: NovE.Lo, Ewer and Co. 


‘TR BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 
Nox. Limp cloth, turned in. Soon eB, ods 
» 2 Cloth boards, red edges, gilt ‘lettered e. 38. 6d. 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in we. 28. Od. 
n 4 Cloth boards, red edges, gilt lettered ooo 28;:60, 
A bout 250,000 copies have already been sold, 








Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


containing — an and 74 Chants. 
No.5. Limp eee 628. 6d. 
6. Cloth ena red edges, “gilt lettered ee 38. 6d. 
TONIC SOL-FA EDITION. 
» 7 Limp cloth 
» 8. Cloth boards, red “edges, ‘gilt lettered" 


2s. od. 
2s. 6d. 





First and Second Series Bound together. 


No. 9. Limpcloth __... och Os 
» 10. Cloth boards, red edges, gilt le lettered one. 50.00. 
» 12. Tonic Sol-fa,cloth .. she on 9a. 06. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, Penne: ~ sta 200 Varieties of Metre. 
No.11. Cloth ... ont ooo ge. Od. 





Each Edition may be had in Superior Binding. 


Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 


London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





"THE LONDON TUNE. BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NovELto, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Seconp EpiTion. REDUCED PRIcEs, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 43d. 
London: NovELLo, Ewer and Co.; and SIMPKIN and MARSHALL, 








Enlarged Edition. 
UNES, NEW AND OLD; comprising all the 


Metres ‘inthe Wesleyan Hymn- Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by ya seed GAUNTLETT, Mus. Doc.; JoHN 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 & 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 38. 6d.; extra cloth, bevelled boards, red edges, 5s. TONIC 


SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 


THE LEEDS TUNE-BOOK 


A MANUAL OF 274 HYMN-TUNES OF ALL METRES FOR 
ALL DENOMINATIONS, 


COMPILED AND ARRANGED IN SHORT SCORE FOR VOICES OR ORGAN, 


JOSEPH LANCASTER, 


ORGANIST, MILL HILL CHAPEL, LEEDS. 


Quarto. Largetype. Price 4s.6d. Congregations and Choirs 
supplied at Reduced Rates. 

“The harmonies evince an amount of technical knowledge and 
careful arrangement which is creditable in the highest degree to the 
compiler.”—Musical Times. 

“ This collection contains 274 tunes, selected with taste and judg- 
ment, including not only the principal ancient and modern tunes in 
general use, but a number of new and original tunes, some of which 
are of great merit.”—I/lustrated London News. 

“Itis an admirable collection of very choice tunes for congrega- 
tional worship, and we most heartily commend it for use in the church 
and in the home, believing it will be found very widely acceptable. 
The book is clearly printed, and can be had to order of any book or 
musicseller.”—Kent Herald. 

‘“« Mr. Lancaster has reproduced many of the standard tunes, both 
ancient and modern; and he has mingled with them many original 
compositions. The work, which is not at all sectarian or denomina- 
tional in character, is thoroughly legitimate in its purpose, and in 
many respects highly creditable in its execution.” —Globe. 

“«The Leeds Tune-Book’ is a handsomely printed, quarto volume, 
with the tunes in short score, and contains the usual amount of ancient 
and modern favourites, with about ninety tunes composed expressly 
for the collection, and printed for the first time. Many of the original 
tunes are remarkably good. We may particularly instance those by 
Dr. Naylor, Mr. Hird, and a many of the Editor’s contributions.”— 
Choir and Musical Record. 

“ It is charmingly printed in duodecimo; a handy book, and a good 
collection. We heartily recommend it.”—Yorkshire Post. 

“ An excellent tune-book, and will be found a most useful supple- 
ment to the tune-books already i in use.”—Leeds Mercury. 

“ This collection consists of 274 tunes of all metres, all bearing the 
true stamp of the effective music so generally heard in places of 
worship in Yorkshire. It is printed in beautifully clear type, is well 
bound, is moderate in price, and in every respect a very acceptable 
addition to the present list of such publications.”—Yorkshive Orchestra. 

‘“ We welcome the appearance of this new tune-book, as a valuable 
compendium, either for a complete collection or as a supplement to 
any other tune-book.”—Scarborough Gazette. 


London: NoveEttLo, Ewer and Co., 1, Berners Street, W.; 
Leeds: Hopxinson Brortuers and Co., Commercial Street. 





Price 3s. 6d., cloth, red edges. 
"THE TUNE- BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of nearly 500 Tunes, inclusive of all the old 

favourite and standard Tunes, will shortly be added, and every known 

ee will be provided for. MSS. received. Address, the Editor, 
urnley. 


Y REV. R. F. SMITH.—TE DEUM in P, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: NovELLo, Ewer and Co. 


Just published. 
HE MORNING SERVICE. Set to music in 
the key of C, by Epwin J. Crow, Mus. Bac., Cantab., Organist 
and Choirmaster of Ripon Cathedral. Octavo. One Shilling and six- 
pence. London: Novello, Ewer and Co.; or direct from the Author. 


ASY and EFFECTIVE TE DEUMS for Parish 
Choirs, by ALrreD J. Dye. In E flat, price 3d.; organ copy, 

6d.; and in D, price 6d. 

London: NoveELto, Ewer and Co. 


V ESPER CANTICLES. Chant form, with 
“verse” parts ad lib. By J. M. BENTLEY, Mus. B., Cantab. 
Six numbers ready, 1d. each. 

London: NoVELLO, Ewer and Co. 


TO CHORAL SOCIETIES. 
GACRED CANTATA, JONAH, by J. V. Roserts, 
Mus. Doc., Oxon. Vocal score, 3s. Published by NoveELLo, 
Ewerand Co. Full orchestral parts, published at a cheap rate, may 
be had of the Composer (Halifax). 


RADLE-SONGS: a Selection of favourite 

Nursery Rhymes, set to Music by W. H. GiLv. 1s. net. Eas 
Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.A.T.B.), 3 
London: Nove.io, Ewer and Co. 


























ew and Revised Edition. 
LLA TRINIT A BEATA and GRACE (For 
these andall Thy Ve gy adapted to the same, by J. W. Hosss. 
(Musical Times, No. 37), 14 





red edges, 3s. 


London: Revise, Ewer and Co. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; together with Responses to the Commandments. 

Edited by the Rev. Sir F. A. G. Ousgvey, Bart., etc., and EDwIN 

Georce Monk. This work contains a selection of Double (besides 

additional Single) Chants; together with special settings of “ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 

London: NovEeLto, Ewer and Co. 





yr CREATOR SPIRITUS. Set to Music by 
Epwin GeorGE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: NoveE.io, Ewer and Co. 
HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, rs.; cloth, 2s. 
London: NoveLto, Ewer and Co. Oxford: PARKER. 
Eighth Edition. , 
THE ANGLICAN CHANT-BOOK. Edited by E.G. 


Monk, Mus. Doc., Oxon. In paper covers, ts. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 











THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 


SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each, 


No.1. Let your light so shine. 
2. 


Lay not up for yourselves. 
3- ( Whatsoever ye would that 


men. 
4- | Not every one that saith 
unto Me. 


5. § Zaccheus stood forth. 
6. (| Who goeth a-warfare, 
7. {If we have sown. 
8. (Do ye not know. 
g- He that soweth little. 
ro. Let him thatis taught in 
the word. 
11. § While we have time. 


13. Charge them who are 
rich. 
14. God is not unrighteous. 
15. ( To do good. 
16. } Whoso hath this world's 
goods. 
17. \Give alms of thy goods. 
18. (Be merciful after thy 
ower. 
19.4 He that hath pity upon 
the poor. 
20. \ Blessed be the man. 
at. Let your light so shine. 
Festal Setting. 





12. | Godliness is great riches. 
London: Novetto, Ewer and Co. 





CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHaM. May 


be used as Introits or Short Anthems. Price 6d. 


London: Novetto, Ewer and Co. 





small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 


Thirteenth Edition. 





OULE’S COLLECTION OF 527 CHANTS, 57 | Anthem—* Let not your heart be troubled” (arrangement)... 


ore 40. 


LEVEN OFFERTORY SENTENCES ¢ 
4d. 


Anthem—* The Lord is my Shepherd” “ 


4d. 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., | Tunes, set to popular Hymns, and Chants. Bookstand2,each 4d. 


limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 


Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 


By Cuartes Swatn, Stockport. 
London: NovELLo, Ewer and Co. 





Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 





Now ready, 8vo, price Threepence. ; 
HE APOSTLES’ CREED. Set to Music (chiefly 


in Recitative) for Voices in Unison, with an Accompaniment for 


and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 3 I x Organist and 
Large type, price 2s.6d. This Psalter having been collated with the Per chee, Yaniene mee Ein, Cine, CO oe 


Sealed Books is free from the errors contained in all other pointe 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 








London: NovE.LLo, Ewer and Co. 





Just published. 
N EASY ANTHEM for Four Voices, ‘“‘ BLESSED 


OULE’S DIRECTORIUM CHORI ANGLI- IS HE THAT CONSIDERETH THE POOR AND 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. NEEDY.” Suitable for hospital and other charity sermons, &c., by 
Pre W. H. Loncuurst, Mus. Doc., Organist of Canterbury Cathedral, 
OULE’S DIRECTORIUM CHORI ANGLI.|°™ Pre One Shilling. 
NGLI- London: Nove.to, Ewer and Co. 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 








New Edition. 
HE OFFICE of the HOLY COMMUNION, 
viz.: Kyrie, Creed, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, and Gloria in Excelsis. Set to music (chiefly in unison) by 
FREDERICK CAMBRIDGE. 8vo, 6d. 
London: NoveELLo, Ewer and Co. 





Just published. 
THE 


MORNING AND EVENING SERVICE 


Set to music in the key of A, by 
F. MENDELSSOHN BARTHOLDY. 
Op. 69. 
Octavo, One Shilling and Sixpence. 
London: Nove.tto, Ewer and Co. 


M*, SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epw1n GEORGE 
Monk, York Minster. Vocal score, folio, 1s. 6d.; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin GeorGe Monk, 

York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d, 
London: NovE.tio, Ewer and Co. 


NTHEM (New).—*O HOW AMIABLE ARE 
THY DWELLINGS,” W. H. Witson. Solo, Quartett, and 
Chorus. (Time of performance, six minutes.) Suitable for Festival 

or Dedication Services. Price 6d. 
London: NovE.Lto, Ewer and Co. 











GA: MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 





Also by the same Composer, 


VER THE SNOW. Sledge Song. Suitable for 
Mezzo-Soprano or Baritone. 
London: WEEKEs and Co., Hanover Street, W. 


NOVELLO’S 
OCTAVO EDITION OF ANTHEMS 





VOLUMES I. TO IX. 
CLOTH, GILT EDGES, EACH 7s. 
Also published in Numbers from Twopence each. 
List sent on application. 
London: NovE.to, Ewer and Co, 
CHARLES JOSEPH FROST’S 
EASY CHURCH MUSIC. 


Composed expressly for Parish Choirs. 





Almighty God, give us grace ie Anthem 2d. 
Almighty and everlasting God ... ei aay aes ue 2d. 
And I will pray the Father oe nem pn men ae 2d. 
God is gone up pe ose ies i a dee a 2d. 
Hear my prayer... oe owe tas ee ate » 2d. 
He shall be great Pa ia ea ia a a 3d. 
Like as Christ was raised u ie & wo 3d. 
Thou visitestthe earth... am at = “s * 3d. 
The Offertory Sentences (complete) ... we ie ina ws | 40. 
Te Deum Laudamus, in G major se na ee ren ail ly 
Morning Service,in C major... ie a = ah «w= 2 
Communion Service, ditto eee ‘ee ree ae poe pee 
Evening Service, ditto wed hes dea ibe ne ws Bd 
Complete Service, ditto was re Is. 


London: Nove: Lo, Ewer and Co., 1, Berners Street, W.; or of the 
Composer, 73, Farleigh Road, Stoke Newington, N. 
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UGENER & CO’S NEW HARMONIUM 
VOLUMES (in Blue Covers, Quarto size). E 
CLARK, SCOTSON.—First Steps in Harmonium Playing net 4s. 
Voluntaries for Harmonium Solo (5th 
me Edition) <ite se on ee. net 3s. 
LOW, JOS.—Harmonium Album. A Collection of 100 Favourite 
Songs and Airs, &c., arranged in progressive 
order. For Harmonium Solo... es ees’ OR’. BBs 
PAUER, E.—March Album, containing 45 of the most cele- 
brated Italian, French, and German Marches. 
Arranged for Piano and Harmonium by Jos. 
Low ove ace ane ooo oe ne mee Sy 
London: AUGENER and Co., 86, Newgate Street; also Foubert’s 
Place, and 81, Regent Street, W. 


UGENER & CO.’S NEW ORGAN VOLUMES 


(in Blue Covers, Quarto size). 
ANDRE, J.—Voluntaries for the Organ (Op. 65) _.-. on See Sm. 
BACH, J. S.—Twelve Preludes and Fugues. Edited by Scor- 
sear 


SON CLARK ooo sae eee ese ere ee et 3s. 
CLARK, SCOTSON.—First Steps in Organ Playing 


Ss. 





ae Koa 

2s re Twelve Choruses from Handel’s Ora- 
torios ... ‘ae hy er. net 4s. 
mm ms Twelve Songs from ditto ... testy 4) ae 
GLADSTONE, F. E.—The Organ Student’s Guide —< e 
» 3S. 


a ‘ Organ Music for Church use pneng 
PAUER, E.—March Album. A Collection of the most cele- 

brated Italian, French, and German Marches. 
Arranged by W. J. WESTBROOK... «- met 4s, 

London: AUGENER and Co., 86, Newgate Street; also Foubert’s 
Place, and 81, Kegent Street, W. 


MOST Effective MARCH for the ORGAN.— 
FESTIVAL MARCH. ByA. J. Dye. 3s. Post-free,18 stamps. 
London: Simpson and Co., 33, Argyll Street, W. 


EIPPERT’S Celebrated Series of Short Volun- 

taries for HARMONIUM or AMERICAN ORGAN. 4 

Books. 18s. each, post-free. Book 1 contains 30 pieces by Handel, 
Mozart, Beethoven, Mendelssohn, Wagner, &c., including Tann- 
hauser March, Harmonious Blacksmith, Softly sighs, Ave Maria, 
Trio of Masks, &c. Lists gratis. Simpson and Co., 33, Argyll Street, 
London, W. 











ORGAN MUSIC. 

oo: T.,Classical Organist. A SELECTION 

of celebrated COMPOSITIONS from the works of HANDEL, 
Mozart, Haypn, MENDELSSOHN, MEYERBEER, &c., arranged from the 
Orchestral Scores for the Organ with pedal obbligato, six volumes, 
oblong folio, £1 ros. (published at £3 12s.), or separately, at 5s. 6d. per 
volume. A list of the Contents sent on application. 

London: S. WuirTE, 38, Booksellers Row, Strand, W.C. 


ORGAN MUSIC. 


PORTER (S.), Ten Voluntaries, 2s. 6d. net. 
REINAGLE (A. R.), Orginal Melodies, 2s. net. 
re Seventeen Short Pieces, 1s. 6d. net. 
WESLEY (S.), Six Voluntaries, 1s. 6d. net. 
DR. NARES, Six Fugues (oblong 8vo), rs. net. 
RINK’S Twelve Adagios (ped. obb.), 1s. 6d. net. 
+ Twenty-four Short Pieces (ped. obb.), 1s. 6d. net. 
Sent post-free at the above prices. 
London: S. Wire, Musicseller, 38, Booksellers Row, Strand, W.C. 


EW GRAND MARCH, “CHRISTIAN, THE 
PILGRIM,” for organ or piano. Arranged from Wilford 
Morgan’s sacred Cantata, “ Christian, the Pilgrim,” as played at Marl- 
borough House, at the Alexandra and Crystal Palaces, and at the 
Promenade Concerts, with the greatest success. Post-free, 2s. net. 
Morgan and Co., 18, Surrey Street, W.C. 


Price 5s., paper covers ; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. 
HE VILLAGE ORGANIST. New Edition, 
_ complete in One Volume. It contains 78 Voluntaries, all of 
which, except 4, were composed expressly for the work by nearly all 
the most eminent English musicians. 
_ “ Shows in an interesting manner the present state of musicianship 
in England.”—Musical Times. 
London: NovE.to, Ewer and Co. 


Price 1s. 6d. each, post-free. 
“~ pp costet MARCH, for Organ or Piano- 
orte. “ Ver aya iv as 
Po RO Ris y playable, and would be effective on the organ.”— 
LA BELLE. Valse Facile, “A well-written waltz, both as to 
melody and harmony. We recommend it for teaching purposes, as it 
is calculated to refine and improve the taste.’—Musical Standard. 
SKETCH, inC. “An easy and graceful Allegretto, which will be 
found pleasing and instructive.”—Musical Standard. 
NG. ’NEATH THE HAWTHORN BOUGHS. Suitable for 
tenor or baritone. 
E. W. Taytor, Mus. B., L. Mus., &c., Ebenezer Place, Stafford. 


FIVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Meg Pattison. 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service both 
as regards character and length. Price 3s. : 


London: Novetio, Ewer and Co. 


HE ‘“MARSCHNER ANDANTE.” —PRE- 


LUDE for the ORGAN, HARMONIU} N 
F. Mirus. Price 3s. F sien bse 




















SELECT COMPOSITIONS 


FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


ARTHUR HENRY BROWN. 


No. —_—_— 

1. “Wedding March,” by Mendelssohn, 

2. March from ‘“ Tannhauser,” by Wagner. 

S —_— — “Scipio,” also from Occasional Oratorio, both by 
andel, 

4. ‘Coronation March,” from Meyerbeer’s “ Prophéte.” 

5. “The Dead March” in “Saul” and “See the conquering hero 

comes,” both by Handel. 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel’s “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s ‘ Semele.” 

8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 


ach. 

9. a org from the 5th and Andante from the 4th Sonatas, by 
eyel. 

to. “ The Hero's March,” by Mendelssohn. 

11. “Quis est homo?” from Rossini’s “ Stabat Mater.” 

12. Air et Cheeur, from ‘“‘ La Dame Blanche,” by Boieldieu. 

13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert, 

15. Overture, ‘ Berenice,” by Handel. 

16, Overture, ‘ Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel’s Overture, “ Otho.” 

19. ‘La Carita,” by Rossini. ; : 

20. “Angels ever bright and fair,” and “ Pious orgies,” both by 

Handel. 

21. ‘Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

re = —_ thirsteth for God,” Aria from Mendelssohn’s 42nd 

'salm, 

24. ‘Gloria in excelsis,” from Weber’s Mass in G, 

25. ‘Fac ut portem,” from Rossini’s ‘“ Stabat Mater.” 

26. “ Pieta, Signore,” from the Oratorio “San Giovanni Battista,” by 

Stradella. 

27. Handel’s Overture to “Julius Cesar.” 

28. Serenade, by Franz Schubert. 

29. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 

31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by Ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

35. ‘‘ Diedi il Coro,” Aria by Handel. 

[Continuing.] 


Price Two Shillings each. 
Volume I., bound in cloth, containing 20 numbers of above, now ready. 
London: B. W1L.tams, 60, Paternoster Row. 


ORIGINAL 
Compositions for the Organ 


HENRY SMART. 





No. s. d. 
1. Choral, with Variations ... i : © 

2. Two Trios sas ns eco £6 
3. Grand Solemn March ite as ava . ne 2 O 
4. Andante, No.1, in G major ene = poe one oo IX 6 
5. Andante, No. 2, in A major : s 
6. Andante, No. 3, in E minor Say - ae es 1 6 
7. Six short and easy pieces, Nos. 1 and 2 ody wre 1 6 
8. ” ” ee ee I 6 
9. go eS = oe ore r 6 
1o. Air with Variations and Finale Fugato Go a ae tat -O 
11. Twelve Short and Easy Pieces in various styles, Nos. 1 to4 2 6 
12. ” ” ” » So» 2 0 
13. ”, re ” » Q9nI2 2 6 
*14. Prelude, in A, and Postlude, in C eee ree eas a ek 
#15, Prelude, in ED; Introductory Voluntary, in BY; Andante + 6 

Grazioso ... eve ost oa ee oe ove “ 

*16. Postlude, in D ne ae ae I 6 
*17, Twelve Short Interludes... £6 
*18, March,inC ... ‘ies bys a oa eco asey ok 0 
#19, Easy Preludes: No.1,in F; No. 2,inG Io 
*20. Minuet, in C... zr 6 


* From the Organist’s Quarterly Journal. 
London: NovE.tLo, Ewer and Co. 


COMPOSITIONS FOR THE PIANO 


CAMILLE DE SAINT-SAENS. 





GAVOTTE, in G minor ‘ae f on ove 3h 
MAZURKA, in G minor F.. bes rap ad on a 
PARAPHRASE SUR GALLIA (Gounod) bok ne SD 





London: B. Wix.1AMs, 60, Paternoster Row. 


London: Novetto, Ewer and Co. 
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RANCIS HOWELL’S Cantata, “THE SONG 
OF THE MONTHS.” Price 2s. 6d.; Chorus parts, 4d. each. 
Orchestral Parts can be hired. 
Press NorIces OF THIS WoRK, 
“No more interesting and thoroughly enjoyable concert was ever 
given at our music-hall.”—North Devon Journal (Barnstaple). 
“Each month has its special illustration, both words and music 
being most felicitous.”—South Eastern Gazette. 
“It will no doubt rapidly become popular.”—Reading Observer. 
“The cantata contains several extremely effective numbers, and met 
with deserved success.”—Tunbridge Wells Gazette. 
“It is a work suitable for all times and seasons, and is sure to 
become popular wherever heard.”—Sussex Express. 
“The performance lasted about an hour, and was enthusiastically 
received by a discriminating audience. *_South London Press. 
London: Boosey and Co., 295, Regent Street, W. 


M's published. 

M USICAL FORM, being Book III. of ‘ Musical 

Theory.” By Joun Curwen. This book abounds in examples 
and illustrations, which are all printed in both notations. Its first part 
exhibits those “ Structural Relations” in a piece of music which go to 
make up its “ Form”—relations of Measure and Speed, of Rhythmical 
Proportion, of Key and Mode, of Cadence, of Response, of Emotional 
Expression and Point, and of Accompaniment. After the pupil’s ear 
has been trained to the quick perception of these Structural Relations, 
he is introduced in the second and larger part of the work to the study 
of Complete Forms, and of these more than usual attention is given to 
the Forms of Popular Music, especially Hymn-tunes and Songs. The 
Part-song, the Madrigal, the Anthem, the March, and the Dance then 
take their turn for illustration and exposition. After these come the 
Forms of “ free music” —the Variation, the Rondo, the Haydn or First 
Movement Form, the Canon, the Fugue, &c. A system of parsing or 
analysis is provided for these Forms, and a course of exercises is 
arranged, which may be corrected through the post at the Tonic Sol-fa 
College. Published at the Tonic Sot-ra AGENcy, 8, Warwick Lane, 
London, E.C. Price 1s. 4d. 


TO CHORAL SOCIETIES. 
"THE GOLDEN HARVEST. By J. G. Cattcorr. 


A Pastoral Cantata for Solos and Chorus. Has been performed 
at the principal choral societies with great success. 2s. 6d. net, of 
Enoch and Sons, 19, Holles Street, W. Band parts can be hired. 


ITOLFF’S CHEAP EDITIONS of Classical 
Music now include the complete works of CHopin, HELLER, 
MENDELSSOHN, SCHULHOFF, SCHUMANN, &c. This is by far the 
largest collection of classical music published. Complete Catalogues 
—* of Enoch and Sons, 19, Holles Street, W., and all music- 
sellers. 


O VIOLINISTS, TEACHERS, and AMATEURS. 

100 Easy and Progressive DUETS from the works of the best 

composers. In four books, post-free, 2s. each. A Pianoforte and 

Violoncello part to Books 1 and 2 for Easy and Progressive Trios and 

_—. London: J. Williams, 24,tBerners Street; or H. S. 
avies, 4, Stratford Road, Kensington, 


UARTETT for Two Violins, Viola, and Cello. 
Op. 21. By C.J. Toms, of Liverpool. 8s. net. 
London: eae Ewer and Co. 


0. 4, Just out. 

GIMESON’ S FLUTE GEMS, easily and effec- 

tively arranged for Flute and Pianoforte, by BENJAMIN WELLS, 
A.R.A.M. No.1. “Home, sweet home” and ‘‘ Where the bee sucks.” 
No. 2. “ Auld Lang Syne” and “ Blue Bells of Scotland.” No. 3. ‘‘ Last 
Rose of Summer” and “ Harp that once.” No. 4. “ Ash Grove” and 
“ Bells of Aberdovey.” Post-free, 1s. 6d. each. Simpson and Co., 33, 
Argyll Street, London, W. 


IFTY PIANOFORTE SOLOS by BEErtuoven, 

MENDELSSOHN, SypDNEY SMITH, Kune, BRINLEY RIcHARDs, 

HELLER, Cuopin, RuBINSTEIN, and others. ‘Clean copies, 6d. each. 
List sent. A. Thistlewood, Hockley Hill, Birmingham. 


J. B. CRAMER & CO.’S 
LIST OF NEW PART-SONGS 


BERGER, F. 


























Echoes. “Still the Angel stars.” s.A.T.B. net 2d. 
BLUMENTHAL, J. 

Night. s.a.T.B. aaa aor ie aie ni ies aa ey 

Laughing song. S.A.T.B ... as as ses re ose wn ea 

Cradle song. S.A.T.B. pa sas ne eco Sf Wea ad as 

Compassion. S.A.T.B. Pr ie ase a5 = ee => ae 

SSR. SATB sco ate aes <a pega | 3 
HATTON, J. L. 

Fairies’ Banquet. s.2MS.c. . ae A ~. «Met 4d. 

Flowers are fading. s.2MS.c. ... “as uae ia on i 

Sea Nymphs, The. s.2Ms.c. ... pe ae “a “a » 4d. 

Afar on the rolling sea. s.c.T.B. pee ane Ses oes » 4d. 

Little things. s.c.T.B “—- rise ae; sao un a oe = 

Unchanged. s.c.T.B. aoe oe ake stp ae pe » 4d. 

Word and the look, The. s.2Ms.c_... aa ad Sa wn *~e 

Night music. s.c.T.B. os wl pn iil i ice ss 
BAAD, c. 

Steadily, steadily. Boatsong. s.a.T. ae eos net 6d. 
OFFENBACH, Gi. 

Good-night. Serenade (“Creole”). s.Ms.a.T. AP oe net ‘Ga. 

PINSUTI, C. 
Two Angel hands. a.rT. 1st and 2nd B. md net 6d. 


J. B. Cramer and Co., 201, Regent Street, ‘Sanit. 





THE SLEEPING BEAUTY 


A CANTATA FOR FEMALE VOICES. 
POETRY WRITTEN BY 
ALFRED TENNYSON, 
MUSIC COMPOSED BY 
HENRY LAHEE. 
Price 2s. 6d. 

London: NovELLo, Ewer and Co. 





Now ready. 


THE WATER-FAIRIES 
A CANTATA FOR FEMALE VOICES. 
Poetry written by EpwarD OXENFORD. 
MUSIC COMPOSED BY 
FRANZ ABT. 
Price 2s. 6d. 
London: Novetto, Ewer and Co. 


Just published. 


THE DREAM 


A SERENATA 
WRITTEN BY 
WILLIAM BARTHOLOMEW 


On the occasion of the Marriage of Her Highness the Princess 
Royal of England with His Royal a Prince 
Frederick William of Prussi 


THE MUSIC COMPOSED AND DEDICATED TO THEIR ROYAL HIGHNESSES BY 


SIR MICHAEL COSTA. 


THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
CHARLES LUCAS. 





Price One Shilling. 


London: NovELLo, EWER and Co. 


MARATHON 


A CANTATA 
COMPOSED FOR SOPRANO, TENOR, AND BASS, CHORUS, 
AND ORCHESTRA, OR PIANOFORTE’ 


BY 


R. FORSEY BRION 
Associate of the Royal Academy of Music. 
Price Three Shillings net. Orchestral Parts on loan. 


London: Nove.Lo, Ewer and Co., 1, Berners Street, W.; B. HoLiis 
and Co., 63, Ebury Street, Eaton Square, W. 


New and Popular Part-Songs. 


MONARCH WINTER. s.a.7.B. Poetry by W. S. oauihiden 
Fifth Edition ... 7 3d. 
MAY DAY. s.a.T.B. Poetry by Dr. Wotcor :.. 14d. 
MERRILY EVERY BOSOM BOUNDETH. S.A.T.B. Poetry 
by Tuomas Moore .. oad ws a a pe 
anny THE NIGHTINGALE IS SINGING. Serenade. 
T.T.B. Poetry by R. Crompton. Third Edition.... .. 6d. 
CHRISTABEL. Glee. a.T.T.B. Poetry by R. CROMPTON ... 6d. 


MUSIC BY STEPHEN S. STRATTON. 


London: NovELLo, Ewer and Co. 
For other compositions see Musical Times for June. 


New Vocal Album of Part Music 


EDITED CHIEFLY BY 


DR. G. A. MACFARREN. 


SEcuLAR SERIES. 
Zephyr, taking thy repose (s.A.T.B.) Dr. Macfarren 2d. 
As the moments roll (A.T.T.B.) aie ‘ten «» Webbe an) ee 
A little farm well tilled (1.T.B.) oie +. J. Hook eco IG 











Come on, jolly hearts (T.T.B.) Dr. Hayes ... 1d. 
Lass of Richmond Hill (s.a.T.3.) «- J. Hook ae ai 
Dame Durden (s.A.T.B.) one a aid pt Dates ig e so > 
Three merry chafers (T.T.B.B.) ad a «. Truhn... an. 
Soldier’s love (T.T.B.B.) a .. Kiicken oo Ite 
In the wood (Am se (rer t. B.B. 7 «» Kicken oe ee 
Good night (S.A.T.B.) . i «- Cooke.. — | 
The lost (s.A.T.B.) poe can a ue = Spinney .. 2d. 
Spring (s.s.s.) . H. Thorne 4d. 


Remembrance (s. A.T.B. ‘) 5 B. Lissant 34d. 
Order Dr. Macfarren' s editions. 


Ho. tts and Co., 63, Ebury Street, S.W. 
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POPULAR FOUR-T RS? SONGS BY GABRIEL 
AVIS. 
THE KNIGHT’S pinion ee cae eo wo Ot. 
GOD SAVE THE PRINCE (14th Baition) oe 20 
THE DISTANT SEA ... ate oe es oe OA. 
TO THE WOODS ae ree 7am pos es 
HARK! ’TIS MUSIC _... be fee pe xen 
THE HOUR OF REST.. eee ecw “ad, 
London: iia: Ewer — Co. 


“ENGLAND’S GLORY” 
PATRIOTIC PART-SONG FOR S.A.T.B. 
Octavo, Threepence. 


By WILLIAM J. YOUNG. 





“ Gaily through the greenwood.” 8vo. 28th edition aie ess Ge 
“T love the merry springtime.” 8vo. oth edition... ae re E 
“Hail, merry Christmas.” 8vo. 16th edition ile eee evn as 


London: NovELLo, Ewer and Co. 


NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BarTHOLOMEWw’s Original English 
ords. 


Complete in One Volume, folio, 5s. net. Octavo (German and English 
words), paper, 2s. net; cloth, gilt, 4s. net; or singly, 38. each. 
The separate "Numbers are sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. | 8. Can I light-hearted be? 
3. Greeting. g. Evening song. 
4. Autumn song. to. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 
blast. | 12. The harvest field. 
6. The maybells and the | 
flowers. 


13. Song from Ruy Blas. 
N.B.—The Quartett score to No. 13, 1s. 
London: Nove.to, Ewer and Co. 


OFTLY THE ECHOES COME AND GO. 

Christmas Carol for One and Four Voices. 2s. 6d. By W 

HarGreAveEs. London: Novello, Ewer and Co.; Manchester: W 
Hargreaves, 61, Dale Street. 


ART-SONGS for CHRISTMAS. Composed by 
Rosert Jackson. Price rd. each 
Ring out, wild bells. Be merry all. 
The death of the old year. A song of the season. 
The skater’s song. The holly. 
London: Nove.L_Lo, Ewer and Co.; and from the Composer, 
23, Barker Street Oldham. 


Price Fourpence. 
WEET DAY, SO COOL. Quartett for s.a.T.B., 


by the Rev. Joun Butme_r, M.A, 
London: NovELLo, Ewer and Co., 1, Berners Street, W., and 
80 & 81, Queen Street, E.C. 


*PECIAL PRIZE einiauees 























“Humpty Dumpty” ... ae ae Pte A 
oe amd Jill... ee nee nee ee ee 
4d. 
Post- Eee ‘of the Composer, “ALFRE DJ. Caxpicort, ‘Mus. Bac. 9 
Worcester. 


In the Press, “ Little Jack Horner.” 


Just published. 
HE FRIENDLY GREETING WALTZES, for 
the Pianoforte. Post-free, 1s. 6d., from the Composer, E. Quin- 
TRELL (Organist, S. Michael’s Church), Helston, Cornwall. 








HE ERE’S TO HIS HEALTH IN A SONG. By 

J. M. Bentiey. “Sung with great effect on festive or civic 
occasions.” ‘ The finest masonic song ever composed.” Post-free, 2s. 
18, St. Ann’s Street, Manchester. 


THE ROSE.—W. COENEN’S Favourite Song will 
be sung by Mdlle. Friedlander, at the Composer's Concert, on 
SRIGH TON. 





spay, November 6, in THE PAVILION, 
Just published, price 2s. net. 
New Sona, 


THE ZINGARA. 


Written and composed by GaBriEeL Davis, 
London: NovELLo, Ewer and Co. 


Just published. 


MENDELSSOHN’S ELIJAH 
ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 

Price Five Shillings. 

London: NoveLto, Ewer and Co. 


Wepnl 








THE MANCHESTER GENTLEMEN’S GLEE 
CLUB’S PRIZE GLEES, 1878. 


HENCE, LOATHED MELANCHOLY! 


A CHEERFUL GLEE FOR FIVE VOICES. 
ComposEeD By HENRY LAHEE. Price SIxPEence. 

“Mr. Lahee’s setting of the opening lines of Milton’s ‘ L’Allegro 
obtained the Manchester prize for a‘cheerful’ composition of its 
class. It begins with a movement in C minor, directed to be sung 
‘heavily and in firm time,’ massive as to character, and decidedly 
effective. Let us add that the music is none the worse for suggesting 
Handel, while it is not unworthy, by reason of the correct and easy 
flow of the parts, to be in the manner of the great old master. The 
invocation to Euphrosyne has, of course, a very different character. 
Here all is lightness and grace (the key changing to C major), and we 
consider that Mr. Lahee has been particularly happy in his setting of 
the passage ‘Jest and youthful jollity,’ &c., a simple phrase, airily 
treated in imitation, producing the best effect. At ‘ These delights if 
thou canst give,’ another change takes place. The music becomes 
more sedate, and a tuneful, plainly harmonised movement ends the 
work. We should add that the composer has been careful not to exact 
too much from his executants. The glee is an easy one, and as 
pleasing as easy. ronan duchies June, 1878. 


HUSHED IN DEATH. 


A SERIOUS GLEE FOR §&.A.T.B. 
Composep By Dr. H. HILES. Price SIxPeNnce. 

““We have great pleasure in noticing the excellent manner in which 
Dr. Hiles’s admirable work was given. The Glee fulfils all the re- 
quirements of a work of the kind, and if the judges who awarded the 
first prize to it were present they could not but be gratified to hear 
their verdict confirmed by the emphatic approval of the audience. 
Scholarly writing one always expects from Dr. Hiles, whose experience 
as a choirmaster has also given him peculiar advantages as a writer of 
vocal harmony, and his Prize Glee could only have been written by an 
accomplished musician. The melody of the first part of the Glee is 
flowing and graceful, and the fugue at the end is exceedingly effective. 
It cannot but be gratifying to Manchester that a local composer should 
have been successful in a competition in which he had to contend 
against not a few distinguished composers. ”—Manchester Examiner 
and Times, May 9, 1878. 

The original Edition for a.t.B.B. Price Sixpence. 
London: Nove tio, Ewer and Co. 


SONGS BY 
C. SWINNERTON HEAP. 








asd. 
It is not always May.. Soprano 2 o net. 
Lead, kindly light (Sacred)... .. Contralto 2 0 
Entreat me not to leave thee ¢ (Sacred) Mezzo- Soprano 1 6 ,, 
The Sea King .. hin Baritone 1 6 ,, 
Winter, in G or ee: “Tenor or Baritone 1 6 ~ 
Sacred Duet, I will not be afraid . . Tenorand Bass 2 0 ,, 


London: Nov ELLO, Ewer and Co. 


LOWERS ARE SIGHING.—‘ The lovely Air, 
‘Lascia ch’ io pianga,’ from Handel’s ‘Rinaldo,’ has been 
arranged by Carlo Rolandi to suit the words of an autumn song by 
Edward Laurence. The original air was Handel's favourite, and it 
has been cleverly adapted by the transcriber.”—Edinburgh Courant, 








Sept. 6, 1878. Price 3s.; post-free, 18 stamps. Birmingham: 
Beresford, Bristol Street. 
HE Most Effective SONGS for PENNY 


READINGS, &c., are— 
THE WAGONER (sung by Thurley Beaie), WRIGHTON. 
THE SEA-KING (sung by Brocolini), Louis Drexv. 
THE LIGHTHOUSE (sung by Brocolini), A. J. Dye. 
No fees for singing. Post-free, 2s. each. Professional copy, 6d. 
London : : “SIMPSON and Co., 33, Argyll Street, W. 


‘THE REV. J. B. DYKES.—A Sketch of the late 
eminent composer, the Rev. Dr. Dykes, of Durham, with a fac- 
simile of a series of hitherto UNPUBLISHED CHANTS written by 


him, appears in the 
NEWCASTLE COURANT, of Fripay, October 4. 
Price, by post, 23d. 
HE PIANIST’S PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAL EXECU- 
TION. By F. Weber, Resident Organist, German Chapel Royal, 
St. James’s Palace. Third edition, 4s.net. “A work eminently cal- 
culated to —— the method of teaching the piano.”—Daily News. 
London: J. B. CRAMER; NoveLtto, Ewer and Co.; ScnotT and 
wae STANLEY Lucas and Co. 


THE 


YOUNG PIANISTS GUIDE 
HEINRICH WOLFAHRT. 


Twelfth Edition, containing 206 Exercisés. The English translation 
by ARTHUR O’LEary. 


Four Shillings. 

















London: Novetto, Ewer and Co. 
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SECOND EDITION. 


THE 


DAUGHTER OF JAIRUS 


A SACRED CANTATA 


JOHN STAINER. 
OCTAVO, PAPER COVERS . Is. 6d. 


Composed for the Services at the Worcester Festival, 1878. 
ondon : NoveLLo, Ewer and Co. 


NEW AND CAREFULLY REVISED EDITIONS 
MENDELSSOHN’S 


LIEDER onne WORTE 


Octavo, 160 pp., paper covers .. 
cloth, giltedges  .. aE és. a 
CHEAP EDITION. 


Octavo, 104 pp., paper covers .. . oe 2s. 
cloth, gilt edges ee 48. 





” ” 


6d. 
” ” 6d. 


THE ONLY COMPLETE EDITION 
CONTAINING Books 7 and 8. 








LONDON: NOVELLO, EWER AND CO. 


WAGNER'S OPERAS. 








s. d 
Y LOHENGRIN . 3 6 
>~ TANNHAUSER. 2. ans 
x FLYING DUTCHMAN -) ee 
London: NoveLto, ‘wen and Co. 
NEW MARCH BY GOUNOD. 
MARCHE SOLENNELLE 
Composed for Full Orchestra 
Ci. & 0 U NOD. 
TRANSCRIPTION FOR Fane ORES: - Solo 4s. 
Do. “i eve - Duet 5s. 
Do. ORGAN’ . 38. 


Do. HARMONIUM and PIAN OFORTE 
Orchestral Parts, 6s. 6d. 
London: Nove.to, Ewer and Co. 








Just published. 


RAMEAU’S GAVOTTE 


TRANSCRIBED FOR THE PIANOFORTE 


BY 
BERTHOLD TOURS. 
Three Shillings. 

String Parts, 1s. 6d. 


London: NovELLo, wen and Co. 





Just published. 
SECOND SET 
SIXTY VOLUNTARIES 
ARRANGED FOR 


THE HARMONIUM 


BY 
J. W. ELLIOTT. 
Price One Shilling. 
First Set oF Sixty VoLunTARIES ... én ee 308 
London: Novetio, Ewer and Co, 


HANDEL’S MESSIAH 





ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 
Price Five Shillings. 
London: NoveLio, Ewer and Co. 








NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 


5 | gentlemen, the Editor cannot but express a hope that the 


Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 
. THE PIANOFORTE (2s.) - - E. Paver. 
. RUDIMENTS OF MUSIC (1s.)W. H.Cummincs. 
. THE ORGAN (2s.)_ - : - Dr. STAINER. 


. SPEECH IN SONG (Singer’s Pronouncing 
Primer) (2s.) —- : - A.J. ELtis, F.R.S. 


Dw bd ww 


7. MUSICAL FORMS (2s.)_ - . E. PAvErR. 
8. HARMONY (2s.)- - - - Dr. STAINER. 
9g. COUNTERPOINT (2s.) - - Dr. Bripce. 


10. FUGUE (2s.) - - - 


11. SCIENTIFIC BASIS se MUSIC 
(1s.) - . - - Dr. STONE. 


14. PLAIN-SONG (2s.)__ - - Rev. T. Hetmore. 
15. INSTRUMENTATION (2s.) - E. Prout. 
16. ELEMENTS OF THE BEAUTIFUL 

IN MUSIC (1s.) - . - E. PAvErR. 
18. TONIC SOL-FA (1s.) - - Joun CurRWwEN. 


IN PREPARATION. 
4. THE HARMONIUM - - - Kine Hatt. 
5. SINGING - - - . A. RANDEGGER. 
12. HISTORY OF MUSIC . - E. PAvEr. 
13. CHURCH CHOIR TRAINING 
Rev. J. TROUTBECK. 
17, THE VIOLIN - - - BERTHOLD Tours. 
19. DOUBLE COUNTERPOINT 
AND CANON - - - - 
(To be continued.) 


- James Hiaecs. 


Dr. BRIDGE. 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 
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GOLD MEDAL, PARIS, 1878, 


Mason & Hamlin’s 


American Organs. 


LISTS, POST-FREE AND GRATIS, ON APPLICATION TO 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





MASON & HAMLIN’S 
AMERICAN ORGANS. 
SECOND-HAND. 


A large number of these celebrated Instruments, lately 
returned from hire, to be sold at greatly reduced prices 
for cash, or on the three years’ system of hire and pur- 
chase. Lists post-free. 

London: METZLER & Co.,37, Great Marlborough Street, W. 


HARMONIUMS. 
SECOND-HAND. 


A large number of these Instruments, lately returned 
from hire, to be sold at greatly reduced prices for cash, 
or on the three years’ system of hire and purchase. 
Lists post-free. 

London: METZLER& Co., 37, Great Marlborough Street, W. 





CHRISTMAS ANTHEMS, CAROLS, &c. 


BETHLEHEM. The Shepherd’s Nativity Hymn, for the 
use of Choirs, by CH. Gounop. Price 3d. (words only 
may be had, 4s. per roo). 

HOSANNA TO THE SON OF 
DAVID: .:. 

LET US NOW GO EVEN UNTO 
BETHLEHEM... 

ALL THE ENDS OF THE 
WORLD.. rs 

BLESSED IS HE “THAT 
COMETH IN THE NAME 
OF THE LORD cee 

NOW WHEN JESUS WAS BORN 

IN THE DAYS OF HEROD 
THE KING 


NEW CHRISTMAS 
ARTHUR SULLIVAN. 
UPON THE SNOW- CLAD EARTH side 


OUR CHRISTMAS CAROLS. Fake 
for Four Voices. Words by F. G. Leg, D.C. L. | 
Music by W. Borrow. 
No. 1. JOSEPH DOWN A-KNEELING. 

2. IN THE EARLY MORNING. 
3. LOWLY IN THE BETHLEHEM MANGER. 
4. SLOWLY FALL THE SNOW-FLAKES. 

Price 2d. each; or complete, price od. 


ETZLER & CO.S CHRISTMAS) 
CAROLS. New and Old. In handsome wrapper ; 
Price Is. 





HatTTon 2d. 
2d. 
2d. 


5-4. 


3d. 
2d. | 





CAROL. 


By 





” 


” 


M 


red edges. 


N THE BEGINNING WAS THE WORD. 
Anthem for Christmas. Composed by J. L. Harton. 
Price 3d. 


H M.S. PINAFORE; or, The Lass that 
e loved a Sailor. An entirely new and original 
Nautical Comic Opera. Written by W. S. GILBeErrT. 
Composed by ARTHUR SULLIVAN. Price complete, vocal 
‘score, 48s. Pianoforte score, 2s. 6d. 


HE SORCERER. An Original Modern 

Comic Opera, written by W. S. GiLtBert. Com- 

posed by ARTHUR SULLIVAN. Complete, vocal score, 
price 5s. 











orisacioge Opéra-Comique, by GEORGES 
Bizet. Complete Vocal Score (Italian and German 
words), 20s.; complete Vocal Score (French words), 15s. 
The Opera complete, arranged for the Pianoforte, 
price 6s. 


ARMEN. 


de Greorces Bizet. 
| Price 5s. 


ARMEN. Fantaisie brillante, par J. Lrey- 


BACH. Op.213. Price 4s. 


NOW READY. 





Fantaisie brillante sur l’Opéra 
Pour piano par W. KuHE. 











RACEFUL DANCE. No. III. From the 
Incidental Music to Shakespeare’s Henry VIII. 
"| Composed by ARTHUR SULLIVAN. Price 4s. 


"| RRAFE'S, Celebrated LANDLER from the 
Suite in G minor. Op. 162, No.3. Arranged for 
the Pianoforte by Lupwic Busser. Price 3s. 


/IPAFF’S MAHRCHEN, from the Suite in 
G minor. Op. 162, No. 3. Price 4s. 


HE CHORISTER. Song for Contralto, 
sung with great success by Madame Antoinette 
iam Composed by ARTHUR SULLIVAN. 


O sweet and dim the lights and shade 
Across the Minster stealing; 

I heard the grand old organ played, 
The anthem upward pealing. 


Price 4s. 


NEW EDITION. 
URROWES’S HARMONY and 
THOROUGH-BASS PRIMER. Edited by Brin- 
LEY RICHARDS. Price 2s., paper covers; cloth boards, 
3s. 6d. 


NEW EDITION, REVISED AND ENLARGED. 


ETZLER and CO.S NEW WORK for 

the AMERICAN ORGAN. Directions for Tuning 

and Regulating Mason and Hamlin’s American Organs. 

A complete Guide for Tuners, and by the aid of which a 

careful person may remove any derangements. By C. 
SPANSWICK. Price 1s.; post-free, 14 stamps. 























London : METZLER & CO., 37, 


Great Marlborough Street, W. 
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